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JAMES'S HALL. 


THE 


ROSE OF SHARON 


Ox FRIDAY EVENING, MARCH 


MADAME ALBANI 
MADAME PATEY 
MR. EDWARD LLOYD 
MR. MUSGKOVE TUFNAIL 
MR. SANTLEY. 


MR. 


20. 


CONDUCTOR ..2 see MACKENZIE. 





LEADER OF THE OrcHESTRA, MR. CARRODUS. 
Orcanist, MR. A. W. DOCKER. 


commence at 8, 
Balcony and Area 


Doors open at 7; 
Stalls, ros. 6d.; 
as. 6d. and Is. 


(unreserved), 





To be obtained of Novello, Ewer and Co., 1, Berners Strect, W., 
and 80 & 81, Queen Street, E.C.; the usual Agents; a Austin’s 
Ticket Office, St. James’s Hall. 

Fr SBURY DISPENSARY.— Patron: H.M. the 
King of the Belgians, k.G.-TWO CENTENNIAL SE ua 


MONS, in aid of the funds of this Institution, = be preached i 
St. Luke’s Parish Church, Old Street, E.C.,on Sun April ro, 1885, 
that in the morning, at 11 a.m., by the Right Rev. a. Bish op of Co 
chester, D.D., and that in the evening, at 7 p.m., by the Rev. W. 
Abbott, M.A., Rector. By special request, the w hole of the music hs as 
been adapted. and arranged from MOZART for the Morning Service, | 
and from HANDEL for the Evening Service, by Dr. C. W. Peat ce, 
-O., who will preside at the organ. Copies ‘of the Centennial es. 
tival Book, which will also contain biographical sketches of Mozart, 
Handel, Britton, Caslon, Wesley, Tate, and Brady, compiled by Mr. 
R. Moreland, Hon. Sec., will be ready on March 18, 1585, and can then 
be obtained of Novello, Ewer and Co., 1, Berners Street, W. ( 
80 & 81, Queen Street, Cheapside, E.C., or at the Finsbury Dispens 
Brewer Street, Goswell Ro: id, E.C., price 6d. 


Ss". M ARYLEBONE CHURCH. 
SERVICES will be held in this Church on Mos 
Wepnespay, April 1, and Goop Fripay, April 








ary, 


SPECIAL 
pay, March 3 
3, at S p.m., w 





n 
il 


Bach's PASSION MUSIC (“St. John”) will be given with Fu 
Orchestral and Organ Accompaniments. Soloists: Master W. T. 
Hull (Soprano), Mr. Alfred Kenningham (Tenor), Mr. Vaughan 


Edwardes (Baritone), Mr. W. S. B. Kendall (Bass). 
(Leader), Mr. Arthur Jackson (Organist), 
ductor, Mr. Oliver King. Admission by tic! 
obtained on application at the Vestry, St. \ 


COLLEGE OF ORGANISTS. 


On March ro a Special Meeting of Mews rs will be held, at 7.30, to 
consider Article 21 of the College Laws. At 8, the same evening, the 
discussion following Dr. Sawyer’s paper on Cou oe will 4 re- 
sumed, March 24, a Paper will be read by Mr. A. Hinz, M.: t 
“The Archeological History of the Organ during the Mediz 
Renaissance Periods,” with illustrations. April 25, Mr. Gerard Co bb, 
M.A., will read a Paper. May 26, 6° Pearce will read a pape 


Herr Emil Mahr 
Musical Director and Con- 
kets only. These can be 
ylebone Church, 















“Teaching Harmony.” June 23, Dr. £. J. Hopkins will read a px rr, 
“ Personal Reminiscences and lhe ea s of a Musical Life.” All 
these Meetings will be held at the Neumeyer Hall, Hart Street, 


Bloomsbury. 
The Annual College Dinner will take place on April 13. 
The Midsummer [:xamination will be held on July 7 (Fellowship), | 
July 8 and 9 (Associateship). | 
july 10, Presentation of Diplomas. | 


The Annual General Meeting will be held on Tvurspay, July 28. 
Full particulars will be duly announced. | 
Through the kindness and liberality of the Hon. Treasurer, M. E. | 


Wesley, Esq., the Council are enabled to offer a Special Prize of Five | 
Guineas for the best Essay on ‘‘ The Treatment of the Organ Music 
of Bach and Mendelssohn in the present day.”” MSS. must be sent in 
to the Hon. Secretary on or before March 25, 1855. Each MS. must | 
bear a motto or device, and be accompanied by a sealed letter 
correspondingly endorsed, and apie the name and address of the | 
writer. . H. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W. Cc, 


dy Gilbert, The Woodlands, 


N 


ROYAL ALBERT HALL CHORAL 
SOCIETY. 

Parron: HER MAJESTY 

tT: H.R.H. THE DUKE 

Conpuctor: Mr. BARNBY. 


GOUNOD’S “ REDEMPTION ” 
Ox WEDNESDAY, Marcu 11, at 8. 


Jame VALLERIA, Miss B. MOORE, Madame 
MILLS, and Mr. 


THE QUEEN. 
OF EDINBURGH, 


K.G 


Artists: Mac 
Mr. E. LLOYD, Mr. W. 


PATEY, 
SANTLEY. 


Organist: Dr. STAINER. 
Prices: ros. 6d., 7s. 6d., §s., 4s., and Gallery, 
2OW and BROMLEY INSTITUTE CHOIR — 
A Performance of Mackenzie’s Oratorio THE ROSE OF 


SHARON ag be given on Tuespay, March 10, to commence at 
p-m. . Hutchinson, Miss Hilda Wilson, Mr. Edward Lloyd, 
and Mr. WwW. atkin Mills. Full Professional Band: Leader, Mr. W. Frye 
Parker; Conductor, Mr. W. G. McNaug tht. Num Numbered seats, 4 -and 3S. 


MESSRS. NOV ELLO, E' EWER & CO. 
HAVE THE HONOUR TO ANNOUNCE THAT THEY 
HAVE OPENED A 
ESTABLISHMENT ar No. 129, FIFTH AVENUE, 


NEW YORK. 
CRAMER & 


CONCERT AGENTS, 
LIVERPOOL. 
HE MUSICAL ARTISTS’ SOCIETY affords 


composers opportunity for the performance of their wor 

Concerts of the Spring Series are fixed for Saturdays, Marc 

April 2, and June 6, at the Willis’s Rooms, King Strect, St. James’s. 

Subscription, ingle ticket: sey OF the Hon. Scc., Alfred 
89, Maida Vale, W. 


SOCIETY OF ARTS PRACTICAL EX- 
VOCAL AND INSTRUMENTAL MUSIC 


BRANCH 





J. B CO., 













n 


108. 6d. 











rHE 
AMINATION in 


will be held in London, at the Society's House, in the week com- 
mencing June 8. Full particulars on TT nto 
H. TRUEMAN WOOD, Secretary. 


Society’s H 


ME: R. JOSE Fr C. \NTOR ’S OPERATIC CONCER’ 

COMPANY, in their new and attractive Programme, entitled 
ny of the 
for Soli, 


, Adel phi, London, W.C 











GEMS OF THE OPERAS, comprising extracts from m 
most popular ee Operas- 'boufte, Operettas, and Cantatas, 








Chorus and (ad Jib.) Petit Orchestre. 
The Manchester Guardian pronounces the Concert given by this 
Company the best of the season. 


hestey Examiner says: “An admirable idea, admirably 


The Man 
u 






( sstey Courier says: “ We trust the manz 
secure the services of this Company again as early as pos 
tan says: “A splendid concert. 
ws Ss 30th vocalists and instrumen 
Am ist enjoyable concert.” 
“A cleverly-constructed programme.’ 
ol Di vily Post says: “A great advance upon 





nent will 
’ 





talist: 





The Liverpe 
| typed form of ballad concert.” 


the stcreo- 





of Choral Societies, Concerts, &c., within 19 2s of 
requested to write for detailed opinions of press, 
Specimen programmes, to occupy from one to 


Secretaries 
Liverpool, are 
with other particulars. 


three hours in performance, will be forwarded on application. The 
Company consists of twenty-two artists of repute, and for an intro- 
ductory engagement merely nominal terms would be accepted. Nego- 
tiations pending with many of the principal cities and towns in the 
North of England. All communications to Mr. Cantor, 5 qo 


Street, Liverpool. 
R. JAME S PECK, who for a great many years 


was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCERTS, or in any — con- 
nected with musical matters, such as music copyist, &c. » South- 
! ampton Streei, Strand, London, W.C. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
%, Bedford Place, Russell Square, London. 


"MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 


ks 


Orks. 








MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &e, 44, S Sloane Square, S.W. 





MISS FR: ASER BRUNN R (Soprano). 
For Oratorios, Operatic, or Ballad ae gph oes 44, Icknield St. | 
or Messrs. Rogers and Priestley’s , Colmore Row, Birmingham. 


MADAME CARINA CLELLAND (Soprano). 
(Of the Royal Albert Hall and Crystal Palace Concerts.) 
For Concerts, Oratorio, Grand Opera, and Criticisms, address, 
73) Athol Road, Manningham, Bradford, Yorkshire. 


"MISS ELEANOR FALKNER (Soprano). 
(Of the London, Birmingham, and Manchester Concerts). Snow Hill, 
Wolverhampton; or 12 ), Shrewsbury Street, Brooks B: wy Ma chest ter. 











MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 
For Oratorios, Concerts, oe. address, Merrivale Villa, Penn Fields, | 
Volverhampton. 
MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, and late her Assistant Professor ; 
also Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS BESSIE HOLT, R.A.M. (Soprano). 





MADAME TALBOT LEGG (Contralto). 
- ___ For Concerts, &c., 94, Lenthall Road, Dalston. 
MISS MARGARET LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. Opinions of the Press on application. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS KATE MILNER (Contralto). 
(Of the Guildhall School of Music.) 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, W. 
MISS CONSTANCE POOCK (Contralto). 
(Of the Derby, Hull, Norwich, Cambridge, and Midland Counties 
Concerts.) R.A.M. Honours Certificate. 
For — Ballad Concerts, Organ Recitals, &c., am Green 
1, Derby; or, 8, B uckingham Palace Road, 
“Miss ssi effic ‘iently undertook the Messiah Poialer solos, her 
best efforts being in ‘ He shall feed His flock,’ and ‘ He was despised,’’ 
Drill Hall, Derby, 1884. 


MR. VERNEY BINNS (Tenor). 


Address, 65, King Cross Street, Halifax, 


MIR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainme ents, address, 26, _ Southam Street, Westbourne Park, W 

















MR. W. NICH OLL (Tenor). 


For Concerts and Oratorios, address, 28, Belsize Road, N.W. 


MR. BURNITT SEDGWICK (Tenor). 


The Cathedral Choir, Lincoln. Address, Ivy House, Bank Street. 


MR. JOHN JAS. SIMPSON (Solo Tenor). 
Ripon Cathedral. 
For Oratorios, Concerts, address, The Cathedral. 


MR. EDWARD SLACK (Tenor) 











F AY hest dN le Concerts) 
(OF the Londos, Manchester, os AU Sccahan ga Aaah (Of the St. James's Hall, London, Derby and Midland County Concerts). 


128, Shelton Terrace, Lower Broughton Road, Manchester. 


~~ MISS MINNIE JONES (Soprano), R.A.M. 
(Honour Certificate for Singing). 
For Oratorios, Concerts, &c., address, 238, Brixton Road, S.W. 


MISS FLORENCE MAJOR (Soprano). 


‘(Pupil of Mr. W. H. Cummings, to whom reference is fp 








For Oratorios and Ballad Concerts, 37, Cobden Road, Chesterfield. 
es — FE. Slack sang with good taste and much artistic effect.”— 
field Daily Telegraph. 


MR. JOHN HENRY (Baritone). 
For Oratorios, Ballad Concerts, At Homes, &c. Also gives Lessons in 
Singing. Address, 12, Edward Street, Hampstead Road, N.W. 








For Oratorios, Concerts, &c., address, 10, E fingham > Road, Lee 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon Street, Coventry, 








MR. W. H. MONTGOMERY 
(Baritone). 
For Oratorio, Cantata, Operatic, or Ballad Concerts, address, 
No. 17, Alfred Place, Bedford Square, W. 





~ MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London. ( 


MR. MUSGROVE TUFNAIL, R.A.M. (arlinos). 
Evill Prize Holder.—Bronze, Silver, and Parepa-Rosa Gold Medalist). 
For Oratorios, Ballad Concerts, &c. The Poplars, Dartford. 





MISS FANNIE SELLERS (Soprano). 
(Of the Manchester, Newcastle, and Belfast Concerts). 
For Concerts, Oratorios, &c., address, Crag Cottage, Knaresbro’. 


MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 

ae / _Address, 80, Addison Street, Nottingham. 
MISS KATHERINE JAMES (Mezzo-Soprano). 
(Medalist for Singing, R.A.M., 1884.) 








MR. GEORGE HARRISS (Bass) 
(Of the Birmingham Town Hall and Midland Counties Concerts). 
For Oratorios, Concerts, and Concert Party. 
Address, 194, Deritend, Birmingham. 


MR. SEYMOUR KELLY (Bass). 
For Oratorios, Concerts, &c., address, The Cathedral, Chichester. — 
MR. FRANK MAY (Bass). 
(Evill Prize Holder and Medalist of Royal Academy of Music.) 
And the London Oratorio and Ballad Union under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. A. McCALL (Bass). 


14, Vvner Street, York. 





For Oratorios, Classical and Ballad Concerts, &e., address, 27, Wynne | ————— oe = 
é MR. HENRY POPE (Bass). 


Road, Brixton, S.W. 


MISS ADA SOUTH, R.A.M.. 


Medalist. Mezzo-Soprano or Soprano. For Oratorios, Ballad, and 





20, Bishop's Road, W. 
MR. HENRY PRENTON (Bass). 


Operatic Concerts, address, Oakwood, Brondesbury Park, N, W. For Oratorio, Classical or Ballad Concerts, Dinners, &c., 39, Graham 


MISS ALICE BERTENSHAW (Contralto). 


For Oratorios, Concerts, &c., 281, Fairfield Rd., Droylsden, Manchester. 





Road, Dalston, N.E. 





~ MR. RICKARD (Basso). 


F or Oratorios, Recitals, and Concerts, address, Halifax, Yorks 


MISS LOUISA BOWMONT (Contralto). eee MR. JAME S B. SMITH (Bass). 


: (Principal of St. Peter’s, Manchester). 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Hulme, 
Manchester. 


MISS ISABEL CHATTERTON (Contralto). 
Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barnsbury, N. 

MISS DEWS (Contralto). 

Francis Street, Wolverhampton ; or, 129, Shrewsbury Street, 
Brooks Bar, Manchester. 


MADAME ROSE HUDSON (Contralto). 
For Concerts and Entertainments, oon, 9, Margery Park Road, 
Upton, E. 














MISS LIZZIE LAYTON (Contralto). — 
(Pupil of Mr. Winn.) 
For Concerts, &c., address, 39, Loftus Road Shepherd’s Bush, W. 





(Oft he Edinburgh and Newcastle Concerts), 
Address, 3, St. Mary’s Terrace, New Road, or The Cathedral, Peter- 
borough. 


MR. WALLIS A. WALLIS (Bass). 


For Concerts, Oratorios, &c., address, 35, Fenton Street, Leeds. 


~ MISS LILLEY (Solo Pianist and Accompanist). _ 


For Chamber Concerts, &c., address, I, Bar Gate, New ark, 





ISS MARGARET COCKBURN (Soprano) begs 
I to announce her change of ADDRESS. All future communica- 
tions to be directed to 37, St. Maur Road, Fulham, S.W. 


ISS EVA D. FARBSTEIN (Soprano), Pupil of 

Signor Arditi, Conductor of Her Majesty’s Opera, is booking 
engagements for coming season. For terms and vacant dates, address, 
20, Story Street, Hull, or N. Vert, 52, New Bond Street, W. 
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ISS GINA FITZGERALD (Soprano) begs to 
announce her return from Milan, after an absence of nearly 


two years, studying under Signor Blasco and Signor Ror ne ni. Miss 











Fit werald has also had the honour of singing before the Signora 
Lucca, who expressed herself much pleased with her voice. All letters 
respecting engagements, &c., addressed, 37, Blomfield Ro: ad, Maida 


Vale, W. _ 

M ISS MARIE GANE (Soprano), cert. R.A.M.— 
Colston Hall.—‘t Miss Gane’s graceful, fluent, an d expres sive 

vocalisation charmed her hearers. The Solo of the evening . 

Bristol Mercury. 48, Stanford Road, Kensington, W., and Mon tpelier, 

Bristol. 

N ISS JULIA JONES (Soprano Vocalist) begs 
that all communications respecting engagements for Oratorios, 

Concerts, &c., be addressed, 214, Bridg se ‘Ro ad, Battersea, Ss WwW. 


M22: AME 


that all 
Ballad Co Concerts, be addressed 





LAURA SMART (Soprano) requests 
communications respecting Oratorio, Operatic or 
Church Street, t, Liverpool, 





15% 











NAISS MARY BELVAL (Contralt o) has 


removed 


from 7, Cavendish Place, W., to “ Bonwicks,” The wns, 
W imbledon. ; 2 ; ; 
ISS SELINA HALL (Contralto), P upil of 


N Henry Parker, Esq., is prepared to accept LNGAGEMENTS 
for Oratorio, Ballad Concerts, &c. For testimonials, Press notices, or 
terms, please ad eSS, 149, Marylebone Road, N.W 


NV {® GEORGE BANKS (Tenor, Glasgow City 
Hall, Edinburgh Choral Ur 

















nion, and Newcastle-on-Tyne Town 
Hall Concerts). ngaged: February 25, Hereford (Ba 
Glasgow (Farmer's ‘ “Cinderella ‘); March rr, i 





Heref« 
forward 





16, 
catio 


ge = (‘‘ Redemption”). Press opinion 


n. Address, Cathedral, Hereford. 
M R 2% DUNKERTON 

Cathedral. Engaged: 
G, Leeds (“* Daughter of Jairus’’) 
21, Walsham (“ Stabat Mater”); 2 
(Miscellaneous); 27, Lincoln (* St. 








Lincoln 


of 
January * 2, Broughton (Misceilaneou 8); 


(Tenor), 


E. 





» Downham (“ Rose Mai 
Nottingham (Ballads) ; Hull 
“Paul” ); 29, Wainfleet (Ballad s) 























February 3, Wragley (Miscellaneous); 7, L incoln (Ballads) ; 13, Ayt 
(“Creation”); 25, Spalding (‘Hymn of Praise’’); 27, Lincol 
(Classical); March 2, Nottingham (Ballads); 9, Crewe (“Creation”); 
12, Norwich (‘Holy City,” Bunnett’s 130th Psalm); 16, Ilkeston 
(Selections); 20, Darlington (‘‘St. Paul”); 24, Nottingham (Mis- 
cellaneous); April 15, Hereford (‘‘Creation”); May Peterboro’ | 
Musical Festival (‘Hymn of Praise,” “Last Judgment). Other 
engagements pending. Address, Cathedral, Lincoln. 
N R. JOHN M. HAYDEN, Principal Tenor, Salis- 
bury Cathedral, and of the London, Birmingham, and 3ristol 


















| pupils have passed. 


Concerts. For For vacant dates s, &c., address, 20, New Street, Salisbury. 

kR. A LF RED KENNINGHAM will sing 
Ballads in the City; Haydn's “ Creation,” Sheffield; Hz aydn’ s | 

** Creation,” Margate; Handel's “ Messiah,’ Tunbridge Wells ; “ Acis 

and Galatea’? and Bennett's “May Queen,” South London; Dr 

Stainer’s ‘‘ Daughter of Jairus,” Holloway; Barnett’s i 

Mariner, ” &c., Blackheath ; Ballads, St. James’s Hall; Bac 

John” Passion, Marylebone Chu rch (twice); ‘St. Matthew 


Gade's “ Crusa 
“ Elijah, 
address “ Grove- 


at St. Paul’s Cathedral; “ Messiah,” at Kingston; 
and Handel Selection, Plymouth ; Mendelssohn's 
Handel's “ Joshua,” Lewes, &c. For vacant dates, 
dale,” Parson’s Green, S.W. 








R. PERCY PALMER (Tenor) requests that all 


Communications may be addressed to him at his residence, 7, 
Peterboro’ Villas, Fulham, S.W. 


M® ROBERT GRICE (Baritone). E ngaged : 

January 27, Newbury (“ May Queen,” &c.); , Abingdon 
(“Elijah”); 16, Gillingham, Dorset (‘* Holy City,” ee): 1, Maiden- 
head (‘‘ Daughter of Jairus,”’ &c.); March 10, Banbury (Ballads); 
11, Bury, Lancashire ( Haydn's “ Seasons"); 21, Newcastle ( People’s 
Concerts); 23, Sunderland (‘‘ Redemption"); April 3, Newcastle 
(Sacred Selections) - ditto (Ballads) ; 8, Durham (Ballads); 9, Newton 
Abbot, Exeter (“Israel in Egypt” and ‘ Messiah”); 16, South Shields 
¢* Erl-King’s Daughter,” &c.) Others pending. For terms and vacant 
dates, address, Principal Bass, New College, Oxford. 


W. I INESON (Baritone), tor Oratorios, Con- 

certs, &c. Engaged: January 27, Ledbury (‘‘ Elijah"); 
February 2, Hereford (Ballads); 10, Witney (Ballads); 12, Heretord, 
(Ball ids) ; 16, Stretton (Ballads) ; 25, Hereford (Ballads); March 16, 
Swansea (‘‘ Redemption”); April 16, Ludlow (Haydn’s Third Mass). 
For terms, address, The Cathedral, Hereford. 


R. ERNEST A. WILLIAMS (Bass), of Crystal 


Palace and London Concerts. For Oratorios, Ballads, &c. Képer- 
toire, Terms, &c., The Professional, 9 and 10, St. Bride's Avenue, E.C. 


ISS ELLEN ATKINS begs to announce her 
REMOVAL from Brixton to 12, Gower Street, Ledford 
Square, W.C. 
ISS MAUD VERNON has returned to town, 
and requests that all communications respecting Concerts, 
Lessons, &c., be addressed care of Messrs. Rogers and Son, 20, Circus 
Road, St. John’s Wood. 
M?ss F. LOCKWOOD, Harpist to the Carl Rosa 


Opera Company, London address, 6, Frederick Place, Gray’s 
Inn'Road, W.C. 


























LBERT PALACE CHOIR, Battersea Park.— 
TENORS and ALTOS are WANTE D for this Choir, which 
now numbers 320 voices. Kehearsals will be held me = e Town Hall, 
Westminster, every Tu in March, except the 
ALFRE D 1. CAL DICOTT, 
57, Nevern Square, Ear!’s Court. Conductor. 
IVERPOOL CONCERT AGENCY —MR. JOHN 
— ROSS, Musical Director Alexandra Theatre, and Choirmaster 
St. Francis Xavier's, is prepared to send out a first t-class CONCERT 
PARTY, Soprano, Contr: alto, Tenor, Baritone, and Bass, for Oratorios 
or Ballad Concerts. Solo Instri imentalists, Violin, Flute, Cello and 
Piano. Terms and press opinions on application to John Ross, 
Director of the School of Music, 72, Bedford Street, Liverpoc d1. 


HE MISSES PORTER’S CONCERT PARTY.— 

Ada, Vocalis st, Free Schoiar, N.T.S.M.; Gertie, Violinist (Pupil 
of Mr. Carrodus); Ar sellist ; and Nellie, Flautist and Piccoloist. 
Solos (Vocal and tal) Trios, Quartets. May be engaged 
together &e., 17, Form« osa Street, Maida Hill. 


V \ J USIC SCHOOL.—CHURCH OF ENGLAND 
a HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss’ Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from § to 13 allowed to begin and continue for two guineas per 
term. Pupils not in the school pay an entrance fee of one guinea, 
En eet in advance. BE aster Ry vege began January ro. 
ng to join Violin Cla: ) tk names to Miss 
Scholarships will be sounded by ‘Sir George Macfarren 


in May , 1885, as usual. 
F. J. . HOLLAND, (Chairman. 


M USICAL INTE RNATION: he COLLEGE.— 
4. Pres E. J. Hopkins ia 
Nex 




























Point ® DWIN M. y 


xt — Theoretical Examination ‘inenah out the Kingdom, 





Ne xt Pression Examination for London, May 4. and follewing days. 
For further particulars, presentation of Medals, &c., apply to the 
Local Secretaries of the various centres, or to Hedl_y Carns, Hon. Sec. 
Musical International College, 270, Cornwall Road, No tting Hill, W. 
_ Nur nber of Local Centres already established, 206. 


R. ALLISON instructed by Post Candidates who 
passed RECENT EXAMINATIONS for MUS. DOC., OXON., 
& 1.C.D., MUS. BAC., CANTAB., December, 1854; MUS. BAC., 
T.C.D., 1884; MUS. BAC., OXON., Cambridge Ist Mus. Bac. (1st 
Class), 1884; L.R.A.M. (1885), Local R.A.M. “* With Honours,” 1884, 
Pupils of Dr. ALLISON won a GOLD MEDAL for Pianoforte 
playing g,and TH& GOLD MEDAL for HARMONY, Counterpoint, 
and Plan or Design at the Manchester Gold Medal Musical Com- 
petitions in January, 1855, and a Allison taught many who passed 
S.P.M., F.C.0., A.C.O. 11835), L.T.C.L., A.T.C.L. (1885), and other 
Musical Examinations, at which many more than rooof Dr, Allison’s 
Theory of Music, Orchestration, and Revision 
of Musical Compositions by Post to Correspon dents an ywhere. 
Personal Instruction in Singing, Organ, and Pianoforte. 
Can 18RIDGE House, 63, Nel $ON STRE MANCHESTER. 
D": CORBETT gives . LESSONS through | post 
in Harmony, Counterps int, Instrumentation, &e. 
Upwards of go P s have — Z ? 
L.R.A.M., F.C.O., a 
Shrewsbury. 


and Ly 
\ R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
A in Composition, teaches Harmony, Counterpoint, Acoustics, 
&e., by Correspondence. Ashburne, Derbyshire. 


N Rk. C. FRANCIS LLOYD, Mus. Bac., = - Oxon., 
a L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TE RPOIN’ T, &c., by pos st. Addre: 3S, Market P lace, South h Shields. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUN YTERPOINT, FUGUE, &c., by Correspondence. 

















ET, 






aiusSic, 





DS CROW, Organist of Ripon Cathedral, requires 
an ARTICLED PUPIL. 


CANDIDATES for 


Address, Wolver- 


R. TAYLOR prepares 
MUSICAL EXAMINATIONS by Post. 
hampton Road, Stafford. 


IANO, HARMONY.—A Lady (silver medalist 

and certificated), pupil of Sir J. Benedict, gives LESSONS per- 

sonally, or by post. Schools attended, London or suburbs. Prepares 

for examinations. Address, A. Mus., 15, Dover Street, Piccadilly, 
London. 


ARMONY and COUNTERPOIN T.—Mrs. 
CHARLES TREW, Associate and Gold Medalist London 
Academy of Music (Pupil of Mr. John Francis Barnett for Composi- 
tion), gives LESSONS by Correspondence. Students prepared for 
examinations. MSS. revised. Address, 22, Stonor Road, West 
Kensington, I. or idon, 














ARMONY and COUN TERP OINT LESSONS 
given, by Correspondence or by Visits, by a Young Gentleman, 
Student and Silver Medalist at the London Academy of Music, and 
pupil of Mr. John Francis Barnett for Composition. Terms extremely 
moderate. Address, H. C., 59, Freegrove Road, Holloway. 








R. ALBERT E. BISHOP is open to receive one 
I or two PUPILS in ORGAN-PLAYING or HARMONY. 
Apply, by letter, to St. Mary Abchurch, Abchurch Lane, City, E.C. 
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“TRINITY COLLEGE, LONDON. 


Presipent: THE EARL OF ABERDEEN. 








SESSION 1884-5. 

STUDENTS (Professional or Amateur) are reccived for a complete 
course of Musical Training or for a single study. The following is a 
list of the subjects taught : Harmony, Counterpoint, Form and Orches- 
tration, Musical Acoustics, Pianoforte, Organ, Figured Bass Playing, 
Solo Singing, The Art of Pianoforte Accompaniment, Violin, Violon- 
cello, Flute, Oboe, Clarinet, Harp, Horn, Orchestral Class, Musical 
History, Sight Singing, Chorat Class, Vocal and Aural Physiology, and 
Voice Production. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Five Shillings upwards. 

New Students are received at the commencement of each Term, 
and there are Three Terms in the year. 





1. LOCAL EXAMINATIONS in ELEMENTARY MUSICAL 
KNOWLEDGE will be held in the various centres of the United 
Kingdom and Colonies on Friday, June 12, and in December, 1835. 
Adjudicator of the National Prizes, Sir Julius Benedict. The honour 
and pass certificates awarded will be in two divisions, senior and 


junior. 


2. LOCAL EXAMINATIONS in INSTRUMENTAL and VOCAL 
MUSIC (Pianoforte, Singing, &c.) will be held in various centres of 
the United Kingdom and British Islands from the months of February 
to July, 1885. Honour and pass certificates will be awarded in each 
division, senior and junior. The National Prize for practical music 
will be open to candidates in the senior division. 





3. HIGHER EXAMINATIONS.—The next Half-yearly Exami- 
nations for the Diplomas of L.Mus.T.C.L. and A.Mus.T.C.L., the 
positions of Associate-Pianist, Organ-Associate, Associate-Vocalist, 
special certificates for Harmony and other separate subjects, will be 
held during the week commencing July 6, 1885. 

The above Examinations are open to all candidates, whether 
students of the College or not, and without restriction of age, sex, or 
creed. 





Regulations, prospectuses, forms of application, and all particulars 
respecting classes and examinations can be obtained from the Secre- 
tary, Trinity College, London, W. 

By Order of the Academical Board, 

Mandeville Place, Manchester Square. 


NOVELLO’S PRIMEKS 


MUSICAL BIOGRAPHY 
JOSEPH BENNETT. 


Price Two Shillings ; Cloth Gilt, Three Shillings each. 
NOW READY 


HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI. 
In THE Press 
. ~ y ~ XT x my % Y 
CHERUBINI MENDELSSOHN 
MEYERBEER (oNE SHILLING) 
AND OTHERS. 

p PROSPECTUS. 

Some years have passed since Mr. Joseph Bennett began, in the 
Musical Times, a series of biographical notices which are still far from 
ended. The original purpose was a limited one—namely, to throw 
light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
~ series had for first title “‘ The Great Composers, sketched by them- 
selves, 

Consequent upon the remarkable favour with which the notices 
Were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words “sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as ‘ Primers of Musical Biography.” 

The intention of “ Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work will allow, ajust 
idea of each composer’s personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
_ - does. These a a may serve, therefore, as a first step 

rds acquaintance with the genius and compositi 
to whom they are devoted g Positions of the masters 
For the copious extracts made from letters, 











&c., throughout the 


Series, no apology is offered. They are the best material upon which 
to base an estimate of character. , 


MORLEY’S 
VOLUNTARIES 


FOR THE 
ORGAN, HARMONIUM, OR AMERICAN ORGAN. 
Edited by Humpurey J. Stark (Mus. Bac., Oxon.) 


Book 1, by Humpnrey J. STARK (Mus. Bac., Oxon.) 

2, by ARTHUR CARNALL (Mus. Bac., Cantab.) 

3, by J. E. NEWELL. 

4, by A. H. Mann (Mus. Doc., Oxon.) 

5, by Cuares J. Frost (Mus. Doc., Cantab.) 

6, by Cartes MARSHALL. 

7, by THoMAS HuTcuinson (Mus, Bac., Oxon.) 

8, by ALPHONSE Cary. 

9, by Frank L. Morr. 

10, by CHarLES VINCENT. 

11, by WititraM Spark (Mus. Doc.) 

12, by Humpurey J. Stark (Mus. Bac., Oxon.) 

13, by F. E. GLapstTone (Mus. Doc., Cantab.) 

14, by WittraAmM Spark (Mus. Doc.) 
The first 12 Books, handsomely bound in One Elegant Volume, and 
containing 150 effective Voluntaries, 1os. od. net. 
Without exception the finest collection of Original Voluntaries yet 

published, and issued at a price within the reach of ail. 
Peterboro’ Observer says:—A series that every Organist should 
possess. It is of convenient form, the engraving is large and splendidly 
printed, making one of the best shilling’s worth of Original Music 
ever published.” 
Price One Shilling each Book; Post-free, 13 Stamps each. 


MORLEY’S 


SCHOOL SONGS. 


Girls’ or Boys’ Voices, especially arvanged for use in Schools & Colleges. 
Edited by HumpHrey J. Stark (Mus. Bac., Oxon.) 
Section A.—Two-part Soncs. 
No. 1.—ECHO SONG _... oe as 
2.—WHEN NIGHT IS DARKEST 
3-—THE FAIRIES’ DANCE _... 





. H. J. Stark 
«» EDWARD LAND. 
«. _H. J. STARK. 
. Crro PinsutT, 


5.—THE EVENING HOUR es ws H. L StARK. 
6.—TWO VOICES ... oo Tuomas HuTcHINSON, 
7.—MAY TIME sas ais a5 «. H. J. STARK. 
8.—THE ANGEL’S GIFT... es Cotsrorp Dick, 
9.—THE SPINNING WHEEL ... . H. J. Starx. 

BERTHOLD Tours. 


10.—THE NEW KINGDOM 

11.—JACK FROST “ ete os ye J. STARK: 

12,—SUNSHINE ae a Tuomas HuTcHINSON. 
Price 4d. each number; Post-free, 43d. 


MORLEY’S 


PART SONGS. 


Edited by ALrrep J. Catpicott (Mus. Bac., Cantab.) 

No. 1.—THE CHILDREN’S HOME. s.a.1.3. «.. F, H. Cowen. 
2.—THE OLD BRIGADE a Opoarpo Barri. 
3.—THE BROKEN PITCHER Henry Pontet, 
4.—LADDIE Ciro PinsuTt, 
5.—CARRIER JOHN ae Ciro PinsutT1, 
6.—THE TROUBADOURS (Danish Melody) Men’s Voices. 
7.—JACK FROST. §s.a.7T.B. es as ass H. J. Stark. 
8.—THE CONQUERORS. Men's Voices. Tueo. BoNHEUR. 

9—THE HOLLY-CROWNED KING. s.a.t.B. 

A. J. Catpicotr. 

Price Fourpence each number; Post-free, 44d. 


Also, in Tonic Sol-fa Notation, price 2d. each; Post-free, 24d. 





” 
” 


W. MORLEY & CO., 269, Regent Street, W., & 70, Upper Street, N. 


EDWIN ASHDOWN, 


HANOVER SQUARE, LONDON, 


FORWARDS CATALOGUES OF HIS PUBLICATIONS, 
COMPRISING UPWARDS OF 


20,000 MUSICAL WORKS 


PosT-FREE TO ALL PARTS OF THE WORLD. 











Part 1.—PIANO, ORGAN, HARMONIUM. 
2.—VOCAL. 


3) 3-—HARP, CONCERTINA, GUITAR. 
» 4-—VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 


5.—FLUTE, CORNET, CLARINET, &c. 





London: Novetto, Ewer and Co, 


All applications for Trade Terms must contain Card, Circular, or 
Reference. 
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Just published. 


SONATA IN B MINOR 


FOR PIANOFORTE AND VIOLIN 
BY 
B. LUARD SELBY. 
Price Six Shillings net. 
_ London: NovELLo, Ew ER and Co. 





Just published. 
AAT 7 
TEN SONGS 
SET TO POEMS OF ROBERT BURNS 
BY 
GEORGE J. BENNETT. 
Price Two Shillings and Sixpence. 
London: NoveLLo, Ewer and Co. 


SOFT VOLUNTARIES FOR 
THE ORGAN 
COMPOSED BY 
GEORGE CALKIN. 
Six Books, price Two Shillings and Sixpence each. 
London: Novetio, Ewer and Co. 








Just published. 
SYMPHONY No. 4 
(Tur WELCH) 

IN B FLAT MINOR, FOR ORCHESTRA, 


COMPOSED EXPRESSLY FOR THE PHILHARMONIC SOCIETY, BY 
FREDERIC H. COWEN. 

Full Score... a sis UF ao ts te ee 15S 

String Parts nee ies ses ave sve aaa wa 

Wind Parts ae a6 < ee ove 148. 


Arrangement for Pianoforte Duet in the Press. 





London: Nove.tto, Ewer and Co. 





Now ready. 


MASS IN B MINOR 
COMPOSED BY 
JOHN SEBASTIAN BACH. 
Paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
London: Nove.tio, Ewer and Co. 


NINE SACRED DUETS 
FOR SOPRANO AND CONTRALTO, 
COMPOSED BY 
HENRY SMART. 


There was joy in Heaven. Where the weary are at 





> No. 6. 
» 2 The Lord is my “ane | rest. 
» 3+ When brighter suns » 7. Vox Matutina. 
» 4. Faint not, fear not. », 8. By Babylon's waters. 
» 5: the Sabbath Bell. 9. Evening. 


Price Two Shillings and Sixpence 
London: Nov ELLO, Ewer and Co. 


a? 4 Mid 
TWELVE VOCAL DUE1 S 
FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
CIRO PINSUTI. 
: . Book I. 
No.1. After the rain. No. 4. Ising because I love tosing. 
», 2. Out in the sunshine. » 5, Passing away 
» 3+ I love all things. 5, 6. The voice of the waterfall. 
Price Two Shillings and Sixpence, 
London: Nove.o, Ewer and Co. 


SIR HENRY R. BISHOP” S GLEES. 








LEEP, GENTLE LADY. Fo For Soprano, Alto, 
Tenor, and Bass. Musical Times, No. 245. Price rd. 
LEEP, GENTLE LADY. For Alto, two 
Tenors, and Bass. Bishop's Glees, No. 40. Price 1d. 
ARK! ’TIS THE INDIAN DRUM. Round, 
for Four Voices. Musical Times, No. 267. Price 14d. 
ARK! ’TIS THE INDIAN DRUM. Round, 


for Three Voices. Bishop’s Glees, No. 66. Price 1d. 


‘ The above may now be had with the original words 
by F. R. Planché. 


London: Nove.tto, Ewer and Co, 
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OBSERVATIONS ON MUSIC IN AMERICA 
By JoserH BenNeTT. 

A RESIDENCE of several months in the United 
States—during which time I traversed the country 
from Illinois to Texas, and from New York to San 
Francisco—enabled me to take note of the condition 
of music among our cousins. In giving my impres- 
sions upon this subject, I hope to be perfectly frank 
and straightforward—always, that is to say, mention- 
ing circumstances which may have limited the scope 
of my observation, or tended to prevent it from being 
other than superficial. Some such conditions are 
inevitable where the observer cannot stay long in one 
place, or is brought into contact with but a section of 
society. It must be said, however, that the courtesy 
and kindness of my American friends gave me 
unwonted facilities for learning whatever I desired 
to know. About the gracefulness and thoroughness 
of their hospitality I could say much. In every city 
lying across the track of my wanderings I was made 
to feel at home by musical professors and amateurs 
of whose existence even, in many cases, I had no 
previous knowledge. Let me thank them heartily 
through the convenient columns of a journal read by 
them all. But gratefulness stands somewhat in the 
way of my present task, since, as regards music in 
America, I cannot ‘“ prophesy smooth things ” from 
beginning to end of the story. Indeed, I may have 
to utter words that sound hard and harsh. My 
American friends, however, will not suspect me 
of setting down aught in malice, or credit me 


with exaggerating and suppressing fact. I know 
the national susceptibility about the opinions of 


foreigners, and especially of Englishmen. Nothing 
more keenly exercises an American’s mind than an 
unfavourable remark from a “cousin” regarding 
anything that is his. He lives so constantly amid 
evidences of extraordinary achievement and still 
more astonishing possibilities that unfavourable 
criticism comes upon him with a shock which, for a 
time, is staggering. I will give a case in point. In 
an ‘express’ train between New Orleans and New 
York I had as fellow passenger and gossip a New 

England manufacturer. At first we got on very well 
together, but, in a moment of disgust at travelling 
that barely exceeded twenty miles an_ hour, I 
remarked, ‘‘ This is called an express train!” My 
friend guessed it was. I continued, “In England 
we should term it a bad third-class.” Alas for my 
rashness! I had pained the New Englander, and, 
till we arrived in the Empire City, he continued at 
intervals to asseverate that if America chose she 
could build better railways, better engines, and 
travel faster than was possible in the worn-out old 
country. At odd moments I saw his eyes fixed upon 
me in astonishment mingled with grieved expostula- 
tion. No doubt he was really hurt, and, as we 
shook hands in New Jersey “ Depot,” his parting 
words were: “ Well, if we don’t travel as fast as 
some people, I guess we get safely to the end of the 
journey.”’ Susceptibility so alert as this must be 
taken into consideration by critics of America who 
would not give needless offence. I will try to keep 
it in view. 

It may not be amiss, before entering the region of 
fact, to dwell for a while in that of speculation. I 
will ask my reader to consider with me the condition 
in which we should expect to find American music, 
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having regard to all the circumstances of the case. 
Doirg this, we must first determine the circum- 
stances. The people of the United States are mainly 
Anglo-Saxon and Celtic, the first-named family pre- 
dominating. Different observers may take different 
views as to the import of this fact. ‘There are some 
who contend that the Anglo-Saxons are musical by 
nature. Others protest that they are nothing of the 
kind, beyond the power of finding pleasure in sweet 
sounds. ‘Taking up neither side here, I am satisfied 
to indicate the unassailable truth that Anglo-Saxons, 
in the field of musical achievement, are behind the 
other leading races of the world—inferior, that is to 
say, to the Teutons, the Latins, and the Sclavs. Ii 
the reader agree with me in this, as I think he must, 
we have one piece of firm ground to stand upon. 
The deduction is, of course, unfavourable to music 
in America. Ethnologists tell us that the influence 
of habitat is so great upon man as to effect a marked 
change in his physical aspect under certain con- 
ditions; but there is no reason to believe that a 
corresponding mental and emotional transformation 
goes on. The Anglo-Saxon of America is essentially 
the Anglo-Saxon of Europe, differing only as to the 
measure in which the chief characteristics of the 
race are more accentuated in the first than in the 
second. We have no right, therefore, to look among 
our transatlantic relatives for any larger development 
of musical taste and practice than that which exists 
among ourselves. Let us proceed a step farther, 
and ask whether, under the actual conditions, we are 
entitled to look for an equal development. 

Inter arma silent leges. Similarly, when the energies 
of a people are consecrated to the acquisition of 
what may be called material resources, art is of 
necessity, and to a great extent, neglected. In THe 
MusicaL Times for June of last year I had an 
opportunity of dwelling upon this thesis, with special 
reference to our own country. It is, I know, gross 
egotism for a man to quote himself, but perhaps I 
may be allowed, as a matter of convenience, to make 
one short extract. Touching upon the development 
of music in England during the Elizabethan age and 
its subsequent decline, I said: 

‘** The extreme virulence of Puritanism had scarcely 
abated when a new influence began to work against 
music. Over the whole country came the rage of 
empire, and that passion for wealth whence has 
sprung our enormous commercial development, with 
all its attendant circumstances, as, for example, the 
conquest of India. There was no time in those days 
for cultivating the gentler arts, and such knowledge 
as the people had gained of them in quieter years 
died out. We were filibustering over the globe; 
subduing Asiatics with fire and sword, and warring 
with every power that owned a colony, till the prize 
fell to the dauntless valour of an imperial race. In 
short, we were busy empire-making—a very absorbing 
pursuit. We went on, in a large national way, 
‘adding house to house and land to land,’ till, as it 
seemed, the man who did not help the process by 
going into ‘business’ or using a sword was a poor 
creature fit only to be looked down upon.” 

Mutatis mutandis, these words apply to America 
not less closely than to England. For what has 
been the story of America since the British flag was 
hauled down to make way for the star-spangled 
banner? It has been a story of conquest over nature 
in the sense of the command, “replenish the earth 
and subdue it.” We have had before our eyes—and 
the spectacle, to a very great extent, is still there— 
the process of building up a national home. Ground 


has been cleared; foundations have been laid; 
walls erected, and beams fixed in their places. To 
the finishing ouches—to the operations of adornment 





and furnishing—our cousins have not yet come. They 
will tell us this with proud and natural complacency, 
and they will own that the time to settle down, with 
some sort of leisure for the graces of a completed resi- 
dence, is still in the future. The United States, in point 
of fact, contain no leisured class such as we know in 
England. By leisured I do not mean lazy. Leisured 
men in England are amongst our most active and 
hardest-working citizens, though their exertions do 
not always take a form profitable to the community. 
All Americans, on the other hand, labour in some 
sort of business, tending to their own enrichment, if 
not involving, as often it does not, any form of pro- 
duction by which the wealth of the nation generally 
isincreased. Inthe present circumstances of America 
this universal devotion to materialism in a gross form 
is a natural and may even be an advantageous cir- 
cumstance. It hastens on, at any rate, the earlier 
and rougher processes through which every national 
fabric has to pass. But it involves serious drawbacks; 
among them the setting up of wealth as the deter- 
mining element of social standing and _ influence. 
Here, to avoid the possibility of misconception, let 
me observe that I speak very gencrally, and with 
due recognition of much that is exceptional. The 
larger cities of the United States, Boston unquestion- 
ably being at their head, contain a section of society 
as refined, as cultured, and as free from the influence 
of low standards of social merit as any to be found in 
the countries of Europe. Of this, it is true, the 
average visitor sees little; the exclusiveness of the 
circle is proportioned to the danger of its being broken 
in upon and debased. Leaving out of question the 
true American aristocracy of culture, we have a 
nation in which the rich man, gua rich man, is the 
social king, and where his doings and sayings are 
recorded with the faithful minuteness of a Court 
Circular. Should any question be raised on this 
point I would referthe doubterto omnipresent evidence 
afforded by the American passion for outward display. 
Wealth, to produce its effect of homage to the 
possessor, must be shown, and no country in the 
world more ostentatiously exhibits its outward and 
visible signs. 

To argue, from all the circumstances just stated, 
that art, as a living power, cannot co-exist with them, 
seems to me easy enough. Of course, in America, 
as among ourselves, there is much patronage of art. 
Pictures and statuary find a ready market, and 
musical performances are largely attended. But the 
productions of the easel and the chisel can be turned 
into mere proof of buying power, and attendance 
upon performances, as we English well know, may 
result from no higher motive than a desire to 
discharge certain social duties, or do that which 
is fashionable and right. The question whether 
music is or is not a living power must be decided not 
by patronage but by individual devotion, by evidence 
that musical culture is universal and successful, and 
by the fact that the nation is musically sufficient 
unto itself. How can we look for these proofs to a 
young community engaged in developing the re- 
sources of a new land, and chiefly worshipping, after 
the most natural manner in the world, evidence of 
success in that great work. So to do would be to 
ignore all experience and the teaching of history. 
I am pointing out all this not by way of reproach— 
far from it—but as features connected with a stage 
in the natural growth of a nation—of an Anglo-Saxon 
nation more especially; and the conclusion pointed 
to is that we are not entitled to look for other than 
elementary musical development within the still young 
and growing Republic. 

Let us advance a step further with our speculation. 
America being insufficient unto herself in musical 
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things, yet, for various reasons, a patron of music, 
we expect to find that the practice of the art has 
fallen into the hands of foreigners, as was, at one 
time, greatly our own Case, and, to some extent, is 
still. We cannot be at a loss in deciding upon the 
nation most likely to occupy so promising a field. 
Beyond doubt it must be the nation which stands 
above all others in respect of musical achievement 
and culture; which is constantly pouring from an 
overcrowded and impoverished home-market a stream 
of more or less qualified professors anxiously searching 
for a spot on which to settle, and whose musical sons 
and daughters carry with them a prestige far more 
valuable than any personal recommendation. That 
Germany may not possess America entirely to herself 
is likely enough, since France and Italy—to a small 
extent even England—must be reckoned with. But 
these nationalities we should expect to find out- 
numbered by Teutonic fecundity and outpaced by 
Teutonic perseverance. At any rate, German music, 
German practice of music, and German ideas con- 
cerning it must, in the nature of the case, surpass 
all others; the more easily because backed up by a 
numerous, influential, and increasing German element 
in the population. 

Assuming that the conclusions just arrived at be 
correct, grave reflections arise out of them. We 
see, for example, a young nation at its most impres- 
sionable age passing, as regards music, into the 
hands of aliens, who are shaping its tastes by a 
foreign model rather than in accordance with natural 
instinct and promptings. Some may reply to this: 
*‘ Looking at the condition of the art in England, an 
old and fully developed Anglo-Saxon nation, we see 
no evidence, as a racial characteristic, of distinctive 
musical instinct and promptings.” I grant that the 
superficial observer would find an answer to the 
objection somewhat difficult. Looking deeper and 
closer the reply is indeed easy. Till the entire 
national energies of England were absorbed, as 
those of America now are, by the work of building 
up an empire, we were amongst the most musical of 
European peoples. In compositions of the Church 
and madrigalian schools—there were hardly any 
other—we held our own with the best, and main- 
tained our position till Puritanism on the one hand, 
and the lust of conquest and wealth on the other 
did their deadly work. Then, as everybody knows, 
the alien came in to provide music for a people 
engrossed with material cares and not disposed to 
furnish it for themselves. We have since been to a 
large extent Germanised, anticipating, under almost 
parallel circumstances, the experience through which 
America is passing. Nowa race can no more change 
its nature than an Ethiopian can alter the colour of 
his skin. Instincts may be held down, but no force 
can eradicate them, and the British capacity for 
music, which shone so luminously three centuries 
ago, still exists, waiting for the redemption that 
seems, indeed, close at hand. Its renewed develop- 
ment must, in the nature of things, resuscitate what- 
ever was distinctive in the national musical utterance 
and give us once more our own dialect. As with 
Anglo-Saxons in the old home, so, other things being 
equal, with those who have gone across the sea. I 
may be told that there is only one real musical 
utterance, and that all talk about national dialects is 
mischievous nonsense. As respectfully as possible, 
under the circumstances, I beg to reply that men 
who would speak like this must be purblind. Every 
nation in the world that can be called musical in a 
particular sense has its own dialect. The music of 
Italy cannot be confounded with that of Germany, 
nor that of Germany with the music of France, while 
in character and mode of expression the various 


members of the great Sclavonian family differ from 
all. This is well. We want no pre-Babel uniformity 
in the musical world, where ‘“‘one language and one 
speech” would be a misfortune. The question is 
whether every nationality possesses the power to 
develop a distinctive musical utterance, having to a 
greater or less extent its own inflections. Arguing 
from the known to the unknown, there is reason for 
believing that, under favourable circumstances, it 
can. In some measure even England has done so. 
The works of our old church composers bear an un- 
mistakable stamp of origin—it is significant to 
observe that English church music occupies a con- 
spicuous place in America—while our national and 
patriotic ballads are things entirely sui generis. This 
may not be much to boast of, but it is enough for the 
present argument; and I shall assume that in the 
distant future, when the various elements composing 
the American people shall have consolidated and the 
nation shall have had time to develop art, there will 
be such athing as American music. Looking for- 
ward to this consummation, it cannot be considered 
a hopeful sign that the field we expect to bear the 
crop is now occupied by an alien nationality, which is 
preparing the soil after its own fashion and dropping 
in its own seed. At present, unquestionably, the 
Germans are determining the future of American 
music, as far as that may be done by a foreign 
people at the distance of time which separates us 
from the era when it is at all likely that American 
music will take form. 

Our speculation now goes a step further. Having 
regard to the conditions already set forth, what class 
of German music should we expect to find “exhibited” 
in the United States? Clearly not that—I am speak- 
ing very generally—which demands a measure of 
classical training and taste for its appreciation; 
nor that which appeals to intellectual perception 
rather than superficial feeling. A young and busy 
nation, engaged in the rough work of erecting 
its house and clearing its “lot” has no time for 
classical culture. The thing does not pay in a 
material form. It ranks among the resources of 
unproductiveness, which the healthy instinct of a 
people having hard work on hand cannot bring itself 
to tolerate. Nor is the characteristic restlessness of 
Americans favourable to the condition of mind which 
finds delight in the more abstract forms of music. 
Even physical circumstances—if I may indulge a 
fancy of my own and say so—are against this. 
Americans live and move and have their being ina 
stimulative atmosphere. I expect to hear the crack- 
ling of electricity every time they pass their fingers 
through their hair. Normally at high pressure, their 
relaxation—the word is a misnomer—consists in 
change from high pressure to a higher. English 
people are often amused at the lightning speed with 
which their transatlantic relatives “do” the old 
countries; rushing here and there as though, like 
Shakespeare’s goblin, they would “ put a girdle round 
the earth in forty minutes.” Such activity has 
become a condition of existence. They would not 
be themselves under a slow and humdrum routine, 
and by this circumstance even the amusements of 
the people are largely determined. Society is a 
whirl of excitement; a drive is not a sedate English 
progress, but a rushing through the air behind a fast 
horse having the blood of a ‘2°5”in his veins; 
travels for pleasure are genuine globe trottings cover- 
ing degrees of longitude or latitude by the score, 
popular elections pass like whirlwinds, exciting pas- 
sions that seem on the verge of disorder, newspaper 
reports are spiced till they taste, to a foreigner, some- 
thing more than “hot i’ the mouth’”’; the sensational 
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real life to that of the antic is a step from one strong 
experience to a stronger. Music cannot escape the 
universal stress. We should expect it to be in 
demand, but of a sort—something that shall quicken 
the jaded nerve-centres ; send thrills down the spine, 
fill the ear and brain with stimulating noises, and 
rouse the imagination with the sensuous or the 
terrible. In this case the conditions determining the 
future of American music would certainly not be 
healthy. Art is not born amid turmoil, or nursed by 
the light of blue fire. It is the growth of that peace 
and quiet amid which the inwardness of humanity 
most easily finds its way outward, and the soul 
appears in embodied forms. 

As regards musical literature, including musical 
criticism (which is sometimes not literature), we 
should expect to find it largely in the hands of those 
by whom music in America iscarried on. Assuming 
this, its character would not be difficult of forecast. 
We should look to it for earnestness, considerable 
want of sympathy beyond certain lines, and lack of 
the wide culture only to be found where sympathies 
also are wide. To some extent, moreover, we might 
expect to see in musical literature and journalism a 
reflex of the mingled shrewdness and humour which 
the native American brings to the consideration of 
all the lighter concerns of life. As a critic he would 
largely lighten the ponderosity of the German, and 
knowing less, perhaps,would interest his readers more. 
He would not lose himself in reflective mazes ; would 
never boast of having studied ‘ physiological psy- 
chology,” whatever that fearsome term may mean, and 
would try honestly to see good in all things, because 
being the special champion of none. How far these 
conclusions agree with facts, as I observed them, will 
appear in the proper place. 

I should like to point out, in a final paragraph of 
this preliminary dissertation, how full of interest is 
the musical state of America, and how big with 
possibilities. Ethnologically the same interest exists. 
‘Saxon and Norman and Dane are we,” sang the 
Laureate years ago; but the future laureate of the 
“States” will have to extend the list far beyond 
three items. The whole civilised world is pouring 
ingredients into the American furnace. What will 
come out in the day when the nation takes its mould ? 
Who can tell, save that, in all probability, it will be 
something rich and strange? So from this new 
amalgam of humanity may arise forms of art such as 
the world has never yet looked upon. Let the issue 
be as it may, we are watching the early creative 
processes, and they should be to us of deep and 
abiding interest; the more because in them our own 
race is chiefly concerned. 

(To be continued.) 


SPITTA’S BACH.* 

Tue thoughts of musicians throughout the world 
are at the present time directed towards the two 
mighty workers in the art who may with equal fitness 
be termed the last of the early masters and the first 
of the glorious race of modern tone-poets. We can- 
not recall two names of eminence in any other art 
who occupy a position analogous to that of Handel 
and Bach in the history of music. They stand like 
twin giant mountains dividing the regions of the past 
from the present, and partaking in about equal pro- 
portions of the characteristics of each. Speaking at 
the Musical Association a few weeks ago Sir George 
Macfarren said that there seemed something almost 

* “Johann Sebastian Bach; his work and influence on the music of 
Germany, 1685-1750.” By Philipp Spitta. Translated from the 








German by Clara Bell and J. A. Fuller-Maitland. In three volumes. 
Novello, Ewer and Co. 
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providential in the contemporaneous appearance of 
two such men, born within a few days of each other, 
directed into widely differing channels of labour, and 
destined never to meet; yet each exercising a colossal 
power in the field of art, neither being complete in 
himself, but each the complement of the other. At 
one period it seemed that the labours of Bach had 
been in vain, so far as posterity was concerned. But 
time, the last judge of appeal in such matters, has 
restored the balance and given him as lofty a pedestal 
in the temple of fame as his great Anglo-Saxon 
brother. And now, as we said at the outset, music 
lovers in all countries are bestirring themselves to 
celebrate in the fittest manner the 2ooth anniversary 
of the birth of both these revered masters. How the 
occasion is to be marked as regards public perform- 
ances is a matter with which we have no concern in this 
place. But there are other ways of rendering honour 
to musical genius, and it will be generally agreed that 
the completion of the English translation of Spitta’s 
splendid work on John Sebastian Bach, within a few 
weeks of the bi-centenary festival, is at least a 
singularly happy coincidence. Henceforth English 
musicians will not be able to plead any excuse 
|for ignorance of even the smallest detail con- 
;cerning Bach as a man and a composer. The 
}encyclopedic nature of Herr Spitta’s work has 
‘already been pointed out. He has thoroughly ex- 
| hausted his subject, and though other essays, either 
| biographical or critical, will doubtless appear from 
itime to time, it is extremely unlikely that their 
authors will be able to tell us anything fresh con- 
cerning Bach himself or the musical history of his 
| time. 

At the end of the second volume of the English 
version, Bach was left firmly established at Leipzig. 
| A general impression prevails that his life there was 
| perfectly tranquil, and undisturbed by difficulties 
with those with whom he was associated in the 
Thomasschule. This was far from being the case, 
and the account Spitta gives of certain disputes is 
interesting as affording an insight into the character 
of the man. In our notice of the second volume we 
mentioned the unpleasantness which arose from 
Bach’s neglect of his teaching work. Things im- 
proved under the new rector, Johann Matthias Gesner, 
between whom and Bach a warm friendship existed. 
But, unfortunately, in 1734, Gesner received an ap- 
pointment at the University of Gottingen, and his 
successor, Johann August Ernesti, proved a_ less 
agreeable superior officer. At first all went well, and 
Ernesti stood godfather to two of Bach’s sons. 
Unpleasantnesses arose out of trifling matters con- 
nected with the discipline of the school, and Bach, 
with the sturdy obstinacy which seems to have been 
a marked trait of his disposition, absolutely refused 
to give way in matters affecting the dignity of his 
office. At last he appealed to the Court, who fora 
while did not take any notice of the application, and 
then declared both parties to be in the wrong. This 
did not satisfy the Cantor, who next appealed to the 
Consistory, a higher authority, and finally to the 
king, who at once called upon the Consistory to settle 
the matter, which they did ina manner favourable to 
Bach. Spitta relates these petty squabbles with 
minute details, and attaches importance to them as 
they led Bach to accept outside appointments. This 
gives occasion for an interesting account of the 
growth of public musical performances outside the 
church—in other words, the establishment of the 
Concert. By connecting himself with various 
musical societies which sprang up about the time, 
his fame rapidly grew. ‘His illustrious position was 
firmly rooted in the mind of the inhabitants, and 
nothing could now shake it. He was the glory of their 














THE MUSICAL TIMES.—Marcu 1, 1885. 


129 





city; no musician of repute ever visited it without 
paying his respects to Bach. Pupils streamed to and 
fro, and to be received by him was a coveted honour.” 
Alas, that even before his death this brilliancy began 
to wane. ‘ Though still admired, he had ceased to 
be understood or loved.” It is very difficult at the 
present day to understand why a musician with such 
unparalleled gifts should not have obtained increasing 
recognition as time wore on. Spitta compares his 
experience with that of Beethoven, whose star faded 
before the popular Rossini. But no Rossini challenged 
the supremacy of Bach in Leipzig. On the contrary, 
the history of music in North Germany for many 
years after his death is absolutely barren as regards 
the appearance of any composers of genius. Nor did 
the general forgetfulness of himself and his works 
arise from any fundamental changes of taste in 
musical circles. It was still in the severer forms of 
the art that activity chiefly manifested itself, and 
we know how Mozart was struck with the contrast 
between sober Berlin and his own gay and tune- 
loving Vienna. In this regard, Bach occupies a 
unique place in the art. Records are to hand of 
composers enjoying the sunshine of popular favour 
during their lives only to be utterly contemned and 
forgotten by posterity. Others, again, have been in 
advance of their age and have died broken-hearted, 
leaving their works to receive justice at the hands 
of a younger generation. Bach did not belong to 
either of these classes. Considering the sphere in 
which he moved, his genius received a fair amount 
of homage during his life; but then its lustre 
faded almost from sight, and has since revived 
in a manner that must satisfy those who conscien- 
tiously believe in the principles of eternal justice. 
There is no further occasion to organise a crusade 
in his favour. He now speaks in irresistible tones 
to all who have any feeling for music; and if we 
need tangible proof of the power he wields, it 
may be found in the splendid edition of his works 
now being issued by the German Bach-Gesellschaft, 
and in the monumental literary labours of Herr 
Spitta. 

At the same time, it is impossible to read without 
a feeling of irritation, mingled with sorrow, of the 
indifference and speedy forgetfulness of his fellow 
citizens concerning one who had done more for 
German music than the whole of his predecessors. 
After his death a few “In Memoriam” perfor- 
mances were given, but so little respect had the 
Leipzig Town Council for the memory of this 
illustrious genius that ten days after his departure 
it was remarked at a meeting that ‘‘the school 
needed a Cantor and not a Capellmeister,” and 
that ** Herr Bach had been a great musician, but 
not a schoolmaster.” It was quite in accordance 
with this failure to recognise Bach’s worth that 
his widow was suffered to feel the pangs of abso- 
lute want. Here we cannot do better than quote 
Spitta’s words :— 

‘*Anna Magdalena, left with three daughters, fell 
into poverty. In 1752 she was receiving moneys 
from the town, as she was in need, and had offered 
some musical relics for sale. Whether the sons could 
not or would not help is not known, but it is certain 
that her circumstances became narrower, till at last 
she lived on public benevolence. She died Feb- 
ruary 27, 1760, as an ‘almswoman,’ in a house in the 
Hainstrasse. Her coffin was followed to the grave 
by a quarter of the school, as was usual with quite 
poor folks, and the place of her burial is unknown. 
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ruin of all that he had constructed and the disposal 
of all he had held together. What under such cir- 
cumstances is lost is undoubtedly the least precious 
portion of what he has created. It is true that Bach’s 
creative spirit worked less actively and fruitfully in 
the succeeding generation than has often been the 
case with a great genius. And it is especially 
in Bach’s sons that we may mark the decay of 
that power which had culminated after several cen- 
turies of growth, and which utterly disappeared in 
their posterity. But in truth, for nearly a century, 
the whole German nation has entered into that in- 
heritance; it has recovered its connection with Bach, 
and, through him, with the almost forgotten centuries 
of itsown musical history. The works of his creation 
—the highest outcome of an essentially national art, 
whose origin lies in the period of the Reforma- 
tion—are like a precious seed which bursts the soil at 
last to be garnered in perennial sheaves. Hence- 
forth it will not be possible that Bach should be 
forgotten so long as the German people exist. 
His resurrection, in the works of a later genera- 
tion of artists, has already begun; but we who 
are not of the mystic guild have our duty too, 
each in his degree, to labour that the spint of 
the great man may be more widely understood 
and beloved.” 

With these fervent words Spitta concludes his 
great work. Before we pass to the consideration of 
that portion of the third volume—by far the larger 
part—which deals with Bach’s compositions, we may 
mention, asan example of the author's characteristic 
caution, his account of the composer's visit to 
Frederick the Great, at Potsdam, which previous 
writers have detailed with infinite gusto, on the 
authority of the sons, Friedemann and Emanuel. It 
is suggested that Friedemann may have given the 
reins to his imagination in his account of the actual 
reception at the Prussian court, and the oft-quoted 
details are, therefore, curtly dismissed; while the 
tangible outcome of the visit, namely, the work known 
as the “* Musikalische Opfer,” is discussed at length. 
One of the most remarkable and valuable sections ot 
the work is the second chapter of the sixth book, 
which deals with the Masses, and more particularly 
with the Mass in B minor. As musicians are aware, 
the other four Masses, at any rate three of them, are 
for the most part worked up from earlier cantatas, 
and even the Mass in F cannot be compared (as a 
representative work) with the colossal B minor. This 
last is sometimes spoken of as a Protestant Mass, and 
certainly some portions of the communion service 
were still performed in Latin, in the Lutheran church, 
in Bach’s time. But, to a certain extent, it was the 
Catholic court of Dresden that the composer had 
in view in these liturgical settings. The Kyrie and 
Gloria of the B minor Mass were actually dedicated 
to the King of Saxony, but there is no proof that they 
were ever performed in Dresden, nor that the other 
portions of the work were in like manner presented 
to the Court. No possible doubt can be thrown upon 
Bach’s sturdy Lutheran feelings merely on account 
of his manifest desire to win the favour of the reign- 
ing sovereign. As we have already seen, he was 
extremely desirous of obtaining appointments which 
would render him not wholly dependent upon his 
somewhat uncomfortable post at the Thomasschule. 
But though his desire to render himself serviceable 
to the Court induced him to undertake the composi- 
tion of a full mass, he wrote the work for performance 
in the Protestant churches of St. Thomas and St. 


The town left the widow of one of its greatest sons—| Nicholas, and Spitta declares that in this mighty 


herself, too, an artist—to perish thus... . 
followed the course of a great man’s life to a close, 
we will not dwell on the melancholy picture of the 


| 
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Having | creation we discern the power of music to re-unite all 


the warring elements of religious thought. Only in 
certain portions he shows himself subject to the con- 
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ditions of the Protestant Liturgy. He addressed 
himself to the ‘one holy and universal Christian 
Church,” meanwhile preserving his personal fidelity 
to the principles of the Reformation. Musically, the 
B minor Mass is almost wholly an original work, the 
adaptations from previous compositions being few and 
unimportant. The Gratias Agimus, Qui tollis, Patrem 
omnipotentem, Crucifixus, Osanna, and Agnus Dei 
are founded upon movements from the church cantatas, 
but not one of these has been utilised without modifica- 
tion. Someof these emendations exhibit Bach’s genius 
and poetical feeling in the strongest light. Perhapsthe 
most salient instance occurs in the Crucifixus, which, 
as musicians know, is built on a ground bass, a 
descending minor scale of E, which continues with 
undeviating monotony until the words ‘“ Passus, et 
sepultus est,” when it turns upward, and the movement 
ends with an exquisite cadence inG major. This sin- 
gularly appropriate cadence is new, while the rest of 
the section is taken from a cantata chorus, ‘‘ Weinen, 
Klagen, Sorgen.” We should like to quote freely 
from Spitta’s masterly and eloquent analysis of the 
Mass, but considerations of space preclude us from 
giving more than a few sentences, as indicative of 
the general style, and of his insistance on the definite 
and almost dramatic significance of the music. 
Speaking of the Credo, he says, ‘Its purport is the 
presentment of the doctrine of the Trinity. Here it was 
indispensable that the unity of the Father and the Son 
should be more strongly insisted on than in the Gloria. 
The duet ‘ Et in unum’ does this by the canonic treat- 
ment, which is employed for the instruments as well 
as the voices. But to represent the essential Unity 
as clearly as possible, Bach treats the parts in canon 
on the unison at the beginning of the principal subject 
each time, not using the canon on the fourth below 
till the second bar; thus both the unity and the 
separate existence of the two Persons are brought 
out. The intentionis unmistakable, since the musical 
scheme allows of the canonic imitation on the fourth 
below from the very beginning.” Then of the Cruci- 
fixus he writes thus :—‘‘ Beneath the words of the 
narrative the inner ear may detect a fervent prayer 
to Jesus—Who once, through His death redeemed 
the world—that He will vouchsafe evermore to fulfil 
the work of redemption in all who seek Him. All is 


pathetic and piteous, but purified from every trace of 


egotism. ... When at last the thematic bass is 
released from its rigid progression, and the chorus 
sinks into the deep cool repose of the shadow of the 
grave, the hearer is left under the sense of a tone- 
picture by the side of which anything that has ever 
been written for this portion of the Mass is a pale 
phantom.” This is how the author sums up the 
colossal work :—** The B minor Mass exhibits in the 
most absolute manner, and on the grandest scale, 
the deep and intimate feeling of its creator as a 
Christian and a member of the Church. The student 
who desires to enter thoroughly into this chamber 
of his soul must use the B minor Mass as the 
key ; without this we can only guess at the vital 
powers which Bach brought to bear on all his 
sacred compositions. When we hear this Mass per- 
formed, under the conditions indispensable to our full 
comprehension of it, we feel as though the genius of 
the last two thousand years were soaring above our 
heads. There is something almost unearthly in the 
solitary eminence which the B minor Mass occupies 
in history. Even when every available means have 


been brought to bear on the investigation of the bases 
of Bach’s views of art, and of the processes of his 
culture and development; on the elements he assimi- 
lated from without, on the inspirations he derived 
from within, and from his personal circumstances. 
When, finally, the universal nature of music comes 





to our aid in the matter, there still remains a 
last wonder—the lightning flash of the idea of a Mass 
of such vast proportions, as of waters that have been 
long gathering to a head, nay, the actual resurrection 
of the genius of primitive Christianity, and all con- 
centrated in the mind of this one artist—as inscru- 
table as the secret of life itself.” It would greatly 
conduce to the appreciation of the Mass if every one 
of the thousands who will doubtless be present at the 
Albert Hall, on the 21st inst., when the work is to be 
performed on a hitherto unequalled scale, would care- 
fully study Herr Spitta’s glowing essay on its history 
and construction. 

As a matter of course, the later cantatas are dis- 
cussed at length, and a chapter is devoted to the 
composer’s treatment of Lutheran chorals, and his 
utilisation of the ancient Church modes. With re- 
gard to the latter, Spitta shows that he held no 
dogmatic views, but availed himself of them from 
time to time whenever he wished to produce an 
archaic effect. In his time our modern major mode 
had firmly established itself, but, as regards the 
minor, there was much controversy as to the merits 
of the Dorian, Phrygian, and the AZolian modes. 
The author, at the close of his remarks on this point, 
says, ‘* We see how, in the search after a compre- 
hensive minor key, musical feeling wavered for a 
jlong time between the /Zolian and the Dorian 
modes.” He might have added that even now 
musicians are by no means agreed as to what is 
the true form of the minor scale and its proper 
signature. 

Much space is devoted to the consideration of the 
instrumental works of the Leipzig period—that is to 
say, the Concertos for clavier, the Suites Anglaises, 
the Partitas, the so-called second portion of the 
Wohltemperirte Clavier (the characteristics of which 
jare keenly discussed), the Art of Fugue, and the 
| later organ compositions. The essay on the organ 
| chorals is extremely suggestive, and should be read 
by organists who make Bach's works a special study. 
Spitta shows that these pieces (Peters’ Edition, 
| Books V., VI., and VII.) were the last efforts of the 
composer for the instrument, and he declares that 
they possess a religious significance. ‘ The organ 
choral is, of all the forms employed by Bach, the 
most subjective, and it is that which he used most 
freely. His devotion to it was proved a few days 
before his death. ... To the end he consecrated 
the highest powers of his life to a form of which 








the very essence is the joy of praising and 
praying to God in the congregation. Bach felt 
like Augustine, that ‘Thou hast created us for 


Thyself, and our heart is unquiet till it finds re- 
pose in Thee.’ ” 

In the translation a certain amount of discretion 
has been used with regard to the original appendices, 
some portions which were of no interest to English 
musical readers being omitted. As a matter of course, 
a copious index is provided. ‘This was absolutely 
necessary, for an encyclopedic work of these dimen- 
sions is chiefly valuable for purposes of reference, and 
is not intended to be read through as an ordinary 
biography. 

In conclusion, it is due to the translators to compli- 
ment them on the manner in which they have dis- 
charged an exceptionally arduous task. To say that 
they have given an ideal rendering of the original 
would be beyond the mark. It is quite possible for 
hypercritical readers to declare that a word here, a 
sentence there, might have been better selected. But, 
taken as a whole, the work is masterly, and those who 
have carried it out have the satisfaction of knowing 
that they have rendered immense service to English 
musicians. 
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THE BIRTHDAYS OF HANDEL AND BACH 
3y WitiiaM H. Cumminas. 


Untix recently considerable doubt prevailed as to 
the precise day and year of Handel’s birth. The | 
earliest writers on the subject were Mattheson, who | 
gave the wrong year (1684), and Mainwaring, who} 
named the wrong day and year (February 24, 1684). | 

gain, in translating Mainwaring’s book into German, | 
Mattheson adopted both errors; and these have been | 
copied by nearly all subsequent authors. 

In Chester’s valuable and erudite work, “ West- | 
minster Abbey Registers,” p. 394, he says, in a note, | 
Handel ‘was born Vebruary 23, 1683-4.” I wrote 
to Colonel Chester on the subject, and received the 
following reply :— 

February 2, 1850, 

My Dear S1r,—I gave the date of Handel's birth from the usual 
accounts of him, and as it was corroborated by the statements of his 
age on his coffin plate, I did not think of questioning it. According to 
the funeral book, which contains copies of the coffin plates, he died in 
his seventy-sixth year, hence would not have been seventy-six until his 
next birthday, February 23, 1760, and so born February 23, 1683-4. 
But no one knows better than myself that even coffin plate inscriptions 
are not always accurate. I do not think I need trouble you tosend me 
the proofs. I accept your statement without hesitation, and thank 3 
very much for giving me the information. It goes at once into my 
interleaved copy for future use.—Sincerely yours, 


Josern L. Cuestex. 






} 
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There was but little difficulty in correcting the 
year, because Handel himself in various places has 
noted his age; for example, in his autograph score 
of “ Solomon,” written in 1748, beneath his signature 
and the date he added “ Atatis 63”; and at the 
end of ‘ Susanna,” written in 1751, he wrote 
‘* Etatis 66.” 

The day of birth was more difficult to fix, as the 
only available evidence on the point was to be found 
in the Register of Baptisms in the Liebfrauenkirche 
at Halle, where the following entry is to be found: 
“1685. Feb. 24. Georg Friederich, son of Herr 
Georg Handel, Kammerdiener und Amts Chirurgus.” 
As it was the custom of the time to baptise a child 
the day after birth, it was presumed that Handel’s 
natal day was T’ebruary 23. Iam able to prove the 
correctness of this assumption by a unique printed 
document in my possession. It is appended to a 
funeral oration delivered by J. G. F'rancke at Halle, 
January 2, 1731, at the funeral of Handel’s mother, 
under the title ‘‘Memoria Defuncte.” Amongst 
other family matters mention is specially made of 
“Georg Friederich Handel, born the 23 Febr., Anno 
1685." We are, therefore, quite sure in respect 
of Handel’s birthday. Can we be equally certain 
as to that of his great compeer, John Sebastian 
Bach ? 

In Spitta’s ‘‘ Life of Bach,” published by Novello, 
Ewer and Co., on page 181, we read, * Bach was 
born, in all probability, on March 21, 1685; but the 
only direct evidence we have is the fact that 
March 23 was the day of baptism.” 

Mr. Rockstro, in his ‘‘ Life of Handel,” says, ‘ It 
was the invariable custom, in Protestant Germany, 
during the seventeenth century, to baptise all infants 
on the day following that of their birth.” 

We have seen that this custom was followed in 
the case of Handel, born only a month before Bach; 
unless, therefore, some special reason can be shown 
for a departure from the ordinary routine, is it not 
probable that Bach was born on March 22—not 
March 2t ? 

It is worth noting that the Gregorian Calendar 
was adopted in Protestant Germany in 1701; there- 
fore, to be absolutely correct as to the birthdays of 
both Handel and Bach, we must add ten days to 
their reputed dates to make them coincide with 
modern reckoning. 








A BACH MYTH 
By Wituiam H. CummMinas. 


In Grove’s “ Dictionary of Music and Musicians,” 


under the name of Johann Sebastian Bach (page 117, 
Vol. I.) we read the following :— 


‘*** The Wohltemperirte Klavier’ was published by 
Kollmann, in London, in 1799, and was soon fol- 
lowed by the firms of Nigeli, at Ziirich ; Simrock,at 
Bonn ; Kinel (now Peters), and Breitkopf and Hartel, 
in Leipzig.” Similar information, under Kollmann’s 
name, is to be found in Mendel’s ** Musikalisches 
Conversations-Lexikon ” (page 122, Vol. VI.) 

If these positive statements were correct, we should 
be able to claim for England the honour of having 
been the first to publish and make available for general 
use that indispensable text-book for musicians, the 
* Forty-eight Preludes and Fugues,” generally known 
under the title of ‘‘ The Well Tempered Clavier.” The 
belief that such was really the case has become so 
general that I have frequently had enquiries from 
eminent musicians whether I could refer them to a 
copy of Kollmann’s publication, under the above 
title, but never having seen or heard of one, notwith- 
standing diligent search, I became sceptical as to the 
accuracy of the commonly accepted story. My doubt 
was increased by failing to find any mention of the 
book in various lists of Kollmann’s published works. 

Until a recent period this presumptive negative 
evidence was all I could adduce, but a fortunate late 
acquisition for my library now enables me to set the 
matter at rest. 

In the ‘Quarterly Musical Register,” published 
January, 1812, a work edited by Kollmann, there is 
an interesting article with the heading * Of John 
Sebastian Bach and his works,” from which I extract 
the following :— 

“One circumstance, which operated most surpris- 
ingly in favour of all the works of Sebastian Bach, 
and which ought not to remain unknown, is Mr. 
Kollmann’s announcing, in chapter xi., p. 21, of the 
said Essay, an analyzed edition of the ‘ Well Tem- 
per’d Clavier,’ one of which he inserted as a specimen, 
for this was immediately noticed in the Allege- 
meine Mus. Zeitung, of Leipzig, Vol. I1., No. 1, 
for October 2, 1799, thus: ‘England is not unac- 
quainted with the state of music in Germany. Even 
those higher departments of German art, in which we 
ourselves begin to be strangers, are so well known there, 
that an English organist can have the courage of pub- 
lishing Sebastian Bach’s ‘ Well Temper’d Clavier, with 
Explanations’ ; when but a few years ago an attempt of 
printing that work was made in vain, at two different 
places, in that great composer's own country. This 
created so great an emulation that the said work, 
which had never been printed before, appeared in print 
about a year after, at three different places—viz., 
at Zurich, Bonn, and Leipzig ; and it has since been 
printed at several other places. 

“ But as numerous copies of the three first editions 
were imported in England, it made Mr. Kollmann 
relinquish his intended edition, and attempt those 
twelve Analyzed Fugues of his own, which he has 
lately published. However, Messrs. S. Wesley and 
Horn are now publishing those Preludes and ugues, 
with explanations, in four numbers, three of which 
are already printed, and will be noticed in our 
Reviews.” : 

The above important extract satisfactorily estab- 


lishes two matters which have hitherto been uncer- 
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nature of that Science, and the principles of the greatest musical 
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tain, namely, in the first place, Kollmann never pub- 
lished an edition of the ‘* Well Temper’d Clavier ” ; 
and, secondly, Wesley and Horn printed their 
edition in 1811-12. 


PRECOCIOUS TALENT. 


THE main thesis of this paper—that precocious 
talent is a dangerous gift, and so, far from being 
unduly encouraged and artificially stimulated, should 
be artificially retarded—is one which in the abstract 
few persons will be found to controvert. And yet how 
seldom parents have the good sense to refrain from 
exhibiting and “ exploiting” their prodigies, or from 
over-cultivating any abnormal intellectual or artistic 
activity on the part of their children! How few 
teachers are there conscientious and considerate 
enough to repress the suicidal enthusiasm with which 
these highly gifted natures fling themselves into their 
studies! It is such a welcome rarity amida host of 
mediocrities to encounter one such pupil that the 
master is often unintentionally or intentionally blind 
to the expenditure of vitality at which progress is 
made. The annals of music abound in instances of 
these child virtwosi, whose brilliant early promise 
was cither abruptly blighted by jealous tate—as 
though to exemplify the Pagan proverb “ Those whom 
the gods love die young ”—or else remained unfruit- 
ful and abortive. Even in the case of those who 
achieved lasting fame, it is more than probable that 
the prodigiously rapid development of their genius in 
early childhood was in part at least the cause of their 
early decay, a penalty invariably paid when the 
balance of mental and physical exertion is too rudely 
disturbed. On the other hand, the world has probably 
been the gainer in the long run for the obstacles, 
which in the case of some of the great composers, 
hampered the free play of their talents at the outset. 
And, further, the widest and most comprehensive 
genius is not unfrequently that which ripens most 
slowly, and which has escaped the notice of relations 
and teachers in the early stages of its development. 
An examination of the careers of the really great men 
of the world will reveal the fact that a large propor- 
tion amongst them were inclined to take life very 
easily in their youth, when their faculties were ex- 
panding. One of our really great administrators, 
Lord Lawrence, a man of whom all the English 
speaking races ought to be proud, was accounted an 
idle fellow enough when at school: in other words, he 
made no untimely inroads upon the vivida vis, which 
in after years enabled him to get through such pro- 
digious quantities of work. We do not go so far as 
to encourage young musicians to be idle, but we 
profess no sympathy for the practice of giving infant 
musical prodigies opportunities for the public display 
of their talents. It subjects them to undue excite- 
ment and strain, and it is to be condemned as strongly 
as the more recent practice of allowing boys to figure at 
lawn-tennis tournaments, and to discount the vigour of 
their manhood by encountering grown-up competitors. 
Our feeling in the presence of these enfants terribles, 
musical or otherwise, is a mixed emotion in which 
alarm predominates. We have no intention of inflict- 
ing on our readers a chronicle of the musical prodigies 
who have from time to time flashed forth on the 
musical firmament only to suffer sudden and total 
eclipse, or at best to relapse into dim obscurity. It 
would be rather a depressing task. But there are 
some admirably appropriate remarks of Berlioz, which 
we shall offer no apology for transcribing. On the 
occasion of a visit to Hanover, where Antoine Bohrer 
was Kapellmeister, some forty-five years back, he 
came across the latter’s daughter, Sophie Bohrer, 
“a charming child of twelve, whose marvellous organi- 





sation fills her friends with not unnatural fears. In the 
first place, her talent asa pianist is most extraordinary ; 
besides which, her memory is such that in the con- 
certs she gave last year in Vienna, her father, instead 
of a programme, printed a list of seventy-two pieces— 
sonatas, concertos, fantasias, fugues, variations, études, 
by Beethoven, Weber, Cramer, Bach, Handel, Liszt, 
Thalberg, Chopin, &c., which she knew by heart, 
and could, without hesitation, play from memory just 
as the assembly might desire. It is enough for her 
to play over a piece three or four times, no matter 
how long or complicated, never to forget it. To 
think of so many combinations of different kinds 
engraving themselves thus in this young brain! Is 
there not something prodigious in it, and calculated 
to inspire as much terror as admiration?” Berlioz’s 
sinister forebodings were unhappily only too well 
founded. This highly gifted girl, as we read in the 
“Biography of Fétis,” who, had she lived, would 
have doubtless taken a foremost rank amongst the 
most celebrated artists, was struck down by a pre- 
mature death some half-a-dozen years after Berlioz’s 
visit. 

In music, as in the other arts, it will be found that 
the most enduring titles to immortality are those of 
the great masters “ who were not born on the steps of 
the throne,” but who had “to fight, to overcome, and 
to conquer, in order that they might reign.” Initial 
facility is often the most fatal bar to ultimate success, 
by reason of the tendency it has to beget content- 
ment and stifle that ‘divine discontent” or progres- 
sive desire, which, as it separates man from the lower 
animals, is also to be found in its highest develop- 
ment in the greatest natures. Another danger of 
precocious executive talent is that it subjects the 
genius of its possessor to the tyranny of his instru- 
ment, generally the piano. On this head, again, 
Berlioz has written some golden words, which we 
respectfully commend to the consideration of English 
ballad-writers of the day. Berlioz’s father would not 
let him learn the piano, and though the lack of this 
accomplishment lost him more than one appoint- 
ment, and nearly landed him in a ridiculous strait 
in Moscow, it was amply compensated by the advan- 
tages he enumerates below: ‘‘ When I consider the 
appalling number of platitudes, the production of 
which is facilitated by the piano—miserable plati- 
tudes, which nevertheless the majority of their 
authors could not write if they were deprived of their 
musical kaleidoscope, and had only pen and paper to 
rely upon—I cannot help feeling grateful to the 
chance which forced me to compose in silence and 
freedom, and thus emancipated me from the tyranny 
of the fingers, so dangerous to the intellect, and from 
the seductive influence always exercised, more or 
less, on a composer by the sound of commonplaces.” 
It is greatly to be feared that the divine afflatus only 
comes upon some of our minstrels when they are 
seated on their tripod—the music-stool—and have 
full command of their kaleidoscope. A good instance 
of the domination of the piano was furnished us the 
other day by an able violinist, who assured us that 
in the writings for the violin of many contemporary 
composers, the more elaborate passages were 
obviously constructed from the standpoint of the 
pianist, and not the violinist. While then, as we 
have seen, nature resents, and often in tragic fashion, 
the undue strain on the physical and mental 
organisation involved in the efforts of unfledged 
genius, reason and common sense refuse to admit 
the possibility of completeness or adequacy in 
the interpretations of great works by child artists. 
How is a child to express the virile strength and 
pathos and tragedy of Beethoven? ‘To do this a 


performer must be a tragic artist and able to fulfil 
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the main aim of tragedy, namely, “the refinement 
of the souls of the hearers by the means of pity and 
terror,” for no one has yet improved upon Aristotle’s 
definition. Such performances cannot claim to be 
more satisfactory than recitations of Shakespeare by 
children; and one instinctively reverts to the historic 
instance of the luckless Master Betty, whose dramatic 
career was a long anti-climax from a misplaced 
zenith. Musical prodigies come and go from time to 
time, but of their subsequent fate we seldom hear. 
The sequel is too often a tragic breakdown, sometimes 
a lapse into the ranks of the army they aspired to 
lead; pathos, in fact, or bathos. What seemed to be 
genius has occasionally turned out to be only a 
parrot-like faculty of assimilation, aided by industry 
and supple fingers. 

It is, we think, somewhere in the charming memoirs 
of Moscheles that we have read of some such execu- 
tant, whose mechanism excited great wonder until it 
was discovered that he could only play half-a-dozen 
pieces and hardly read at all. The ultimate fate of 
such impostors, we need hardly add, is generally of 
the bathetic order. 

A great executant, then, to summarise, must be of 
a highly-strung, enthusiastic temperament, for an 
excess of phlegm is a fatal bar to an artist, though 
highly conducive to longevity. He must be more or 
less of an actor, and like a good actor must be able 
to keep the true balance between intellect and emotion 
in his renderings. Should such a combination of 
qualities be found in a child, we should naturally feel 
alarm lest the intellect should wear out the body 
before the latter had time to grow up to it. Where 
such a combination does not exist, performances of 
important works by children may excite the curiosity, 
but they cannot satisfy the intellect or stir any 
emotion save that of pity. 

Holding these convictions, commonplace and self- 
evident enough in all conscience, it was perhaps in a 
partial and prejudiced mood that we recently wit- 
nessed a performance of the “ Pirates of Penzance” 
by a company of children, at the Savoy Theatre. 
At all events, our convictions were only confirmed 
by what we saw and heard, and we feel that we 





| 
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squeaks with which the waltz song are embellished 
were delivered in a faded tuneless voice that it was 
positively painful to listen to. Butif Mabel distressed, 
the Lilliputian major-general alarmed us by his un- 
earthly sang-froid. The only character from whom 
we derived unalloyed pleasure was the sergeant of 
police, a boy who has the makings of a true comedian 
in him if he is not improved off the face of the earth 
by this unfortunate system of discounting talent. It 
is a notorious fact, so well known as hardly to need 
repetition here, save as an illustration of our argu- 
ment, that the most brilliant school and university 
successes, where they have not resulted in a complete 
breakdown, have not unfrequently been followed by 
uneventful careers. Precocious talent is like hot- 
house fruit, it lacks the hardiness and aroma 
of products grown more slowly and under normal 
conditions. We should be only too glad to learn 
that our gloomy auguries are absolutely unfounded, 
and that all the members of the company have en- 
joyed, and continue to enjoy, the most robust health. 
We admit frankly that some of the troupe seemed to 
enjoy their parts thoroughly. But when even grown- 
up persons do not always know what is good for them, 
much less can children be expected to do so—even 
the gifted children of Mr. D’Oyly Carte’s company. 
The decision of this question rests entirely with the 
public. If audiences are not merely content to be 
amused, but resolve to examine the means by which 
that amusement has been produced, and the physical 
results of these means upon the performers, and on 
finding the one and the other illegitimate and hurtful, 
discourage such performances, the abuse, if it exists, 
will abate, and clever children will be debarred from 
one more avenue to premature fame and untimely 
collapse. 


Tue Lower House of the Convocation of Canter- 
bury was occupied for a short time during its late 
Session with the subject of the reform and improve- 
ment of church singing. In spite of the prevalence 
of choral service, there are many who object to it 
because they prefer a less ornate form of worship, 


|and more who find it distasteful, not unjustly, on 


should be failing in our duty if we did not record | 


our belief that the London public, by countenancing 
such performances, lends its sanction to, and becomes 
responsible for, the musical and dramatic overpres- 
sure involved in the preparation of these and similar 
entertainments. Let us at once, and unhesitatingly, 
admit that we were, in parts at least, much amused 
and diverted ; for, to our way of thinking, Mr. Gilbert’s 
naive cynicism loses much of its incongruity and 
hollowness when delivered by children. Let us not fail 
also to express our respect for the indomitable, though 
misdirected, patience of the musical and theatrical 
drillmasters, who have co-operated to produce this 
phenomenal result. Tor phenomenal it is, and there 
is the mischief of it. The performances of children at 
pantomimes are open to criticism, but even if they 
are defensible no analogy holds good in this case. 
For here, to the physical strain and excitement must 
be superadded, in the case of the leading performers, 
the serious tax on the brain entailed in the mastering 
of music and words. Perhaps we are unduly alarmist 
in our views. At any rate, we do not stand alone 
in holding them, or in considering that the public 
is gravely culpable in encouraging a system, the 
wholesale adoption of which may lead to a new 
massacre of the innocents. In a couple of cases 
there were unmistakable symptoms of fatigue; the 
voices of the soloists were faulty in intonation, un- 
steady, and lacking in youthful freshness. The girl 
who played the part of Mabel struck us as anemic 
and listless, and the fioriture and little staccato 





account of the manner in which it is performed. 
The word “ performed” suggests one main cause of 
the dislike and distrust with which many thoughtful 
and reverent churchmen regard choral service. By 
those who conduct it, as well as by those who hear 
it, it is too often looked upon as a mere “ perform- 
ance,” a professional engagement fulfilled by those 
who make music their business, and to be judged of 
accordingly. Skilful and devout chanting and inton- 
ing can be at once an incentive and a vehicle of true 
worship, but when “art” is either wholly and 
lamentably absent, or, being present, makes itself 
too prominent, the worthier part of a congregation 
are tempted to wish themselves or their ministering 
brethren elsewhere. The recommendations of the 
Committee of Convocation are thoroughly practical, 
and should be well within the range of possibility. 
For it is not too much to ask that the children in 
Elementary Schools should be taught to sing at 
sight, and that some further attention to the theory 
and practice of music should be given by the 
students in training colleges, who will often have to 
train and accompany village choirs. It is especially 
requisite that some time should be spent on this 
acquirement by candidates for holy orders, although, 
of course, it would be ludicrous and mischievous to 
make proficiency in music an absolute test or condi- 
tion of fitness for ordination. Much more, however, 
we are convinced, can be done in this direction than 
has hitherto been attempted or deemed necessary, 
and we should be pleased indeed to see the recom- 
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mendations of the Committee, as regards candidates 
for holy orders, issue in some new effort, at the 
Universities and the Theological Colleges, to make 
the practice of music, especially of intoning, a 
definite part of a clergyman’s training. And, indeed, 
where there is little or no aptitude for music, these 
recommendations might, we think, be made to bear 
fruit in some official provision on the part of teaching 
bodies for instruction in good and effective reading. 
By effective reading we do not mean a stagey style 
of delivery, but a style which is simple, intelligent, 
grave, serious ; ina word, suited to the place and the 
subject. We could say a good deal on the matter of 
reading and intoning, to the badness of both of 
which much of the inattention complained of in our 
congregations is undoubtedly due, but remarks such 
as we should like to make are more suitable to the 
lecture room than the columns of a musical journal. 
We reiterate the hope that these valuable recom- 
mendations may result in some well considered and 
sustained effort to improve church singing, and not 
be left to lie by on dusty shelves with many other 
much needed schemes of reform. 


A CoRRESPONDENCE in a Lancaster newspaper 
respecting the ‘* Profaneness of the Oratorio” has 


called up some highly instructive and original remarks | 


upon the subject, which we regret being unable to 
find space for. Handel seems to have been the 
principal person attacked, the repetition of the words 
“Vor unto us a child is born,” in the great chorus of 
“The Messiah,” which every musician regards as so 
strikingly characteristic of the exultation of the 
people, being dwelt upon by one writer as a serious 
mistake of the composer. 
must remember the letter from a lady who calls 
attention to the severely critical remarks of her 





G. H. Johnstone and Mr. Henry Hendriks, in the 
honorary offices of treasurer and secretary respec- 
tively, may be difficult to secure; but the experiment 
is one which cannot but be productive of good results 
to the employers, as well as to the employed; and 
we are certain, therefore, that many persons of posi- 
tion and influence would easily be found to lend their 
earnest aid to the cause. The Report tells us that 
the average attendance at the Saturday evening 
concerts, at which the band and chorus have both 
assisted, has been 2,645; much of the success of the 
performances being due to the assiduity of the Con- 
ductor, Mr. C. J. Stevens. The following works have 
been performed in their entirety during the season: 
Mendelssohn’s “Elijah,” ‘Hear my _ Prayer,” 
‘* Loreley,” 98th Psalm, ‘‘ Ave Maria,” and ‘As the 
Hart pants,” Spohr’s ‘*God, Thou art Great,” Gaul’s 
Sacred Cantata, ‘‘The Holy City,” and C.J.Stevens’s 
Anthem “ Sing, O Heavens,” selections having been 
also given from “ The Messiah,” ‘“ Israel in Egypt,” 
“The Seasons,” ‘St. Paul,” “Samson,” and the 
** Song of Miriam.” We may also say that the pro- 
gramme of the Ballad Concert forwarded to us with 
the Report is an excellent example of what popular 
entertainments of this class should be; and in recom- 
mending music-lovers in other towns, therefore, to 
organise an Association on the admirable model of 
that at Birmingham, we must also urge the necessity 
of exercising the utmost care and attention upon the 
selection of the compositions to be performed. 


A LITTLE pamphlet recently forwarded to us 
entitled ‘‘ Choirs and Choral Singing,” by a Chorister, 
proves that an earnest desire to promote a higher 


Readers of the Spectator | view of the duties of a church choir is rapidly spread- 


ing, not only amongst those who form the congrega- 
tion, but amongst those who form the choir. The 


friend, which she owns to having stored up under | effect of careless and slovenly singing in a sacred 
the heading ‘Mr. Froth’s opinion of Milton”; and | edifice is doubtless apparent to the listeners; but no 
we do not wonder, therefore, that there are ‘‘ Froths” | persons can better divine the causes of this than 
in music who can excite the admiration of a narrow | those who belong to the choral body itself, and if the 
circle of admirers by professing to have discovered | plain speaking in the pamphlet to which we have 
some flaws in the works of Handel. But the follow- | referred do not cause jealousy, it will certainly aid in 
ing passage, on the construction of Oratorio itself, is | instituting reform, The author of this intelligent and 
too good to be lost. “I never presumed to sit in| temperate address truly says that the candidate, 
judgment on the musical genius of Handel. I say | having passed the ordinary rudimentary examination, 
that in dramatising the words of holy writ his genius | ‘cannot possibly in any practical, far less musical, 
was misapplied. Suppose that a thief were to find| sense, become a chorister thereby; he is on the 


his way into a warehouse—say number 34, or any 
other number—Erskine Street, or any other street in 
Liverpool, or any other city, and successfully pick a 


double patent safe—Chubb or Milner. The prose- 
cutor would not deny the man’s genius. Probably 


the judge, in passing sentence, would remark sorrow- 
fully that it was a pity so much skill should be mis- 
applied.” The author of this extraordinary para- 
graph should not remain unknown to our readers— 
his name is Thomas Johnson; and, from what we can 
gather from his letter, we believe that he is a pre- 
- fessor of music. The editor of the paper in which 
this appears, says, ‘‘ Enough has now been said on 
‘The profaneness of the Messiah.’”? Too much, we 
would add. Mr. Johnson may have skill in teaching 
music, but in writing upon it a “judge” would un- 
questionably affirm that his skill has been “ mis- 
applied.” 


Tue Fifth Annual Report of the Birmingham 
Musical Association affords so convincing a proof of 
the real love for the art amongst the working classes 
that we cannot but believe such an excellent example 
well worthy of imitation in other large and important 
towns. True it is that so energetic a President as 


Mr. Jesse Collings, or such able assistants as Mr. 





threshold, but the date at which he may assume to 
himself this title depends entirely upon his adherence 
to rules which he should lay down for himself, such 
as regularity of attendance, punctuality, entire self- 
abnegation; to decline and discountenance all 
unnecessary talking; to make himself master of the 
words and cues; to be on the watch for the conductor’s 
sign to rise, which is a great test ofthe attention of a 
chorus, who would then rise as one body without the 
noise and shuffling that are socommon.” Excellent 
rules are afterwards given for singing not only with 
the “spirit” but with the “understanding” of the 
words; and these hints are doubly valuable as being 
the result of years of practical experience as a 
chorister. In our last number we gave the impres- 
sions of alover of sacred music ‘‘ At a Choir Practice”; 
for the many evils he complained of we have in this 
pamphlet, published at Norwich, some sensible 
suggestions as to the remedies. 


WHEN, many years ago, the establishment of Read- 
ing-rooms for the working classes, and cheap periodi- 
cals, gave unmistakable evidence of the desire to widen 
the circle which embraced the ‘‘ reading public,” it 
became the custom with certain persons to cast 


‘ridicule upon those who aspired to a higher intellec- 
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tual position than they had been accustomed to; and 

amongst the rest of the satires which then appeared 

we distinctly remember a song called ‘“* The Literary 

Dustman,” the title of which sufficiently explains its 

object. Since that time, however, not only “ dust- 

men,” but many other hard-working members of the 

community have availed themselves of the solace of | 
literature after their day of toil, without being laughed 

at; and now we find, by a Welsh newspaper, that the 

colliers of Pontypridd are beginning to devote their 
Saturday evenings to the study of the pianoforte, 

undera competentteacher. Letus hope that instead 

of making capital out of this fact by the publication 

ofa song called ‘‘ The Musical Miner,” we may benefit 

by past experience. and aid these menin the endeavour 
to substitute the pleasure of music for that to be found 
at the public-house. It is not likely that Pontypridd 
will produce a pianist who shall elicit enthusiastic 
applause at St. James’s Hall; but he may at least 
gratify himself, and set a good example to those 
around him. The most effectual method of weaning 
a man from unhealthy excitement is to attract him to 
a healthy one; and experience has proved that the 
eloquence of music is far beyond that of the most 
earnest lecturer on temperance. 


AT Burton-upon-Trent, we are informed, Madame 
’ 


Marie Roze and some members of the Opera Com- 
pany have taken part in a representation of “Tl 
Trovatore,” before the employés of Messrs. Bass, the 
opera being given in the large branding shed of the 
brewery on a stage constructed on beer barrels. 
This is certainly a step in the right direction, 
but does it not savour a little too much of the 
“brewery”? There can be really no greater reason 
for performing upon the top of beer-barrels on this 
occasion than for singing on a steam-engine at a 
Concert for the servants of a railway, and starting 
the programme with a shrill screech from the whistle. 


ROYAL ALBERT HALL CHORAL SOCIETY. 

THE announcement that this important Society would 
perform Mr. Mackenzie’s masterpiece, ‘The Rose of 
Sharon,” was received with much gratification by all 
classes of musicians. The work was not included in the 
prospectus of the season, but whatever change in the 
arrangements was involved by devoting one of the Sub- 
scription Concerts to the new Oratorio was fully justified 
under the circumstances. There was further cause for 
congratulation because the London public had not yet had 
an opportunity of hearing it to the best advantage, and a 
worthy interpretation was looked for with confidence from 
Mr. Barnby’s well-trained forces. The Oratorio perform- 
ances under his direction are generally unsurpassable, and 
it was felt that the utmost pains would be taken to render 
justice to the work of a distinguished British composer. 
Without doubt, therefore, the audience on the 4th ult. 
assembled with high expectations ; and it is not too much 
to say that they separated with feelings of disappointment 
and vexation. Several causes contributed to bring about 
this untoward result, principals, orchestra, and chorus 
being alike below the standard customarily observed by 
the Albert Hall Choral Society. It is painful to be com- 
pelled to write thus in connection with an occasion of so 
much interest, but no good object would be served by con- 
cealing the facts. To begin with, the Society was unfor- 
tunate in its choice of a soprano for the interpretation 
of the leading part. Miss Griswold has proved herself a | 
competent operatic artist, but vocal training in Paris is not | 
conducive to efficiency in English Oratorio. The style of | 
the American singer is essentially dramatic, and_ her | 
method of voice production is distinctively French. It is, | 
therefore, not in her power at present to give satisfaction | 
in music requiring simplicity and purity of style, rather 
than theatrical airs and graces. In justice however to her 
it must be remembered that she was singing for the first 


time in the Albert Hall—in itself no slight ordeal—and 
she was evidently suftering in no small degree from ner- 
vousness. Miss Hilda Wilson's rendering of the contralto 
music was absolutely pericct. The breadth and dignity 
she infused into the fine prologue, and the beautiful 
air “Lo, the king greatly Gesireth,” secured for these 
numbers the heartiest applause of the evening. A 
highly favourable impression was also made by Mr. 
Watkin Mills in the airs allottea to Solomon, and this 
remarkably promising young artist may be said to have 
advanced his position by so capably interpreting music by 
no means easy. Mr. Barton McGuckin served a good 
apprenticeship in Oratoriv before he adopted the lyric stage, 
and he was thoroughly artistic in the part of the Beloved. 
In criticising the choir some allowance may be made for 
the difficulties of the work. But it is the first time for 
several years that such allowance has had to be made for 
the force under Mr. Barnby’s control. If we are rightly 
informed, there had been eight rehearsals of the work, and 
had the usual pains been taken an ideal performance 
should have resulted. but not only was the body of 
tone less powerful than usual, but some: of the entries 
were missed in a most unaccountable manner. The 
tenors made no sign when they should have recom- 
menced the opening chorus after the soprano and tenor 
duet, and the organ did duty for the ladies when they 
should have reiterated their query ‘ Art thou so simple ? ” 
at the close of the second part. Another unfortunate 
breakdown occurred in the corno inglese part in the Air 
‘Rise up, my love! *’ Over and above the actual errors 
there was a singular sense of tameness in the general per- 
formance. Much of it was blurred, feeble, and curiously 
unimpressive. In consequence of these deplorable circum- 
stances many of the transcendent beauties of “ The Rose 
of Sharon” could not have been recognised by those who 
heard the work for the first time, and for the sake ofits repu- 
tation the Society should give another performance at the 
earliest opportunity. 

Ample proof was given that the Society’s forces have 
not really deteriorated by the performance of ‘“ The 
Messiah” on Ash Wednesday, the 18th ult.; and one is 
forced to the wretched conclusion that the masterpiece 
of an English composer was not deemed of sufficient 
importance to warrant any trouble being taken in its 
preparation. The choir in Handel's work was in its best 
form, and of the soloists ample satisfaction was given 
by Miss Anna Williams, Madame Patey, and Mr. Santley. 
Mr. Charles Wade sang the quieter portions of the tenor 
music artistically, but he was altogether overweighted in 
‘Thou shalt break them.” 











CRYSTAL PALACE. 

Tue first of the Saturday Concerts after the usual 
interval at Christmas was given on the 14th ult. Mr. 
Manns on taking his place at his desk received an ovation 
the warmth of which testified to the appreciation in which 
his services are held by the frequenters of the Crystal 
Palace Concerts. The first piece in the programme was a 
new Concert-overture, ‘* Richard I.,” by Mr. Claudius H. 
Couldery. This gentleman, who had not previously 
obtained a hearing at the Saturday Concerts, studied at the 
Royal Academy of Music, where he was a pupil of Sir 
Sterndale Bennett in composition. The traces of his 
master’s influence are to be seen rather in the clearness of 
his forms than in the character of his themes. The over- 
ture is a meritorious rather than a striking work. It 
consists of an introductory Andante in I’ major, some- 
what in the style of a choral, and a brilliant Allegro 
Vivace in F minor, well constructed, but rather wanting in 
distinctive character, especially as regards its first subject. 








The treatment from a technical point of view is good and 
musicianly, though the instrumentation shows occasional 
signs of inexperience. Why the overture should have 
received its present title is 2 puzzle which we are unable 
to solve. The name of the first Richard would seem to 
suggest either a martial character in the music or some 
reference to the episode of the captive monarch and 
Blondel; but we fail to find in the present case any con- 
nection between the subject and the musical illustration. 
Mozart’s Adagio in E for violin and orchestra, the solo 
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part well played by Mr. Carl Jvag, was another novelty 
at Sydenham. It proved to be ci no special interest, being 
written in what we may call Mozart’s “ everyday” manner. 
It is, like most of the compose:’s slow movements, pleasing ; 
but it is not one of his best. Concerning such familiar 
pieces as Beethoven’s symphony in D, and Mendelssohn’s 
overture to the **Calm Sea and Prosperous Voyage,” it is 
needless to say a word beyond the record of a fine perform- 
ance. Madame Essipoff played Beethoven’s concerto in E 
flat in her best manner, subsequently contributing solos 
by Chopin and Saint-Saéns, and Mdlle. Anna Soubré, 
from the French opera, who appeared for the first time 
at these concerts, made a favourable impression in songs 
by Massenet and De Grandval. 

The chief interest of the concert on the 21st centred in 
the first performance at the Crystal Palace of Raff's posthu- 
mous Symphony in A minor, No. 11, bearing the title 
‘* Winter.” This work completes a series of four sym- 
phonies, written.as musical illustrations of the four seasons, 
of which the other three had already been heard at these 
Concerts. That the work brought forward on Saturday 
had not received the composer's finishing touches is pro- 
bable from the fact stated on the title page of the published 
score, that it has been ‘revised and edited by Max 
Erdmannsdorfer.””. Whether the revision and editing 
amounted to anything more than seeing the proof-sheets 
through the press, we are unable to say. Like the large 
majority of Raff's symphonies, the ‘ Winter” is ‘ pro- 
gramme music’’—at least as regards three of its four 
movements. The opening Allegro is entitled ‘* Der erste 
Schnee ” (the first snow), but the connection between the 
title and the music is by no means obvious. It is clear 
that no actual picture of a fall of snow is intended, 
though Haydn in a quaintly descriptive recitative in the 
“Creation ” has attempted to depict “ the light and flaky 
snow.” Raff deals rather with impressions; though what 





these are must be left to each hearer to determine for him- 
self. It goes without saying that the music is excessively 
clever ; but it suffers from the great fault so frequently to 
be found in the composer’s works, over-elaboration. This | 
first movement occupies a quarter of an hour in perform- | 
ance; and the ideas are not of suflicient importance to | 
bear such lengthened treatment. The second movement, 
which bears no inscription, is in our opinion the most | 
successful portion of the symphony. It is a kind of inter- | 
mezzo, commencing with a theme in the rhythm of a 
gavotte, varied in a very ingenious and interesting manner. 
The variations are, however, abandoned as the music 
proceeds, and new matter is introduced bearing but a 
distant connection with what has gone before. As the 
opening subject does not recur in its entirety, a want of 
unity is thus produced; but in spite of this defect, as it seems 
to us, the piece is extremely effective. The slow movement, 
**Am Camin” (By the Fireside), is very melodious, but 
far too much spun out; and the same may be said of the 
finale, entitled ‘‘ Carneval,” which is full of bustle and 
spirit, and contains an infinity of ingenious contrapuntal 
devices. The symphony as a whole is representative both 
of the strong and weak points of the composer. We find 
in it all his flow of easy and natural, if sometimes 
commonplace, melody, all his skill in development and 
brilliance of instrumentation; but we also find the diffuse- 
ness which is seldom wholly absent from his larger works, 
and a certain dryness in the workmanship which is not 
compensated by any great interest in theideas. We think 
the work will neither add to nor take from Raff’s reputa- 


tion. The remainder of the concert may be briefly dis- 
missed. Mr. Max Pauer gave an excellent and musicianly 


rendering of Mendelssohn’s concerto in D minor; the 
orchestra played the overtures to ‘‘ Egmont” and the 
** Carnaval Romain” (Berlioz); and Mdlle. Lido was the 
vocalist of the afternoon. 


MONDAY AND SATURDAY POPULAR CONCERTS. 

THESE entertainments pursue the even tenour of their 
way, undisturbed by any changes of fashion and safe from 
the caprice which brings prosperity one day and disaster 
the next. There has been singularly little during the past 


month save routine work, and not one feature which will 


Even on 





cause the season to be especially remembered. 





Saturday, January 31, the anniversary of Schubert’s birth, 
it was only deemed advisable to devote half the programme 
to the works of the richly endowed composer. An entire 
Schubert Concert would assuredly not have proved fatiguing 
to the audience. The only representative work presented, 
however, was the magnificent Quintet in C, Op. 163, as 
absolute a masterpiece as ever proceeded from the pen of 
a musician. Mr. Max Pauer might have played one of the 
Sonatas, which are too seldom heard, instead of two of the 
Impromptus ; they are charming trifles certainly, but every 
student of the pianoforte knows them by heart. Mr. Lloyd 
sang one of the Lieder in his best style. The second part of 
the Concert included Tartini’s violin Sonata in A minor, 
and Beethoven’s Trio in G, Op. 1, No. 2. 

The programme of Monday, the 2nd ult., was one of the 
best of the season, though it did not include any novelty. 
Modern art was represented by two very fine works, Schu- 
mann’s Trio in D minor, Op. 63, and Brahms’s Sextet in 
G, Op. 36. The last named is one of those creations of 
genius which gain by repetition. The beautiful first move- 
ment, one of the composer's purest inspirations, pleases at 
once, but familiarity is needed for the appreciation of the 
irregularly constructed Poco adagio, and the discursive finale. 
The Quintet was splendidly interpreted under Madame 
Néruda’s leadership, and very warmly received. Miss 
Zimmermann introduced for the first time a Fantasia con 
Fuga in D of Bach, which musicians will recognise by the 
fugue subject in triplet semiquavers. The Concert con- 
cluded with Schubert’s Rondo in B minor for pianoforte and 
violin, Op. 70. Mr. Thorndike, the vocalist of the evening, 
deserves praise for his artistic delivery of Handel’s air 
“Tyrannic Love.” On the following Saturday the programme 
was popular in every sense of the word, but for that reason 
scarcely requires criticism. It included Mendelssohn’s 
Quartet in E flat, Op. 12; Beethoven’s Serenade Trio in 
D, Op. 8; his Sonata in C, Op. 2, No. 3 (beautifully played 
by Miss Zimmermann); and Handel’s Violin Sonata in D. 
Mrs. Hutchinson sang with much taste Mozart’s ‘* Deh 
vieni,’” and a song by Miss Maude White. The Concert 
of Monday, the 9th, may be dismissed with almost equal 
brevity, as it is quite impossible to say anything about 
such works as Beethoven’s Quartet in B flat, Op. 18, No. 6, 
or Schumann’s Quartet in E flat, Op. 47. Madame Néruda 
and Herr Straus repeated Mozart's Duet in B flat for violin 
and viola, this being the last appearance but one of Madame 
Norman-Néruda for the present season. Beethoven’s Six 
Variations on an original air in I received a very refined 
interpretation from Madame Haas, a pianist highly accep- 
table in music requiring delicacy and purity of style rather 
than masculine force and vigour. Those agreeable duettists, 
Miss Louise Phillips and Madame Fassett, contributed four 
items by Hollander and Mary Carmichael, the two duets by 
the lady composer, ‘A poor soul sat sighing ” and ‘*‘ Who 
is Sylvia,” being especially well received. 

It is not often that a Saturday audience has the privilege 
of welcoming Herr Joachim on his return to England. 
This, however, was accorded on the r4th ult., and it need 
scarcely be said that St. James’s Hall was crammed to its 
utmost extent, scores of people standing in the gangways, 
while others were refused admission. The great violinist 
speedily gave proof that his powers have in no way dimin- 
ished. Heled Mendelssohn’s splendid Quartet in E minor, 
Op. 44, No. 2, in masterly style, and gave a beautifully 
finished rendering of a Recitative and Adagio from Spohr’s 
Concerto in G minor, No. 6, with pianoforte accompaniment 
arranged by F. Hermann. Mr. Max Pauer introduced for 
the first time Schumann’s Allegro in B minor, Op. 8. 
Everything left by the great representative of modern Ger- 
man music should be accorded a hearing, but it is impos- 
sible that the present work should ever become a favourite 
with pianists. It is clever and of course original, but 
laboured and for the most part uninteresting. Wasielewski 
declares that it belongs to ‘* Schumann’s feeblest mental 
productivity. It is unrefreshing in its broad irregular pro- 
portions, and affords no room for sympathy in its lack of 
all power and purity of expression.” This is, perhaps, 
unduly severe. Mr. Max Pauer played fairly well, but 
without any striking individuality of style. Thatrising young 
vocalist, Mr. Watkin Mills, sang Schubert’s ‘‘ Wanderer,” 
and Handel’s “ Droop not, young lover,” being especially 
commendable in the latter. The Concert concluded with 
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Mozart’s Trio in E, No. 6. On the following Monday, the | 
attendance was unusually scanty, a circumstance attribu- | 


table to the bad weather, as the programme was by no | 


means wanting in attractiveness. The concerted works | 
were Beethoven's third Rasoumowski Quartet in C, Op. 59, 
and Schumann's Phantasiestiicke for piano, violin, and 
violoncello, Op. 88, a series of four movements originally | 


his work, the words are set with such a total disregard ot 
| the effect of the music — the hearer, as almost to make us 
believe that the composer had oo the necessity of such 
consideration altogether. True it is that there is much power 
evidenced in the orchestral color iring, and that in many 
| parts we have detached phrases of rec al beauty; but these 
are very few and very far between, and the dulness which 


designed as a trio, but afterwards re-named, perhaps on | gradually spread itself over the large audience was made 
account of their sketchiness, and the absence of regular leven more apparent by these transient gleams of light. 


development, Herr Joachim gave Bach's Chaconne, his 
grand rendering of which is too well known to need 
description, Miss Agnes Zimmermann played Schubert’s 
Impromptu in C minor, Op. go, and a selection of the 


Valses Nobles, Op. 77, and Miss Thudichum contributed | 


songs by Purcell and Cowen. Two masterpieces of Leet- 
hoven were included in the programme of Saturday, the 
21st—namely, the Quintet in C, Op. 29, and the Trio in D, 
Op. 70, No. 1 
nence to criticise works so justly famous as these. Herr 


| As arule, the orchestration is oppressively heavy, and in 
the early part of the work the choir is kept at such a 
| constant strain that the hearer almost sighs for relief. We 


cannot but believe that had the composer been less fettered 
by the school to which he has wedded himself his real 
poetical feeling would have been more constantly evidenced, 
| especially in the solos, some of which contain snatches of 


| pure melody, which seem to have strayed in by accident, 
It would be nothing short of an imperti- | 


and been incautiously allowed to remai We quote our 
Correspondent’s courteous but severe criticism the more 


Joachim made a curious choice of solos—namely, arrange- | readily because never was judgment given on first hearing 


ments of Nos. 3 and g of Schumann's four-hand pieces 
‘‘ fur kleine und grosse Kinder,” Op. 85, by Ernst Rudorff. | 
Whether this kind of thing is permissible is open to ques- | 
tion; but the audience settled the matter in the affirmative 
by encoring the performer. Miss Zimmermann gave 
Mendelssohn’s familiar Caprice in E, Op. 33, and Mr. 
Santley sang two equally familiar airs by Handel. 

A capital programme on the 23rd drew a full audience, 
the general public beinz attracted by Beethoven’s Rasou 
mowski Quartet in I, No. 1, and Tartini’s “ Trillo del 
Diavolo,” and musicians by Grieg’s Sonata in F, for piano | 
and violin, Op. 8. The last-named charming work had 
only been given once previously, and that was ten years 
ago. There is an easy flow of spontaneous melody in each 
of its three movements, coupled with a strong infusion of 
Scandinavian feeling, which in itself is pleasing. Mr. Max 
Pauer gave an acceptable rendering of Schumann's Novel- 
letten, Nos. 3 and 8, and may be further commended for 
declining an encore. We venture to think, however, that 
pianists are too prone at present to content themselves 
with trifles such as these. Beethoven is still drawn upon 
from time to time, but we never hear any of the fine Sonatas 
of Schubert, not to mention those of Weber or Dussek. 
Without desiring to grumble unduly, it must further be 
said that the bi-centenary of Handel deserved more recog- 
nition than was given by the selection of the air ‘* Tell fair 
Irene,” by Mr. Maas. Surely on such an occasion one or 
two of the rarely-heard Suites or other instrumental works 
might have been revived. 


THE BACH CHOIR. 

Tus Society gave its twenty-second public Concert in 
St. James’s Hall on the roth ult., and asserted alike the 
catholicity of its taste and the wide range of its operations 
by performing two modern works of totally opposite 
character, with the Pastoral Symphony from Bach's 
“ Christmas Oratorio” thrown in. It might naturally be 
asked what the old master had to do in such company; 
but, we believe, the Bach Choir aims, on all public occa- 
sions, to keep up a connection with him, if only by a thread. 
Here there was a special reason to boot—namely, the 
resuscitation and rehabilitation of the oboe d’amore, an 
instrument for which Bach was fond of writing. There 
are two parts for it in the Pastoral Symphony, and these 
were played on oboid’amore by Messrs. Horton and Lebon. 
The effect was quaint and pleasing enough to justify the 
spirit of truth which led to the revival of the old-fashioned 
pipe. Of the two modern works, Mr. Hubert Parry’s music 
to Scenes from Shelley’s ‘‘ Prometheus Unbound ” held the 
place of honour. This composition was first produced at 
the Gloucester lestival of 1880, and was then dealt with 
by our Special Correspondent in a manner fully deserved. 
We shall enter upon no new criticism here, but content 
ourselves with quoting a passage from our Special Cor- 
respondent’s letter, every word of which remains true :— 


‘*Mr. Parry’s composition had not advanced very far before | 


we discovered that he was an ardent admirer of the ‘ music 


of the future’ and resolved to show us how he read Shelley’s | 


fine poetry by the light of his musical theory. Knowing this, 
we were of course not astonished to find that in the decla- 


more completely borne out by after pemute, The per- 
| formance of the work in St. James’ s Hall, under Mr. Otto 
| Goldschmidt, had many good points, and Mr. Parry found 
no small part of a friendly audience willing to bestow 


japplause. The solos were sung by Mrs. Hutchinson, Miss 


Hilda Wilson, Mr. E. Lloyd, and Mr. Brereton. Kiel’s 
short Oratorio, “‘ The Star of Bethlehem,” which was the 
second novelty, had one thing in common with ‘* Prome- 
theus Unbound”: it illustrated the fact that a composer 
can reproduce forms of music much more easily than he 
can animate them with their spirit. We shall not offer a 
detailed criticism of the Oratorio. Probably it will never 
again be heard in this country. We will point out, how- 
ever, that Kiel presents an abundance of counterpoint, in- 
cluding a liberal allowance of fugue, and writes generally 
in an orthodox manner. Unfortunately this is not enough. 
We want life and moving power, such as genius knows 
how to infuse into even the most scholastic forms. With- 


| out such qualities the Oratorio was soon found to be very 


dull, and the audience rapidly left the hall, very few re- 
maining at the end. The performance, even under these 
depressing circumstances, was good; and especially did 
Mrs. Hutchinson, Miss Wilson, and Mr. Lloyd do their 
best for the work. 

THE HANDEL SOCIETY. 

Tue bi-centenary performances in honour of Handel and 
Bach have commenced, and this newly established Society 
had the honour of inaugurating them by the revival of 
“Saul,” on the 21st ult., at St. James’s Hall. Of all 
Handel’s Oratorios ** Saul” is one of the least known at the 
present day. We can find no record of any performance 
since 1852, when it was given by the Sacred Harmonic 
Society. That such neglect is undeserved will be admitted 
by musicians, though at the same time it is easily explain- 
able. In 1735 Handel produced *“ Saul” and “ Israel in 
Egypt.’’ The former was successful while the latter was a 
failure, simply because ‘‘ Saul” abounds in airs, while 

Israel”’ consists chiefly of weighty choruses. During 
the interval Handelian aria has become old-fashioned, while 
the spell of his choral writing has vastly increased, and 
hence the reversal of the original verdict. Not that the 
score of ‘‘Saul” is destitute of grand choruses, but they 
are certainly fewer in number than in most of his oratorios. 
Two of them stand out from the rest as comparable with 
his finest efforts in other works. We refer of course to the 
sublime ‘* Envy, eldest born of hell,” and the grand and 
elaborate concluding number, ‘‘ Gird on thy sword.’ But 
there are others well worthy of the master, such as the 
opening ‘** How excellent Thy name,” with its rich orches- 
tration, and the cleverly constructed ‘ O fatal consequence” 
j}at the close of the second part. The airs are generally 
| characterised by simplicity and a certain seriousness, not to 
| say solemnity, of manner, rather than by elaboration of 
| design ; but they are chiefly remarkable as showing Han- 
del’s feeling for dramatic truth even when adopting the 
square and formal pattern of his time. For example, the 
airs of the haughty Merb differ entirely in character from 
those allotted to the gentler Michal. Saul’s songs are 
fierce and declamatory, while those of David are melodious 





matory passages which form a very considerable portion of | and breathe the very spirit of piety. There is nothing more 
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tender in all music than the couplets ‘‘O Lord, whose mer- 
cies,” nor anything more pathetic than the lament, “In 
sweetest Harmony.” But perhaps the most remarkable 
feature of the work is the uncommon richness and variety 
of the orchestration. Why Handel, who in this instance 
employed many instruments—now universally considered 
necessary—with masterly effect, afterwards generally con- 
tented himself with strings, and at the most one or two 
wind instruments, will probably never be known. For a 
detailed description of the scoring in ‘* Saul,” we must refer 
our readers to Mr. Prout’s interesting article in THe 
MusicaL Times for May last year. Here it will be suffi- 
cient to say that in this case no justifiable plea could be 
advanced for additional accompaniments. 

We must now turn to the performance, which was 
interesting as being the first on a large scale given by the 
Handel Society. From the book of words we learn that the 
Association is similarly organised and has similar objects to 
the Bach Choir and the London Musical Society. That is 
to say, it is formed for the practice of the highest class of 
music, and pecuniary gain does not form part of its aim. 
But it differs from the other bodies named in that it in- 
cludes instrumental as well as vocal members. The 
former at present number 53, of whom 48 play stringed 
instruments, and the latter 132. The Conductor is Mr. 
F. A. W. Docker, Organist of St. Andrew’s, Wells Street. 
The idea seems to be to employ as little professional aid as 
possible, even at the public performances, for on this occa- 
sion the principal vocalists were amateurs. As an outcry 
has recently been heard respecting the danger to profes- 
sional singers accruing from the increasing aggressiveness 
of the amateur, it may be said that, judging from this 
occasion, there is no cause for alarm. Mrs. Andrew Tuer 
possesses a contralto voice of beautiful quality, which she 
uses like an artist. Of the rest it will be sufficient to say 
that they doubtless did their best. The choruses were for 
the most part well rendered, but the voices were not evenly 

balanced, the contraltos and tenors being very weak. Great 
excisions were made in the work, including the whole of 
the part of Mevab. That some curtailment was necessary 
will be admitted, and we will leave it an open question as 
to whether the cuts were judiciously made; but no difference 
of opinion can be entertained respecting the stoppage of 
the performance in order to play the National Anthem on 
the entrance of some members of the Royal Family. Any- 
thing in worse taste cannot be imagined. The largeness 
of the audience testified to the general interest in the 
revival, and the Society deserves the thanks of music lovers 
for its labours. At the same time, it may be affirmed that 
the work was not presented under conditions calculated to 
realise the full intentions of the composer. 


MR. BACHE’S CONCERT. 
THE annual Orchestral Concert of this earnest and 
enthusiastic disciple of Franz Liszt took place on the 5th 
ult., at St. James’s Hall. There was a very numerous 


audience, whose presence was probably owing as much to | 


their admiration of the indomitable zeal and perseverance of 
the concert-giver in affording a hearing in this country to the 
works of his revered master, as to the specific interest 
attaching to the works themselves. For some fourteen 
years past Mr. Walter Bache has been the recognised 
champion in England of that peculiar phase of the so- 
called ‘* Music of the Future” represented by Liszt; and 
the fact that of late years some of the more important | 
compositions by that master have been included likewise 
in the programmes of other Concert-institutions of the 
metropolis goes far to prove that his untiring efforts are at 
last meeting with a fair measure of success. Indeed, the 
most ambitious work performed on the present occasion 
(when the programme was, as usual, entirely Lisztian) 
had been previously produced, for the first time in 
this country, by Mr. Ganz, in 1882. We refer to the 
Symphony to Dante’s ‘ Divina Commedia,” a species of 
programme-music to which, however, the conventional 
term of “Symphony” but inaptly applies. As in his 
“Symphonic Poems,” the composer here discards entirely 
the recognised forms of the symphony proper, being guided 
in his inspiration solely by the exigencies of the poetic 


idea he desires to embody or to illustrate in his music. | 








| 
| 
| 








Hence, in accordance with the great Florentine poet’s 
world-epic, Liszt’s musical paraphrase thereof is divided 
into three parts or movements, entitled respectively 
“Inferno,” ‘ Purgatorio,” and ‘‘ Paradiso”; the two 
former being purely orchestral, while in the latter 
a chorus of female voices is called into requisition, 
reminding one at once, though the connection may only 
be a superficial one, of the climax of both Beethoven's 
Ninth Symphony and that of Goethe’s “ Faust.” 
The work in question having been already commented on 
in these columns, we may confine ourselves in the present 
instance to a hearty recognition of the admirable manner 
in which the orchestra acquitted itself of a most arduous 
task, and of the efficient rendering, on the part of the lady 
students of the Royal Academy of Music and members of 
Mr. Malcolm Lawson's St. Cecilia choir, of the final chorus 
‘* Magnificat anima mea,” wherein the melody of a Gre- 
gorian chant has been very effectively made use of. Mr. 
3ache’s solo contribution to the programme was the piano- 
forte Concerto in E flat, which, as a matter of course, he 
played from memory—in itself a herculean effort—and 
which gained him prolonged and well-deserved applause. 
Other numbers were Liszt’s arrangement of the famous 
‘“* Rakoczy ”’ March, his “ Priére aux anges gardiens,” for 
stringed instruments, and the March from his Oratorio, 
“Christus,” superscribed “ Die heiligen drei Konige.” 
Mdlle. Alice Barbi gave an excellent interpretation of the 
scene dramatique, ‘‘ Jeanne d’Arc au bicher.” Mr. Dann 
reuther conducted the Concerto with conspicuous ability and 
in perfect sympathy with the principal performer; the 
remainder of the pieces having been conducted by the 
Concert-giver, who, there can be no doubt, has once more 
scored a distinct success for the cause he has at heart. 


HIGHBURY PHILHARMONIC SOCIETY. 

The second Concert of this Society’s seventh season 
was given at the Atheneum, Highbury New Park, on 
Monday, the 2nd ult. Despite a very inclement evening, 
the audience was numerous and appreciative, and the 
performance, as a whole, was very successful. The first 
part of the programme consisted of ‘‘ The Crusaders,” by 
Niels W. Gade, which charming work was rendered both 
by orchestra and choir in a manner which evinced careful 
study and close attention. The leading parts were 
sustained by Miss Clara Samuell, Mr. Edward Lloyd, and 
Mr. Frank Ward. Miss Samuell found ample scope for 
her sweet voice in the music of the part of Armida, the 
Enchantress, and Mr. Edward Lloyd was _ thoroughly 
himself in that of Rinaldo. The duet in the second part 
for Armida and Rinaldo, with a chorus of sirens, which is 
one of the finest numbers in the cantata, was beautifully 
rendered by Miss Samuell and Mr. Lloyd, and the ladies 
of the choir thoroughly well sustained the music allotted 
to the sirens. Mr. Frank Ward was vigorous and effective 
as Petcr the Hermit. The orchestra executed the difficult 
passages with which the work abounds with skill and 
marked effect, the only exception being the incantation 
music in the second part, which was slightly marred by 
some of the instruments being a little out of tune. The 
choir, as usual, was thoroughly efficient, and the rendering 
of the last number, especially, was in the best style. 

The second part of the Concert consisted of a miscel- 
laneous selection. The Overture to “ Zampa” having 
| been performed by the band, the “ Spinning Chorus” from 
Wagner’s ‘“ Flying Dutchman” was sung by the lady 
members of the choir in a manner hardly up to their 
usual scale of excellence. Mr. Gilbert H. Betjemann, 
the Assistant Conductor of the orchestra, then played a 
Nocturne by Chopin, arranged by Sarasate, and a 
Spanish Dance, composed by the same accomplished 
violinist, for which he received well merited applause ; and 
the Concert concluded with a selection from Gounod’s 
“ Faust,” solos being given by Miss Samuell, Miss Florence 
Monk (a member of the Society), and Mr. Lloyd. The 
‘* Soldiers’ Chorus ’’ was given with great vigour by the 
tenors and basses of the Choir. Dr. J. F. Bridge conducted 
with his usual ability and precision, and both he and the 
Committee are to be congratulated upon the manner in 
which the Society has preserved and increased its repu- 
tation for careful performances of high class music. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

ORCHESTRAL music is not often honoured in Birmingham 
y so large and enthusiastic a muster of votaries as that 
hick signalised the third of the current series of Mr. 
Stockley’s orchestral Concerts on the 5th ult.; but it was 
soon apparent from the manner in which the applause was 
distributed that instrumental art constituted for many of 
the audience quite a secondary feature of the entertain- 
ment, and that the chief attraction was to be found in the 
vocal accessories, and especially those which devolved 
upon Mr. Maas. Nevertheless, the orchestral selection 
was a more than usually interesting one, and as it had 
evidently been well rehearsed, the performance was not 
unworthy of the selection. First among the novelties 
should be named Raff's Italian Suite, ‘*Im Siiden,”’ a 
posthumous work of the composer, evidently written 
before the ‘‘ Lenore’? Overture, though not produced till 
eleven or twelve years afterwards, in November, 1883. Two 
of the five movements of which it consists—viz., the 
Notturno and Tarantella—were heard at the Crystal 
Palace Concerts in March of last year, but Mr. Stockley, 
apparently, has been the first to present the Suite 
in its completeness to an English concert audience. 
The opening movement is brilliant and showy, but 
not otherwise remarkable; there is appropriate colour 
and movement in the barcarole, fun and frolic in the inter- 
mezzo entitled ‘ Pulcinella,’”’ sensuous grace and poetry 
combined with exquisite instrumentation, in the Not- 
turnc, and abounding spirit and cumulative power in 
the finale Tarantella. The playing of these several move- 
ments was distinguished by technical finish of no mean 
order, combined with poetic insight and sympathy. Another 
novelty was a “ Sevillana” by Mr. Elgar, a member of the 
orchestra, whose work exhibits a keen appreciation of the 
charms of Spanish dance rhythms, together with consider- 
able skill—in parts, however, a little overwrought—in in- 
strumental scoring. The Po¢me Symphonique, which M. 
Saint-Saéns has entitled ‘* Le rouet d’Omphale,” had been 
heard here on a former occasion, but its characteristic 
graces and mannerisms were never presented in a 
more attractive guise than on this occasion. In Spohr’s 
Dramatic Concerto (No. 8), for violin and orchestra, Mr. 
Carrodus gave a masterly rendering of the solo part, 


admirable alike in tone, feeling, and execution, and 
was vociferously applauded and recalled at its close. At 


a later period he afforded the 
exhibition of his virtuosity in Ernst’s brilliant ‘* Rondo 
Papageno.”’ In the vocal department, Miss Clara Samuell 
won great applause by her execution of Rossini’s ‘“‘ Non 
pit: mesta,”’ and was not less successful in the vocal valse 
from Gounod’s ‘ Mireille’; but her most impressive per- 


audience another impressive 


formance was the melodious and touching ‘‘ Farewell ” of 


F. Edward Bache. Mr. Maas, although not in his best voice 
greatly delighted the audience by his refined and fervid 
singing of * Dalla sua pace” and ‘Salve dimora.” In 
Massenet's scena, “ Apollo's Invocation,” produced at the 
last Norwich Festival, his singing excited something like a 
furore among the audience, who recalled both him and 
Miss Samuell again and again. The conducting of Mr. 
Stockley throughout was marked by sound judgment 
and decision. 

Encouraged by the results of their last Spring visit here, 
the Royal English Opera Company, of which Madame 
Blanche Cole, Madame Alice Barth, Mr. J. W. Turner, 
Mr. Geo. Fox, and Mr. Aynsley Cook are the leading 
members, commenced a twelve nights’ season at the New 
Grand Theatre on the oth, opening with the ‘‘ Bohemian 
Girl.” Unfortunately the prima donna of the Company has 
been for some time past in very uncertain health, and 
there were evidences of insufficient rehearsal or lax dis- 
cipline in other of the leading artists. The opening per- 
formance consequently was a somewhat halting one; and 
the unfavourable impression produced upon the first night's 
audience seems to have militated against the success of 
the undertaking on other nights. Wallace’s “ Maritana,” 
however, was very creditably rendered on the following 
evening, with Madame Clara Leslie and Mr. J. W. Turner 
as Mavitana and Don Ceasar respectively. The ‘‘ Crown 
Diamonds” had been announced for the third evening, but 





it was changed at the eleventh hour for ‘Il Trovatore,”’ 
owing to the indisposition of Madame Blanche Cole. On 
the following evening the selection was ‘‘ Fra Diavolo,” 
and after that came “ The Marriage of Figaro,” with 
Madame Blanche Cole as the Countess, Madame Alice 
Barth as Susanna, Miss Louise Lyle as Cherubino, and 
Mr. Fox in the part of Figaro. This was a somewhat 
painful performance, owing to the too obvious infirmity 
of Madame Blanche Cole, , whose voice in parts seemed 
entirely to fail her. The Susanna of Madame Barth 
was, as usual, piquant and sprightly. Miss Lyle made a 
pert and pretty page, and sang the music of the part with 
much refinement and good feeling ; and Mr. Fox was suit- 
ably mercurial and vivacious as “Figaro. In the part of 
Count Almaviva, Mr. Aynsley Cook did all that was pos- 
sible with his means, but failed, for obvious reasons, to 
meet the ideal requirements of the character. On other 
evenings of the engagement “ Faust,” *“* Fra Diavolo,” and 
‘*T] Trovatore”’ were played with a fair amount of success. 
3ut the band, generally, was lacking in the precision and 
discipline which Mr. Carl Rosa has taught us to look for 
in the operatic orchestra. 

The Saturday Concerts of the Musical Association, 
though of somewhat unequal merit, continue to draw large 
popular audiences. On the ig ult., when the local Sunday 
School Union contributed the choral part, Mr. Gaul’s suc- 
cessful Cantata ‘ Ruth,” first produced in 1851, was per- 
formed with excellent effect, the con nposer conducting, fol- 
lowed by Sterndale Bennett’s ever charming ‘‘ May Queen.” 
The choral singing, on the whole, was st tperior to that of 
the soloists, among the best numbers in Mr. Gaul’s work 
being ‘ Hark, the cymbals clash,” which was rendered with 
great spirit, precision, and effect. 

The musical section of the Midland Institute performed 
a choice selection of madrigals and part-songs on the 
afternoon of the 7th ult. to a numerous and appreciative 
audience. The choir is steadily improving in precision, 
delicacy, and refinement, as was shown on this occasion, 
more particularly in “The Silver Swan” of Orlando 
Gibbons, Wilbye’s * Stay, Cor ydon, ” and Pearsall’s famous 
ballad dialogue for ten voices, “ Sir Patrick Spens.’’ The 
solos and duets comprised Cosel’ Dick’s * Farewell, if 
ever fondest prayer,” and Lucantoni’s * Una notte a 
Venezia.” Miss Margaret Wild, a pupil of the Leipzig 
Conservatorium, was the pianist, and gave evidence of 
excellent technique as well as musical intelligence in 
Schumann’s “* Etudes Symphoniques,”’ Chopin’s ** Andante 
Spianato,” and Impromptu in F sharp, Op. 36,and Brahms’s 
Scherzo in E flat minor, Op. 4. The playing of the latter 
piece was excellent throughout, and awoke hearty applause. 
Mr. Stockley’s conducting in the choral performances left 
nothing to be desired. 

The bi-centenary of Handel's birth was celebrated by the 
Festival Choral Society, on the roth ult., by an interesting 
and remarkably successful Miscellaneous Concert, com- 
pounded largely of familiar excerpts from the great Saxon’s 
oratorios and cantatas. There were one or two examples 
also of Handel's operatic compositions, including the 
air ‘Verdi prati” from “ Alcina,” but this phase of the 
master’s genius was very inadequately represented. The 
vocal principals were Miss Anna Williams, Miss Grace 
Damian, Mr. Joseph Maas, and Signor Foli. The first 
named lady, who was in admirable voice, was especially 
effe sctive in Dejz gee recitative and air from ‘* Hercules” 

““Where shall I fly?” and the well known airs ‘‘ Angels 
ever bright and fale” > (* Theodora”), and “ From mighty 
Kings ” (‘‘ Judas Maccabeeus”’). Miss Grace Damian, who 
appeared in mourning for the death of her friend and mis- 
tress, Madame Sainton- Dolby, sang ** What though I trace” 
(** Solomon”), the operatic air before mentioned, and, with 
chorus, ‘‘ Return, O God of Hosts” (‘**Samson”). In the 
grand recitative and air from Jephtha, ‘‘ Deeper and deeper 
still,’ Mr. Maas produced a deep impression by the fer- 
vour and refinement of his singing, and he gave the ever 
popular‘ Sound an alarm,” from “ Judas,” with clarion-like 
voice and spirit that roused the enthusiasm of the audience 
toa high pitch. Signor Foli, who joined him in the duet 
from ‘‘ Samson,” * Go, baffled coward,” sang the familiar 
air from “ Joshua,” “ Shall I in Mamre’s fertile plain,” 
with appropriate feeling and great charm of voice, and was 
rewarded with a double recall after ‘‘O ruddier than the 
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cherry” (‘*Acis and Galatea”). The choral singing 
throughout was admirable. 

Dr. Swinnerton Heap’s Chamber Concert, on the 24th 
January, occurred too late for mention in my last, and few 
words must suffice for it now. The executants, as on the 
opening Concert of the series, were Mr. Carrodus and Mr. 
Speelman, violins; Herr Bernhardt, viola; M. Vieuxtemps, 
violoncello; and Dr. Heap, pianoforte. The interest of 
the Concert centred in Dvorak’s Sonata in F, Op. 57, for 
pianoforte and violin, which was heard on this occasion 
for the first time in Birmingham. The power and origin- 
ality of the work, as interpreted by Dr. Heap and Mr. 
Carrodus, deeply impressed the audience, but more than 
one hearing is evidently needed for its full appreciation. 
A rarely heard Duo in G, of Mozart, for violin and viola, 
brimming over with grace and melody, was charmingly 
rendered by Mr. Speelman and Herr Bernhardt, Mr. 
Carrodus fairly took the audience by storm in Bach's 
Chaconne in D minor, and Dr. Heap won great applause 
by his finished performance of Weber's ‘* Momento Capric- 
cioso” in B flat, Op. 12, and a couple of dainty pieces by 
Henselt—the Nocturne in G flat, Op. 13, and Etude, 
‘* Si oiseau j‘étais,” in F sharp. 

The choral rehearsals for the Festival of August next 
are now in full swing, the first novelty attacked being 
Dvorak’s new Cantata, ‘‘ The Spectre’s Bride.” 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

Witt the close of the opera season, the unusually lavish 
interest attaching thereto ceases, and the regular round 
of Concerts and Recitals must now claim the undivided 
attention of the musical public. 

The past month has not been prolific in novelties, 
although the return of Madame Essipoff to Liverpool, after 
an absence of eight years, has afforded the opportunity of 
appreciating the matured experience which she has 
developed in the interval. Her first appearance, at the 
eighth Subscription Concert of the Philharmonic Society, 
on January 20, at which Beethoven’s E flat (Emperor) 
Concerto formed the chief item, evidenced Madame 
Essipofi’s possession of the highest qualities of technique 
and perceptive force—but the subsequent Recital at St. 
George’s Hal! small Concert room, on the 31st, enabled 
her admirers to form a more correct judgment of her style 
and varied capacity. Her programme on that occasion 
was sufficiently diversified, including examples of Mendels- 


sohn, Chopin, Rameau, Schubert, &c., and in Beethoven's | 


Sonata Appassionata, Madame Essipoff’s breadth of reading 
and executive skill shone to advantage. No amount of 
artistic ability can, however, justify the taking of liberties 
with the text, an amateurish flaw which more than once 
marred the executant’s playing. 

At the subsequent Concerts of the Philharmonic Society, 
on the 3rd and roth ult. respectively, orchestral 
music has held the chief sway. At the former the 
original and always popular, if scarcely orthodox, Sym- 
phony of Raff, known as ‘“ Lenore ’’—and at the latter 
Saint-Satns’s Symphony in E flat, constituted the most 
prominent features in the programmes. Saint-Saéns’s work 
is characteristic of the style of the composer, and evinces a 
command of orchestration, but is lacking in thoroughness 
and the essentials of great music—being rather flimsy in 
construction and development. 
from Hummel’s Septet, deliciously played by Mr. Hallé 
and the leading members of his band, formed a most enjoy- 
able item at the ninth Concert of the Society’s season. 

Notwithstanding the advance in musical culture which 
Liverpudlians flatter themselves is gradually making head- 
way in their native city, they are occasionally awakened to 
the fallacy and delusiveness of the idea that such advance 
is also applicable in certain circles composed of the higher 
strata of society. An incident at one of the recent Phil- 
harmonic Subscription Concerts, when the Conductor was 
obliged to administer a salutary reproof to the talking 
section of the audience by a temporary suspension of the 
performance, proves that there are those amongst the 
‘society ’’ and “‘ gentry’ of the neighbourhood who have 
yet to learn a proper appreciation of high-class orchestral 





The Scherzo and Finale | 


music. 
effect. 

The chief feature at Mr. Hallc’s sixth Concert, held on 
January 27, in the Philharmonic Hall, was the perform- 
ance of the Overture and the whole of the incidental music 
to “ A Midsummer Night’s Dream,” an excellent oppor- 
tunity for comparison between Mendelssohn’s powers 
when in his teens, as illustrated by the Overture, and in 
his matured manhood, as evidenced in the incidental music. 
The same marvellous fertility of invention and refreshing 
vivacity is, however, apparent throughout, and the band 
under Mr. Hallé’s direction revelled in the happy joyous 
character of the music, so indicative of the composer’s 
temperament. The bright sparkling Scherzo, the rollick- 
ing gaiety of the *“* Dance of clowns,” the serio-comicality 
of Thisbe’s Funeral March, and the grand broad strains of 
the ever-welcome Wedding March all received the faith- 
ful attention demanded by their varying phases, and were 
correspondingly appreciated. Saint-Saéns’s Concerto in 
G minor also had a place at this Concert, and although 
perhaps somewhat uninteresting, its skilfully developed 
movements were perfectly rendered at the hands of Mr. 
Hallé. Miss Maria de Lido, the only vocalist, has a 
pleasing voice and good execution, but is lacking in the 
possession of any great dramatic intensity or force. Her 
best effort was in Meyerbeer’s ‘* Roberto, o tu che adoro.”’ 

The performance of Mackenzie’s Cantata, ‘‘ The Bride,” 
at the Wavertree Town Hall, on January 30, was scarcely 
equal to the real merits of the work, or the reputation of 
the composer. The many beauties of the Cantata being 
recognised, it is hoped that the performance will be repeated 
on a more adequate scale. 

The Crescent Choral Society, of recent origin, essayed, 
on the evening of the 5th ult., a rendering of Handel's 
Oratorio “ Samson,” and this ambitious effort was fairly 
justified by the result. The chorus, under the conductor- 
ship of Mr. G. L. Miller, showed careful training, and the 
vocal principals, if overweighted in one or two instances, 
sang their music creditably, Miss Laura Haworth, the 
soprano, especially distinguishing herself. Mr. S. Claude 
Ridley performed the duties of organist in a careful and 
jadicious manner. 

A new operetta, entitled ‘‘ Mrs. Speaker; or, the Lady 
Legislators,’ composed by Mr. A. W. Borst, to the libretto 
of Mr. Henry Workman, and evidencing considerable tact 
in the amusing development of the plot and ability in the 
sparkling character of the music, was produced at the 
Lecture Hall, Waterloo, on the 16th ult., and the perform- 
ance reflected general credit on those concerned. 

By the recent season of English Opera—which Mr. Rosa 
| has himself pronounced to have been the most successful 
| ever undertaken by him—Liverpool has thoroughly evi- 
denced its warm appreciation of the lyric drama. During 
| the concluding weeks scenes of enthusiasm were of almost 
nightly occurrence, and Dr, Villiers Stanford’s ‘ Canter- 
bury Pilgrims,” tolerated with passive apathy elsewhere, 
| received on the occasion of its first performance in this 
| city, a fairly cordial welcome. With a libretto of sterling 
| merit, lit up at times by episodes of bright incisive humour, 
|and set to music of sound scholarly ability, it may, per- 
|haps, be wondered why the success of such a work, 
| thoroughly national in every circumstance and detail, 
| should be held in question. The solution must rest in the 
|fact that an opera to be popular must of necessity be 
| planned on lines calculated to suit popular tastes. In this 
ithe ‘Canterbury Pilgrims ” fails. There is a lack of 
change and variety, the second act in particular is tedious 
and long drawn out, and the composer, in his conscientious 
intention of maintaining the thoroughly classical character 
of the music, and in his apparent rigid adherence to the 
modern theory of excluding anything from the work which 
might be culled from it and performed with advantage as 
an excerpt, has, we consider, discounted the popularity of 
an opera which really merits a better fate. 

Liverpool has taken a foremost place in celebrating, on 
the 1gth ult., the bi-centenary of Handel by a performance 
worthy of the subject and the work. The selection by the 
Philharmonic Choral Society of ‘‘ Judas Maccabzeus ” for 
such a representative commemoration was _ peculiarly 
appropriate in many respects, the martial ring which per- 
vades it throughout being especially consonant with the 


It is hoped that the incident will have the desired 
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present mood and spirit of the country. The Oratorio has 


always taken high rank as a standard work, and its many | 


beauties and striking effects are only equalled by the 
exacting demands which it makes upon the executants. 
The difficulties overcome only enhance the praise due to a 
performance of uniform excellence throughout. Miss 
Hamlin, of American repute, made her first appearance 
before a Liverpool audience and undertook the entire, and 
in ‘** Judas” unusually heavy, music allotted to the soprano. 
Her flexible voice, admirable phrasing, and clear piquant 
style, added to considerable personal charms, insured for 
Miss Hamlin a cordial reception. Miss Marian McKenzie, 
Mr. Barton McGuckin, and Mr. Bantock Pierpoint completed 
the cast of artists. The choral portion of the work was 
admirably rendered, the essential features of bold, vigorous 
earnestness and dramatic force receiving careful attention. 
In some of the more striking episodes, as in the case of 
‘* Sound an alarm,” splendidly declaimed by Mr. McGuckin, 
followed by the inspiring response “‘ We hear the pleasing, 
dreadful call,’ and in the gradually expanding interest of 
‘* See the conqu’ring Hero comes,” the effect of the whole 
body of chorus, orchestra, and organ was almost over- 
powering. The performance, preceded by the Dead 
March in “ Saul” as a tribute of respect to the fallen 
heroes in the Soudan, was graced by the presence of the 
Mayor and Mayoress and her Majesty’s Justices of Assize, 
and must be recorded as a memorable and complete 
success. Mr. Randegger conducted with his usual skill. 
Mr. Grimshaw presided at the organ. 

Mr. Best’s many friends will be gratified to learn that 
he is now making rapid progress towards the recovery of 
his usual health and vigour, and it is hoped that he may 
very speedily be able to resume his duties and responsi- 
bilities. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


1Si 


SINCE my last report, the mt 
was Mr. Hallé’s presentation of the ‘‘ Grail” music from 


“ Parsifal,” and the second and third parts of Schumann’s | 


‘ Faust.” The introduction to Wagner’s ‘ Festival- 
drama” had previously been given here under Herr 
Richter’s direction and at Mr. Hallé’s Concerts, but the 
remainder of the selection from the same work, including 
the finale to the first act, had not been publicly 
performed in Manchester. Concerning the power of the 
music, the air of mystery with which it is imbued, and the 
impressiveness of the general effect, no difference of 
opinion could exist. But, even in the quietness of a 
concert room, a feeling of repugnance to the introduction 
of so solemn a subject was aroused. Beyond doubt, the 
effect of portions of the music was very great, indeed, a 
strange weirdness and awe seemed so to oppress many of 
the listeners as to cause the termination of the first part of 
the programme to be hailed with a sigh of relief. It 
is difficult to imagine a greater triumph for the composer 
than his attainment by such simple means of so great an 
effect. Did the rest of the drama approach in merit the 
* Grail ’’ music, ‘* Parsifal’’ would be a truly noble, as well 
as an extremely original, work. 

The second portion of the programme was not wisely 
arranged. It is generally held that in his setting of various 
scenes from the life and death of “ Faust,” Schumann 
made his nearest approach to really great choral and 
dramatic music. I regret that I cannot agree in this opinion; 
and the latest rendering of Schumann’s most important 
choral effort leaves me unconverted. The claims of the com- 
poser rest upon works of a totally different kind; and he 
never proved his possession of that breadth of conception, 


that largeness of idea befitting music demanding for its ade- | 
quate representation the combined powers of orchestra and | 


choir. The “ Parsifal”’ selection was masterly, although the 
subject was too solemn; but the ‘* Faust” music was 
monotonous and wearying, in spite of the beauty of some 
of its phrases. 

At Mr. Hallé’s other Concerts we have had many interest- 
ing orchestral works, have listened to his really great 
playing of Beethoven’s E flat Concerto, and have enjoyed 
fully as much as usual Herr Joachim’s annual visit. As 


cal event of chief interest | 


| no new singers 
is unnecessary. 

Mr. De Jong gave on the 13th the last performance of 
his Subscription series, and has advertised a very attractive 
programme for his annual benefit. 

The doings at the Concert Hall during the month have 
been interesting, chiefly as showing that desire to facilitate 
performances of chamber music which should constitute 
the highest claim of the institution to continued and in- 
creased support. For orchestral performances the Concert 
Hall is not suitable; for high-class interpretations of the 
noblest order of social music it is the very place, and 
the success of the Pianoforte Recitals must stimulate the 
directors to an extension of their scheme of afternoon 
gatherings. At the evening Concert, on the gth ult., the 
pianoforte playing of Miss Houfer was greatly admired; 
while the unity of feeling pervading the quartet playing of 
Herren Risegari, Speelman, Bernhardt, and Vieuxtemps 
could scarcely be surpassed. These gentlemen have been 
associated for so many years in their attempt to popularise 
chamber music as to render their combined efforts ex- 
tremely finished and intelligent. Should the authorities 
of the ** Gentlemen’s Concerts ” at last take heed of their 
merit, and show an appreciation of the requirements of 
their own position, mutual good will result and the public 
will be gratified. Happily, on Monday, the 16th ult., a 
quiet and enjoyable afternoon programme was interpreted 
by Mr. Hecht, Herr Schiever, and Miss Lena Little. Herr 
Schiever’s violin playing was worthy of all admiration, 
and Mr. Hecht’s rendering of Chopin’s ** Grand Fantasia” 
was very brilliant. Let us have more of the same kind. 

To an audience as crowded as ever, the Atheneum 
Musical Society introduced, on the roth ult., Sir R. P. 
Stewart’s exceedingly tuneful Cantata, “* The Eve of St. 
John,” and several scenes from Liszt’s ‘* St. Elizabeth.” 
I believe the former work had not been performed in Eng- 
land (certainly not in this district), and the latter was 
entirely new to a Manchester audience. I strongly recom- 
|mend both works (especially the ‘‘ Eve of St. John”) to 
all choral societies well supplied with good soloists. 

The Carl Rosa Opera Company is announced at the 
Theatre Royal for a fortnight’s season, commencing 
| on the 2nd inst. 

A Richter Concert (with a very strong local committee) 
is announced for Thursday, April 23. Herr Franke is 
taking wise measures to secure local interest, and to pre- 
vent a repetition of the pecuniary loss attending the former 
Richter Concerts here. On every ground the undertaking 
deserves encouragement. 

The first number of the new Quarterly Musical Review 
was published by Mr. John Heywood, on the 20th ult., and 
contains long and important articles by several distin- 
guished writers. 


have appeared, a record of the vocalists 








MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


Tuere has been a great deal of music going on in 
Bristol lately, and even more than the usual crowding in 
of Concerts before Lent. 

On January 28 Mrs. Viner Pomeroy gave her third 
Classical Chamber Concert of this season, the executants 
being Mr. H. Holmes (first violin), Mr. M. Rice /second 
violin), Mr. Ellis Roberts (viola), Mr. J. Pomeroy (violon- 
cello), and Mrs. J. L. Roeckel (grand piano). The pro- 
gramme included Schubert’s Quartet in B flat for two 
violins, viola, and cello, Beethoven’s Sonata in G minor, 
for pianoforte and cello: solo violin, Barcarole and Scherzo, 
Spohr; and Mozart’s Quartet in D major for two violins, 
viola, and cello. 

Mr. John Barrett's Choir gave its fifth annual Concert 
on January 29, in the Lesser Colston Hall, when the chief 
| works performed were Schubert’s Mass in F and Mendels- 
isohn’s 114th Psalm. The solo parts were well rendered 
|by Miss Annie Howell, Madame Pennington, Madame 
| Rosa Bailey, Messrs. Morgan, Howell, and Nash; Miss 
| Edith Sutcliffe being an efficient accompanist. The work 
lof the Choir was highly creditable, and testified to much 
| careful rehearsal. Mr. John Barrett conducted, and there 
| was a very good audience. 
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An attractive Concert in aid of the “* Formidable” train- 
ing ship, was given at the Victoria Rooms, on January 30. 
The vocal soloists were Mrs. Raye Butterworth, Miss 


Sconce, Madame Antoinette Sterling, Mr. Thorndike, 
and Mr. Edward Lloyd; the violinist, Mdlle. Gabrielle 


Vaillant; the pianoforte soloist, Miss Parnell; and the 
pianoforte accompanist, Mr. Alfred Butterworth. 

Mr. George Buckland gave a Concert in the Colston 
Hall, on the roth ult., before a large and enthusiastic audi- 
ence. The artists were Mdlle. Marie Marimon, Miss Jennie 
Dickerson, Mr. H. Guy, Mr. Barrington Foote, vocalists; 
solo piano, Signor Tito Mattei; solo violin, Signor Papini; 
solo violoncello, Mons. de Munck; solocontra-basso, Signor 
Bottesini. With such a number of distinguished musicians 
it is needless to say that the Concert was an excellent one; 
the only thing to be regretted was the number of encores, 
which made the evening rather toolong. Signor Bottesini’s 
marvellous playing especially seemed to rouse the audience, 
and he was compelled to return to the orchestra time after 
time, in response to the continued applause. The pro- 
gramme was not a classical one, and perhaps for that 
reason “took” more readily with a general audience. 

On the next evening, Mrs. Viner Pomeroy gave her 
last Concert for the season in the Victoria Rooms, before 
a larger audience than usual, the room _ presenting 
quite a fairly well filled aspect, instead of the rows of 
vacant seats that, alas, are the rule at these entertain- 
ments (to the shame of Bristol be it spoken). The execu- 
tants were the same as at those of the third Concert of the 
series mentioned above, with the addition of Signor Pezze, 


violoncello, The programme consisted, as usual, of four 
items, Beethoven’s String Quartet in B flat, No. 6; 


Charles Schuberth’s Grande Nocturne Elegiaque, for two 
violoncellos, with pianoforte accompaniment; Mozart’s 
Sonata in E flat, No. 12, for pianoforte and violin; and 
Schubert’s Quintet in C, for two violins, viola, and two 
violoncellos. The performance of the quartet and quintet 
was not so perfect as is generally the case, and on several 
occasions there seemed a want of agreement among the 
instruments; the cello was far too heavy in the quartet, 
more especially in the slow movement, which suggested 
awant of sufficient rehearsal. The same may be said of 
the duet for the two cellos, of which the performance was 
not quite satisfactory, the higher notes being frequently 
out of tune. Mrs. Roeckel and Mr. Holmes gave a 
thoroughly artistic rendering of the sonata for pianoforte 
and violin, and the last quintet, in spite of its great length, 
seemed much appreciated, though again the effect was 
sometimes marred by want of compactness. We trust, in 
conclusion, that these delightful Concerts will be resumed 
next season, under more favourable circumstances as 
regards their finances, for we regret to hear that they are 
in anything but a flourishing state, and that the enter- | 
prising promoters of these entertainments annually suffer | 
a loss. 

The next event of importance, musically speaking, was the | 
annual Ladies’ Night, of the Orpheus Glee Society, which 
took place on the 12th ult., on which occasion Colston Hall 











was filled in every part some time before the hour for which 


the Concert wasannounced. Punctually at eight o’clock, Mr. | « 
George Riseley took his place at the conductor’s desk, amid 


warm greetings from both choir and audience. The voices 


numbered seventy-five, and were distributed as follows: | 


seventeen altos, ten first tenors, eighteen second tenors, four- 


teen first basses, and sixteen second basses. The programme | 
was a varied and interesting one, comprising several pieces | 


performed for the first time by the Society, as well as many 
old favourites. To say that Mr. Riseley has for several | 
years conducted the Society is almost sufficient to accor int | 
for the marvellous effects produced, it being at times diffi. | 
cult to realise that they are all the work ‘of the body of | 
voices before us. The annual Concert, to which the | 
Orpheus Glee Society limits itself, is one of the events 
Bristol may well be proud of, as the execution of each 
number is so perfect that criticism is out of place, and this 
year was no exception to the general rule. The precision, 
neatness, and especially the light and shade, were all most 
remarkable, and the various solos were creditably rendered 
by local voices, generally by members of the Cathedral 
Choir. As is always the case when Mr. Riseley has the 


management of affairs, no encores were permitted, though 





there was a slight attempt to induce him to break his rule 
after Mr. Ben Gay’s solo, ‘‘ Ye banks and braes.” We 
append the programme: ‘“ Strike the lyre” (T. Cooke), 
“The long day closes” (Arthur Sullivan), ‘‘ Hushed in 
Death” (H. Hiles), Hymn to Night (Beethoven), ‘ Thou 
art my dream” (J. G. Metzger), ‘Are the white hours ” 
(Callcott), ‘‘ Beauties have you seen a toy’’ (C. Evans), 
‘“ Hohenlinden” (T. Cooke), ‘‘ Hie thee, shallop ”’ (Kiicken), 
‘Bind my brows” (Stainer), ‘Oh the Summer Night” 
(Cummings), ‘‘ Ye banks and braes” (Burns), ‘* No more 
the morn ” (Bishop), “ The Retreat’? (L. de Rille), ‘‘ The 
Complaint”? (Graner), ‘‘ Foresters, sound the cheerful 
horn” (Bishop), ‘‘ The Chafers ” (Truhn), “ On the March” 
(V. E. Becker). 

An interesting Concert was given at Colston Hall on 
the 13th ult., in aid of the Railway Servants’ Orphanage. 
The entertainment was one of a series of six similar 
gatherings held during that week at Birmingham, Chelten- 
ham, Worcester, Gloucester, and Bath. The artists who 
appeared were Madame Frances Brooke (soprano), Miss 
Hilda Wilson (contralto), Mr. Abercrombie (tenor), Mr. 
Joseph Lynde (bass), Mr. E. G. Woodward solo violin), 
Mr. A. Van Holst (solo pianoforte and accompanist), and 
Mr. George Riseley (solo organ). 

The Saturday Musical Association gave a Concert on 
the 14th ult., at Colston Hall, with full band, organ, and 
chorus. The programme was miscellaneous ; the principal 
vocalists were Miss Julia Jones, Messrs. Morgan and 
Thomas. Mr. Riseley contributed two organ solos, and 
Mr. George Gordon conducted. 

On the r2th ult. Mr. Alfred Foley gave his first annual 
Concert in aid of the funds of the Salisbury Infirmary, at 
the Assembly Rooms, Salisbury, when he was gratified by 
the presence of a crowded and fashionable at This 
being his first appearance as a Conductor, we cannot do 
less than congratulate him on his success. The orchestra 
consisted of forty performers, and included the principal 
instrumentalists of the neighbourhood, and it was quite evi- 
dent that they had been carefully drilled. The programme 
included Haydn’s ‘‘Queen’”? Symphony, Schumann’s 
*Child’s Dream,” and other interesting items. The 
vocalists were Miss Alice Young and Mr. Reginald Groome. 
Mr. South, the Organist of the Cathedral, presided at the 
organ, and Miss Curzon at the pianoforte, and Mr. Alfred 
Foley was the principal violin. 

A free entertainment was given by Mr. Augustus 
Aylward in the Assembly Rooms, Salisbury, on the 14th 
ult., for the working-class, the hall being crowded to excess. 
The orchestra numbered about thirty-five performers, and 
performed the March from ‘Le Prophéte,” ballet music 









nee. 


** Sylvia,” “Mignon” Gavotte, the Overture to ‘“* Crown 
Diamonds, = &e. The vocalists were Miss C. Cusse, 
| Miss K. Hall, Mr. J. A. Pitman and Mr. Snook, all of 


whom were encored in their respective songs. Mr. J. T. 
Calkin was the leader, and Mr. A. Aylw ard conducted. 
Miss Aylward announces six Concerts for the ensuing 
season, three ballad and three chamber music. Mr. 
Augustus Aylward has been appointed Conductor of St. 
Martin’s Choral Society, and Sir Sterndale Bennett's 
May Queen” is to be given at the next Concert. 


MUSIC IN YORKSHIRE. 
(FRoM OUR OWN CORRESPONDENT.) 


Brerore commencing the record of events which occurred 
| during the past month, i¢ is necessary to repair an inad- 
vertent omission. On the 14th of January a Concert was 
given at the Albert Hall, Leeds, in aid of the St. Vincent’s 
Home for Boys, the occasion being musically important 
| owing to the production of two new sacred works by local 
composers. One was a setting of the r41st Psalm, by 
Mr. A. E. Grimshaw, Organist of St. Anne’s Catholic 
Cathedral, and the other a Cantata entitled ‘* The Prodigal 
Son,” by the Rev. James F. Downes. Both created a 
favourable impression, the former especially. Mr. Grimshaw 
is obviously a sound musician, but although his Psalm 
contains a good deal of contrapuntal writing, and the style 
is eminently church-like, it is free from scholastic dryness 
or pedantry. The harmonies are at times suggestive of 
Gounod, at others of Spohr, while there is a trace of 
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Mendelssohnian feeling in some of the melodic figures. 
The Cantata is'a more elaborate work, and needs greater 
space than can now be given to do it justice. The accom- 
paniments were arranged for two pianofortes and a har- 
monium in the absence of an orchestra. The works were 
well rendered, especial praise being due to Mr. George 
Tetley, a very able Conductor. 

Although the Ballad Concert, which has for some 
years past occupied a place in the arrangements of the 
Bradford Subscription Concerts Committee, finds many 
opponents among the subscribers, it is invariably regarded 
as a pleasant change from the more substantial fare of 
which the Concerts are usually constituted. The fifth 
Concert of the season, which took place on the 6th ult., 
was devoted to the performance, not exactly of ballads, but 
of songs and detached compositions of a description which 
raised the Concert far above the ordinary level. The 
vocalists who took part in the programme were Miss Clara 
Samuell, Miss Damian, Mr. Maas, and Mr. Barrington 
Foote. The one remarkable feature of the programme, how- 
ever, was the playing of Madame Essipoff, who bracketed 
a wonderful variety and number of minor pieces for her 
two solos. One of Field’s Nocturnes, a novelty which 
was especially enjoyed; two of Chopin’s compositions, a 
Nocturne and an Etude; and a Schubert-Liszt valse were 
among the items included in her solos, both of which were 
encored. For the sixth and final Concert of the season, on 
the 6th inst., the Committee announce Dvorak’s ‘ Stabat 
Mater,” and the miscellaneous selection will include an 
extract from Wagner’s “ Parsifal.” 

The Manningham Vocal Union, in celebrating its nine- 
teenth session, on January 27, did good service to music 
in Bradford by producing, apparently for the first time 
in Yorkshire, Sir Julius Benedict’s Cantata “ Graziella.” 
The work was warmly welcomed, and the production was 
very creditable to the Society. The one serious drawback 
was the want of an orchestra, without which it was difficult 
to do justice to the graceful and picturesque music which 
Sir Julius has wedded to the romantic story. The parts were 
in the capable hands of Miss Blackburn, Mrs. Ashcroft 
Clark, Mr. Arthur Broughton, Mr. Charles Kingsley, and | 
Mr. W. Hunter. Mr. James H. Rooks conducted the per- | 
formance with admirable skill. 

Mr. Carl Rosa's Opera Company commenced a brief | 
season of opera in St. George’s Hall, Bradford, on the gth | 
ult. The engagement proved somewhat disappointing to | 
the public, and doubtless also to Mr. Rosa. Beyond the | 
“ Beggar Student,”’ which was given in Bradford for the first | 
time, and ‘‘ Fidelio,” which as usual proved a genuine attrac- 
tion, there was nothing in the list of operas produced 
during the week that calls for notice. 

The Piano and Violin Recitals of Herr Christensen and | 
Mr. Edgar Haddock have recently attained to a con- 
siderable degree of success among musical devotees in 
Leeds and Bradford. The two artists gave a Recital of 
superior merit in the Bradford Church Institute on the 
Trth ult., and considering the number and variety of similar 
Concerts which have lately taken place in the town, they 
were favoured with a large audience. Herr Christensen’s 
remarkable technical ability has already been spoken of in 
the columns of THe Musica Times, and his performance 
on this occasion, in which he devoted himself chiefly to 
Chopin’s music, confirmed the favourable impression pre- 
viously recorded. But Mr. Haddock’s violin solos proved 
to ke the choicest morsels of the evening. Not only in 
the matter of physical accomplishment, but in quality of 
tone, phrasing, and general intelligence, his solos were 
things of beauty. The concerted pieces were well selected, 
and were performed with equal power and finish as the 
solos. Herr Christensen and Mr. Haddock intend shortly 
to perform Beethoven’s ten sonatas for piano and violin. 

Mr. J.T. Carrodus gave a Violin Recital in his native 
town, Keighley, on the 16th ult. The programme included 
geveral familiar works, well calculated to bring out all the 
fine qualities of the English virtuoso. Perhaps his most 
brilliant performances were an Allegretto Grazioso, by 
Molique, and a Chaconne, by Bach. The vocalist was 
Miss Bertha Moore, who was heard to advantage in several 
well-known ballads. 

A Concert was given in the Leeds Town Hall, on the 
14th ult., i memoriam of those who have fallen in the war 








in the Soudan. The proceeds were intended to go to the 
fund now being raised for the widows and orphans and 
wounded soldiers. The vocalists were Madame Pauline 
Evison, Messrs. Fisher, Heath, Gilbert Jackson, and Dodds. 
The programme included the Dead March in “ Saul,” and 
Schubert’s Funeral March in C minor, which were played 
on the organ by Dr. Spark, and one of the songs given 
was the joint composition of Dr. Spark and Mr. Digby 
Seymour, Q.C. 

The Leeds Amateur Orchestral Society’s second Concert 
of the season took place in the Albert Hall, on the 17th 
ult. The improvement noticed in the previous perform- 
ances of the Society was still more apparent on this 
occasion. Their chief efforts were directed, somewhat 
ambitiously, to the performance of Beethoven’s No. I 
Symphony in C major (Op. 21), the four movements of which 
were attacked with most creditable results. Weber's Con- 
certo for piano and orchestra (Op. 29) also received skilful 
interpretation. Mr. Whewall Bowling, brother of the 
Conductor, was the solo pianist. and contributed a Suite, 
numbered Op. 3, of his own composition. Mr. Bowling 
has written much music of great value, and the Suite is 
not the least musicianly production which has come from 
his pen. The work—in three movements, Menuetto e 
Trio, Adagio, and Rondo scherzoso—is full of originality 
and purity of sentiment, and was received with great cor- 
diality by the critical audience assembled. Mr. Hall’s 
flute solos proved highly acceptable. Mr. Woodhouse 
Neale (baritone) was the vocalist, and Mr. J. P. Bowling 
was the Conductor. 

Arrangements have been made by the Leeds Musical 
Festival Committee for a Richter Concert, to take place 
in the Leeds Town Hall on April A guarantee fund 
is being raised to meet the necessary expenses. 

Dr. Spark’s free Organ Concerts, in the Leeds Town 
Hall, continue to be devoted to the study of the great 
composers, and the performances of the Borough Organist 
invariably attract large audiences. 

Apart from the ordinary interest attaching to the Leeds 
Popular Concerts, the visit of Mr. August Manns and his 
famous orchestra, in connection with the fifth of those 
Concerts, attracted a large audience, many of whom tra- 
velled from distant parts of the country. The performance 
was a notable one, and probably, had not Mr. Hallé so 
completely disciplined the minds of the musical public in 
this district, the splendid abilities of the Crystal Palace 
band would have proved really wonderful. The programme 
included the ‘** Leonora ’”’ Overture, which has been heard 
a good many times—at least, in St. George’s Hall—and 
the marvellous beauties of which were brought out with 
great brilliancy. The band played with equal effect selec- 
tions from * Die Meistersinger,” ‘* The Rose of Sharon,” 
Serlioz’s arrangement of Weber’s “L'Invitation a la 
Valse,” and the ballet music from ** La Gioconda.”’ Per- 
haps most interest was concentrated, however, upon 
Schubert’s Symphony in C major, which has of late re- 
ceived the Op. No. ro. The opportunity of hearing a work of 
such colossal grandeur, of such sublimity and fluency of 
idea, was indeed welcome, and not only did it nourish the 
ever-increasing love for the tender-souled genius of 
Schubert, but it did perhaps more than anything else to 
secure respect for Mr. Manns’s forces on this occasion. 
This was the first performance of the Symphony in this 
district, and it was one more and a highly important 
addition to the long list of works by Schubert which 
have been heard for the first time in Yorkshire this season. 
Miss Gertrude Griswold was the vocalist, and her singing 
was highly appreciated. 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Tue last but one of the present series of Choro-Orchestral 
Concerts, under the auspices of the Edinburgh Choral 
Union, took place on the 2nd ult. The programme began 
with, for the first time at these Concerts, the late Friedrich 
Smetana’s “ Lustspiel Ouverture,” or ‘“ Overture to a 
Comedy.” The composer of ‘‘ Vitava”” appears here ina 
totally different character, that of a humorist, and yet 
musicianship is as much present in the lighter emanation 
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from the pen which has now been dropped for ever as in 
the graver musical thoughts of his with which we had 
become acquainted. The second part was headed with 
Beethoven’s Symphony No. 5, in F. Chopin’s Concerto 
for pianoforte and orchestra (No. 1, in E minor) afforded 
an opportunity of hearing the distinguished Russian pianist, 
Madame Essipoff, whose powerful yet elegant method was 
evidently much appreciated. The now well-known Rosa- 
munde Entr’acte and ballet music, and the equally familiar 
‘ Tannhauser’’ Overture, were the remaining orchestral 
selections of this Concert, which was the last of the 
instrumental series proper. Mdile. Soubre, I should add, 
was the vocalist. 

The concluding Concert (on the gth ult.) was devoted to 
Handel, in commemoration of the bi-centenary of the 
great composer’s birth. Instead of presenting a complete 
Oratorio, the Committee wisely, perhaps, prepared a pro- 
gramme of selections from Oratorios more or less familiar. 
The Concert opened with the Hallelujah Chorus from 
‘The Messiah,” by the full choir, orchestra and organ. 
Subsequently choral and solo vocal selections were given 
from “ Israel in Egypt,’ “* Solomon,” and ‘ Samson,” the 
choir, as a rule, singing very well, and the solo principals, 
Miss Annie Marriott, Mr. Edward Lloyd, and Mr. P. 
Glencorse, giving a highly effective rendering of the music 
assigned to them. Unfortunately, Madame Patey, who 
was likewise engaged, was unable from hoarseness to sing. 
The orchestra played the Overture “ Occasional Oratorio.” 
Mr. T. H. Collinson conducted and Mr. C. Bradley was at 
the organ. Altogether the season has been a prosperous 
one. We shall ere long hear the actual financial results, 
but they cannot but be satisfactory. 

The Edinburgh Select Choir, not to be behind in respect 
for the memory of the great composer, also gave a Concert 
of Handelian music on Saturday, the 7th ult., in the Music 
Hall. The chorus, from ‘‘Acis and Galatea,’ ‘*O the 
pleasure of the plains,’ was sung with much effect. 
Other successfully rendered choral extracts were ‘‘ But as 
for his people,” and ‘See the conqu’ring hero comes.” 
The effort of Miss Pillans in “From mighty kings ”’ 
may be referred to as worthy of special praise. Mr. 
Henry Hartley conducted, and likewise accompanied the 
soloists. Mr. John Hartley accompanied the Choir on the 
organ, and also played the ‘‘ Occasional Overture.” 

On the afternoon of the same day a Concert was given 
in the Masonic Hall, George Street, by Herr Otto 
Schweizer, assisted by Miss C. H. Charters, and Messrs. 
Hamilton, Waddell, Winram, and Mackenzie. Schumann’s 
Phantasiestiicke, Op. 88, for violin, violoncello, and piano- 
forte, was played with evenness and ease, the Humoreske 
being rendered with appropriate gaiety. There were no 
fewer than three of Herr Schweizer’s instrumental com- 
positions in the programme, his own part in the execution 
of which fully sustained his reputation here. In one of 
these, a duet for violoncello and piano, the composer, for 
whom Scotch music seems to have a special attraction, 
has introduced a Strathspey in the third movement. A 
Quintet, by Carl Goldmark, Op. 30, served to display the 
combined talents of the instrumental party assisting the 
Concert-giver. Miss Charters contributed with much suc- 
cess three songs, Mr. Franklin Paterson accompanying. 

Two Organ Recitals were given by Sir Herbert 
Oakeley on the afternoons of January 22 and of the 5th 
ult. The programme of the former, at which there was a 
large and distinguished audience, comprised selections from 
Handel, Haydn, Mozart, Gluck, Beethoven, Gounod, 
Weber, and Bishop. Mozart’s motett, ‘‘Splendente te, 
Deus,” arranged for organ, brought out the full powers of 
the instrument. Various orchestral effects were cleverly 
illustrated in the several compositions performed. At the 
second Recital the various items in the programme ren- 
dered by the Professor on the University Organ were, as 
customary, selected by him from the music for the Reid 
Festival. The selections included the time-honoured In- 
troduction, Pastorale, and March by General Reid, 
and another Minuet, which had not been before 
heard on the organ. Of the various airs, the favourite 
“* Dove sei, amate bene,” of Handel, was specially effec- 
tive_on the instrument; and the Professor’s own song, 
‘*Ad amore,” was encored. The Romance from Haydn’s 


Symphony in B flat, and the Andante from Beethoven’s 





C minor Symphony, brought out some good effects, in the 
latter case thoroughly orchestral in style. There was a 
large proportion of students among the audience. 

The forty-fifth annual Concert, in memory of General 
Reid, Founder of the Chair of Music in the University, 
took place on the 13th ult. As usual, Mr. Charles Hallé’s 
Manchester Orchestra was engaged, and the vocal and 
instrumental soloists were Signorina Barbi, Mr. Joseph 
Maas, Madame Norman-Néruda, and Mr. Hallé. The 
Concert opened with General Reid’s Minuet and March, 
the latter being well known as ‘“ The Garb of old Gaul.” 
The audience showed respect to the memory of the 
testator by standing up while the latter favourite air was 
being played. The overture to “ Oberon” followed, and 
subsequently were performed Spohr’s Violin Concerto in 
E minor, No. 7 (Op. 30), with Madame Néruda as soloist ; 
and Beethoven’s C minor Symphony, No. 5, superbly 
played. This Symphony happens to have been included in 
the programme of the first Reid Concert, nearly half-a- 
century ago, when, as one may venture to say, it would be 
appreciated by but few compared to the numbers who now 
enjoy the lengthiest even of abstract orchestral com- 
positions. Two movements from Chopin’s Pianoforte Con- 
certo No. 1, Op. rr (Mr. Hallé, soloist), formed an agreeable 
item in the programme, the orchestra admirably com- 
bining with the pianoforte towards the general effect. A 
Suite from Bach, and Mendelssohn’s “ Ruy Blas” Overture 
were also performed. Sir Herbert Oakeley’s tuneful Can- 
zonetta “ Ad amore’? was charmingly sung by Mr. Maas, 
and had to be repeated. Signorina Barbi warbled with 
cultivated taste a Cavatina from Rossini’s ‘‘ Ceneren- 
tola.” 

The programmes of Professor Oakeley’s usual supple- 
mentary Concerts on the Saturday and Monday following 
included chiefly, at the former, Cherubini’s Overture ** Les 
Abencerrages,” Haydn’s Symphony in B flat (La Reine de 
France), Beethoven's Pianoforte Concerto, No. 4, Gade’s “In 
the Highlands,” and the Overture to ‘ Tannhauser”’ (some- 
what heavily played); and at the latter, a Symphony in D 
major by Dvorak, new to Scotland; the introduction to 
Wagner's “ Parsifal,” and the overtures ‘‘ Fidelio ”’ (Beet- 
hoven), ‘ Le Carnaval Romain” (Berlioz), and ‘‘ Le Nozze 
di Figaro (Mozart). There were likewise solos by Mr. 
Hallé and Madame Néruda; Signorina Barbi singing with 
good effect two Italian songs. 

I cannot help thinking, however,that, highly as Professor 
Oakeley’s efforts to increase the importance of the Reid 
Festival are to be esteemed, one, at least, of the three 
Concerts ought to be Choro-Orchestral; that is to say, that an 
Oratorio, or other similar work for solo voices, chorus, and 
orchestra, of which we have now so many splendid old and 
new examples to choose from, should form part of the 
general Festival, or of the Reid Concert proper. Were this 
done, I venture to think that the able occupant of the Reid 
Chair would yet more satisfactorily carry out the spirit of 
the intentions of the founder in providing for the annual 
Concert. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

At the eleventh Subscription Concert of the Choral 
Union Series, on the 3rd ult., the chief novelty was the late 
Friedrich Smetana’s ‘‘ Comedy-Overture,”’ performed last 
winter at the Philharmonic Concerts at Berlin and at the 
Crystal Palace Concerts. No one who had heard the per- 
formance here of the same composer’s symphonic poem 
‘* Vitava,” a season or two ago, could have believed him to 
possess such a marked vein of humour, and the work came 
therefore as a pleasant surprise. It is not necessary to 
say more than that the scholarship displayed in the com- 
position was as much appreciated as its gaiety was en- 
joyed. The Symphony of the evening was Beethoven’s 
No. 8, in F (Op. 93), last performed here in the season of 
1880-81. Madame Essipoff made her first appearance at 
these Concerts on this occasion, playing with much effect 
Chopin’s Pianoforte Concerto, No. 1, in E minor, which 
was warmly received. The familiar Entr’acte in B flat 
and Ballet Air in G, from Schubert’s ‘* Rosamunde” 
music, and the Overture to ‘ Tannhauser,’’ were the 
remaining purely orchestral numbers. Mdllc. Anna Soubre 
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sang Gounod’s ‘‘O ma lyre immortelle’’ and the Gavotte 
from ‘‘ Mignon,” * Me voici.” 

In continuation of the arrangement instituted by Dr. 
Hans von Biilow in the year when he conducted these | 
Concerts, a plébiscite was taken on the above evening of | 
pieces desired to be heard again, at the close of the| 
season, and the following are some of the works which | 
received the highest votes under the different divisions | 
of classification. Among Symphonies, Beethoven's No. 5 | 
in C minor, and No. 6,(Pastoral), stood highest; among | 
Overtures, ‘** The Magic Flute,” ‘ Tannhauser,’ and 
‘** Leonore * (No. 3); among Ballet Airs and Dance Music, 
Ballo in B minor and Curtain Tune in G (‘* Rosamunde”’), 
Gavottes, Nos. 1 and 2, from Suite in D (Bach) ; and among 
Miscellaneous, the more familiar numbers from the 
‘*Rosamunde’* music, some selections from ‘* Faust” 
(Berlioz), and the Scherzo from ‘*A Midsummer Night’s 
Dream” (Mendelssohn). <A flébiscite was also taken at | 
the Saturday Concert of January 31, at which Schubert's 
No. g Symphony in C, and the Overtures ‘‘ Génoveva”’ 
(Schumann), and “ The merry wives of Windsor” (Nicolai), 
were the principal numbers. Among the compositions 
receiving the greatest number of votes at this plébiscite 
were Beethoven’s Pastoral (for which as high as 429 votes 
were recorded), and Brahms’s ** Lenore” and Berlioz’s 
‘Harold’ Symphonies ; ** William Tell,” ‘* Magic Flute,” 
“Flying Dutchman,” and “ Der Freischiitz ” Overtures, | 
the latter two 140 votes each; Gavotte, ‘‘ Yellow Jasmine” 
(Cowen); Mr. Manns’s * Indian Plait Dance”; and Schu- 
bert’s Ballo and Curtain Tune; Weber's ‘‘ Invitation to 
the Waltz.’ Prelude in A (** Lohengrin”’), and Largo in F | 
(for strings), Haydn. 

At the Concert of Saturday evening, 7th ult., a pro- 
gramme, “ Suffrage Universel,’’ was submitted, including | 
the ‘* Magic Flute” Overture, Pastoral Symphony, and 
other selections from the most highly favoured composi- | 
tions above mentioned. The audience was probably the 
very largest that has ever yet assembled within St. Andrew's 
Hall. 

During the following week three Concerts were given by 
the Union, entirely drawn from Handel, and commemora- 
tively of the bi-centenary of the composer's birth. On 
Tuesday, the roth ult., a performance was given of * Israel 
in Egypt,” with Miss Annie Marriott, Madame Patey, and 
Mr. Edward Lloyd in the solo parts. The Oratorio was 
rendered in its entirety. It is ten years since it was last 
given by the Glasgow Choral Union, and as far therefore 
as the choristers were concerned, it would be an altogether 
new study for the greater proportion of their numbers. | 
Through the conscientious and persevering training of Mr. 
Allan Macbeth, Chorus-director, the performance was 
excellent. The refinement of tone to which the choir has 
now attained was particularly brought out in ‘“ He led 
them forth,’’ while the symphonic intricacies of ‘* He led | 
them through the deep ” were gone through without hesi- | 
tation. The platform of the great Hall, I should not omit 
to say, however, is not very well arranged for choral | 
purposes. The organ bulges out in the centre, and thereby 
cuts off perhaps one-half of each of the male parts from the 
view and direct hearing of the other. 

On Thursday, the r2th ult., the programme was made 
up of selections from Handel, vocal and instrumental, such 
as the Overture ‘* Occasional Oratorio,’’ Concerto for Organ | 
and Orchestra, and for two orchestras, the Coronation 
Anthem and choruses from ‘“ Saul,” ‘** Theodora,” ‘ Acis 
and Galatea,” ** Solomon,” and“ Joshua.’ Madame Patey, 
who had recovered from her hoarseness, sang ‘** What though 
I trace” and ‘Verdi prati,” and Mr. Edward Lloyd, ‘Deeper 
and deeper still’? and ‘*Sound an alarm.” Dr. A. L. 
Peace officiated at the organ. On the Saturday following, 
finally closing the season, choral and orchestral excerpts 
from the commemorated master again formed the pro- 
gramme. Madame Patey was the solo vocalist, and Mr. 
Allan Macbeth conducted. 

The Rutherglen Philharmonic Union gave a Concert of 
English, Irish, and Scotch vocal selections, in the Burgh 
Hall, on the 13th ult., Mr. Charles Bryce conducting. The 
glees ‘‘ Hail, smiling morn” and ‘ Strike the lyre,” and | 
the madrigal ‘‘ Flora gave me fairest flowers,’ were sung | 
in the first part; arrangements of ‘“‘ The meeting of the | 
waters ” (Macfarren), and “ Rory O’More ” (Hume), in the | 





j and 


second; and several of Mr. Lambeth’s admired arrange- 
ments of Scotch melodies in the third part. 

Encouraged by the success of their Concert on the 28th 
of January, which event I was unable to report in my 
February letter, the “‘ Heckmann Quartet,” from Cologne, 
who are all members of the present year’s orchestra, 
gave another entertainment on the 16th ult., when the 
String Quartet of Mozart in F major, No. 8, and of 
Beethoven in C major (Op. 59, No. 3) were, with selected 
movements from others, played. Mr. Albert B. Bach, 
accompanied by Mrs. Bach on the pianoforte, contributed 
an Aria from Handel, and Lieder from Franz, Schubert, and 
Schumann. The room taken, St. Andrew’s | Berkeley) Hall, 
was overcrowded; a much larger one might well have been 
hired. 

Madame Essipofi gave a Pianoforte Recital on the 19th 
ult. The selection was very varied, Chopin predominating, 
however, aS was not unnatural. As an exponent of the 
Polish composer, Madame Essipoff made in particular a 
most marked impression. 

The Glasgow Select Choir gave a performance of Cowen’s 
Cantata *‘ The Rose Maiden,” on 21st ult., in St. Andrew’s 
Hall. The same excellence which marks the Choir’s in- 
terpretation of glees, madrigals, part-songs, and similar 
smaller pieces, were noticeable in their rendering of the 
above admired composition, the solos as well as the choral 


parts being conspicuous for grace of delivery and 
| intelligence. Mr. Thomas Berry accompanied on the 


piano, Mr. W. D. Swan being at the harmonium. Mr. 
James Allan conducted. 

The date of performance, for the first time in Scotland, 
of Mr. A. C. Mackenzie’s new dramatic Oratorio ‘ The 
Rose of Sharon,” by the Glasgow Tonic Sol-fa Choral 
Society, under Mr. W. M. Miller, is fixed for Tuesday 
evening, the 17th inst., in St. Andrew's Hall. The fol- 
lowing artists have been engaged—Mrs. Hutchinson, Miss 
Hilda Wilson, Mr. Edward Lloyd, and Mr. Watkin Mills, 
and the chorus and orchestra will number 500. I understand 
the choral rehearsals are progressing very satisfactorily. 

I may note the successful production of Haydn’s Oratorio 
‘* The Creation ’’ by the Ayr Choral Union, on the 13th ult., 
under the direction of Mr. Hugh McNabb. ‘The choir 
numbered 150 voices, and the accompaniments were played 
by the Glasgow Choral Union orchestra. The soloists 
were Madame Lita Jarratt, Mr. E. Dunkerton, and Mr. D. 
Harrison. Mr. J. B. Cowap was at the organ. 


OBITUARY. 

MapAME Satnton-DoLpy.—The death of this eminent 
artist took place at her residence in Gloucester Place, 
Hyde Park, on the 18th ult. Her remains were laid to 
rest with those of her mother in Highgate Cemetery on the 
Monday following. 

Charlotte Helen Dolby first saw the light in London, 
May 17, 1821. Asa child she was not brought at all into 
special connection with music or the musical profession. 
Like other daughters of the trading classes, she went to 
school with no more definite aim than that of receiving a 


| general education such as might qualify for whatever 


of comparatively humble fortune the future had in 
store. Charlotte was first placed under a Mrs. Sulch, 
who kept a small ‘‘establishment for young ladies,” 
included in her course the indispensable ‘“ ac- 
complishment ” of pianoforte playing. The child Dolby 
took kindly to this. Music spoke to her through the 
strumming of the scholastic instrument, and she answered 
it; the dialogue being in effect a call and an acceptance. 
Under these circumstances Mrs. Sulch’s pupil soon ran 
ahead of her fellows. She became the show-girl of the 


| school, and, no doubt, a source of pride, perhaps of profit, 


to her worthy instructress, at whose breaking-up parties 
the little one made a conspicuous figure. Charlotte’s 
parents took note of their daughter's talents, and ‘‘ pondered 
these things in their heart.”’. Music might be the vocation 
marked out for her by nature; wherefore, to give the ques- 
tion fair trial, she was sent for further and more advanced 
pianoforte study to a Mrs. Montague. Meanwhile, her 
voice was not neglected. Just here we see the wisdom of 
the injunction never to ‘‘ despise the day of small things.” 
The organ which afterwards became the majestic contralto 
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known and admired by England and the Continent, was 
then capable of no more than a faint piping, out of which, 
as it seemed, nothing good could come. Nevertheless, the 
most was made of it by a course of elementary training, 
and we may assume that the child continued giving signs 
of promise strong enough to attract remark and suggest 
her future. When she was about ten years of age her 
father died, and the family had, in homely phrase, to look 
about them. Upon the children who were capable came 
the obligation of going early into the world of work, and 
Charlotte took the road marked out for her by nature. At 
that time the Royal Academy of Music was a young institu- 
tion running on lines in some respects different from the 
present. Pupils were taken at any age between ten and 
fifteen, and received their education, with board and lodging, 
for the small annual payment of five guineas. On these 
terms Charlotte Helen Dolby, nothwithstanding her poor 
little voice, was received into the establishment. Later, 
however, she obtained a King’s Scholarship and was thus 
made less dependent upon her widowed mother. The girl 
soon began to attract attention to her person and musical 
gifts. Nature had been bountiful in both respects. She 
was often spoken of as the ‘‘ beautiful Miss Dolby,” while 
the increasing development and charm of her voice 
strengthened the hopes excited by a fine musical organisa- 
tion. About the year 1840 Miss Dolby began to show 
herself on conspicuous platforms. She often sang in the 
semi-chorus formed of Academy pupils at the Antient 
Concerts; while in 1841 she took part in a concerted piece 
for solo voices under the auspices of the Philharmonic 
Society. Started now on her career, the young lady 
rapidly made way in her profession, helped in no small 
measure by Mendelssohn, who, having heard her sing in “ St. 
Paul ”’ during one of his visits to this country, immediately 
sought her acquaintance, and on his return to Germany 
used his influence to obtain for her a hearing in that 
land. His efforts were so successful that, in 1846, 
the year of ‘Elijah,’ Miss Dolby appeared at the 


Gewandhaus, Leipzig, with such success that she resolved | 


to make a further appeal to the judgment of Continental 
amateurs. France and Holland supported the verdict of 
Germany upon the young artist’s claims, and then her 
English fame grew more and more till none could dispute 
her rank as premier contralto. How large a space Miss 
Dolby filled in general esteem thenceforward till her retire- 
ment in 1870 it is needless to indicate. In oratorio and 
English song she was indispensable on ail important occa- 
sions; never was singer more uniformly welcome, and 
never did an honoured artist bear success with greater 
dignity and lack of self-assertiveness. In 1860 Miss 
Dolby, who, out of devotion to her mother and her family, 
had remained unmarried, happily united herself to M. 
Prosper Sainton, the eminent violinist, the issue of the 
union being a son, Mr. Charles Sainton, who promises to 
make his name as honoured among painters as it now is 
by musicians. Shortly after her retirement from the public 
platform, Madame Sainton founded a Vocal Academy, 
which she carried on to the day of her death in a very suc- 
cessful manner, many well-trained singers and teachers 
having come from under her hands. She also devoted a 
great deal of time to composition. Nota few of her songs 
are well known and popular, but Madame Sainton was 
not satisfied with such distinction as this. She aimed at 
higher rank, and in pursuit of it wrote no fewer than four 
cantatas :—* Dorothea,” “ The Story of the faithful Soul ” 
—these have been published and performed—* Thalassa,” 
which remains in MS., and another composed during the 
last few months, and soon to be published by Messrs. 
Novello and Co. In all these works there is evidence of 
more than mere effort. Madame Sainton began serious 
composition late in life, but it is clear that she was justified 
in doing soat any time. She had graceful ideas and could 
express them well. The lamented lady’s last appearance 
in public was at her husband’s farewell Concert in the 
Albert Hall, in June, 1883. On that occasion she sang 


“Tears, idle tears,” and “ Strangers yet” with much of 
her old command over the springs of sympathy. 

Madame Sainton-Dolby is deeply mourned by a large 
circle of friends, who have lost in her one whom they 
greatly valued. ‘The crowd at her funeral, and the genuine 
sorrow there manifested, testify to this, and also, far more 





than ‘storied urn or animated bust,” to her worth asa 
woman and an artist. May she rest in peace. 

Leorpotp Damroscu.—The death is announced on 
the 16th ult., at New York, of Dr. Leopold Damrosch, 
the excellent and energetic Director of the recently 
founded German Opera at that city, whose first season 
had just been most successfully concluded. Dr. Dam- 
rosch was born at Posen in 1832. He devoted him- 
self to the study of medicine at Berlin and eventually 
became a successful candidate for academical honours, 
while at the same time he cultivated with charac- 
teristic energy his favourite art, music. Abandoning his 
profession for the pursuit of the latter, he soon became 
a leading member of the Weimar Crchestra, then under 
the direction of Liszt, and in this position became intimately 
acquainted with Bilow, Tausig, Raff, and others, from 
whom he imbibed his subsequent predilection for the more 
advanced school of the art. After accompanying Bilow 
and Tausig on several Concert-tours, he became musical 
director at Breslau, which post he quitted in 1871 for the 
more influential one of Conductor of the ‘‘ Arion”’ Choral 
Society, at New York. Dr. Damrosch’s career in America 
was extended, useful, and successful, while of late years 
he has occupied a very conspicuous and honourable posi- 
tion in New York as Conductor of the Oratorio Society, 
founded by him in 1873, and of the Symphony Society, 
also founded by him in 1878. This culminated during 
the present year with a brilliant season of German 
opera under his direction at the new lyric theatre 
in the Empire City. Dr. Damrosch had all the musical 
weight of that venture on his shoulders. He went 
to Germany, engaged artists, superintended rehearsals, 
and conducted six performances per week; doing all 
with marvellous enthusiasm. We shall not be  sur- 
prised to hear that he has fallen a victim to overwork, 
collapsing suddenly under the great burden which might 
have crushed a far younger man. Dr. Damrosch leaves 
two sons in the profession, one being Organist of the 
Episcopal Cathedral, Denver, the other filling a like 
| position at Mr. Henry Ward Beecher’s church in Brooklyn. 


| 
| 





| A specrtaL performance of Mackenzie’s Oratorio ‘“ The 
| Rose of Sharon,” will be given on Friday evening, the 
2oth inst. An exceptionally fine rendering is guaranteed 
| by the announcement that the solos will be sung by Madame 
Albani, Madame Patey, Mr. Lloyd, and Mr. Santley ; and 
| further, that the composer will come from Italy expressly 
to conduct the performance himself. The choruses will 
be sung by a choir brought together specially for the 
purpose. Mr. Eaton Faning, who is rapidly becoming 
known as one of the best choir-trainers, will have charge 
of the preliminary rehearsals. 


| 


Tue Annual Dinner of the South London Musical Club 
took place at the Holborn Restaurant on Saturday evening, 
the 7th ult. The chair was occupied by Sir George Mac- 
farren, and many distinguished visitors were present. 
About 180 members and friends sat down to dinner, and 
the proceedings afterwards were of an interesting character. 
After the toast of ‘the Queen,” Sir George Macfarren, in 
proposing that of ‘ The Club,” gave a very interesting 
account of the progress of male voice part-singing in Eng- 
land, from the earliest time. He said that when there 
were but three figures in the date, a number of monks 
crossed from the Monastery of the White Choir in Ireland, 
went up the Solway, reached Newcastle, and there intro- 
duced among the people their habit of singing concerted 
music. Hereward the Saxon and his friends, on going on 
a visit to Cornwall, was admitted to the wedding feast of 
the daughter of the king, because of their excellent singing, 
in the manner of the Eastern counties, of songs of three 
parts; and on this account they were well entertained, 
occupied a seat at the high table, and were allowed to 
drink the health of the bride. Further on, in the thirteenth 
century, were written and practised compositions for six 
men’s voices, and those which were extant were earlier 
than any written music of any Christian country. Again, 
at the Court of King Henry VIII., those persons were best 
esteemed at his Court who were able and willing to take 
part with him in the three-part songs for men’s voices, of 
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which the King was very fond. At the time when Henry 
had occasion to send Cromwell on an embassy to Pope 
Julian, Cromwell took with him a party of English singers, 
who so delighted the Pope by their performances outside 
the tent, where he was taking the air, that he was already 
predisposed to grant the King’s suit. Although it was 
said that in the time of the Commonwealth music was 
dethroned from the heart of the English people, in that 
period was published the collection of tunes known as the 
‘*Dancing Master,” comprising all the beautiful ballad 
melodies which so distinguishes our national music. John 
Playford also published a collection of ‘Airs and Dia- 
logues,”’ which comprised three compositions, the first that 
ever were defined by the title ‘‘ Glee.” The Glee is there used 
as the expression of a convivial and mirthful state of mind, 
and thus an explanation is obtained of the mysterious word 
Glee. Sir George then alluded to the influence of Italian 


Opera, and then went on to say that in the same year that | 


Handel wrote “The Messiah,” 1741, was instituted the 
Madrigal Society. The original members were of a humble 
class, a conspicuous person among them being John 
Hawkins, a lawyer's clerk, who afterwards became a magis- 
trate. He obtained knighthood, and wrote a ponderous 
work entitled ‘‘The History of Music.” No one was 
admitted who could not sing his part at sight, before the 
assembled members. 
a quarter, which included a supper. The Glee Societies 
were instituted later, and were societies of gentlemen who 
met more for the pleasures of the table than for the delights 
of music. They engaged professional singers to sing to 


them while they were engaged over their glasses. The | 


people themselves were now re-asserting that love of music 
which he regarded as especially a characteristic of English- 
men, and he thought that societies like the South London 
Musical Club were very important in combining the fra- 
ternal feeling with the art-feeling, prompting to greater 
efforts. Ile learned that the Society had passed through 
ten years of its life, having been instituted on January 27, 
175, a day for ever dedicated to the greatest of musicians, 
Moaart, it being his birthday. Very sound work was being 
done by the club, and the thanks of all present were due to 
the gentlemen who had instituted it. He wished them 
long life, constant prosperity, and ceaseless advancement 
in the performance of the masterpieces they undertook. 
The President of the Club, in responding, gave some par- 
ticulars of the rise and progress of the Club. They now 





numbered 220 members, eighty of whom were singing | 
Ten smoking Concerts, and three high-class | 


members. 
evening Concerts were given throughout the year, admit- 
tance to all being by invitation. Their financial position 


was excellent, for they had money invested in Consols. | 
Mr. Chas, Stevens, the Musical Director, proposed the | 


health of the Chairman, and the Rev. J. Colbeck and Mr. 
Henry Gadsby responded to the toast of ‘‘ The Visitors.” 
A selection of part-songs, including “ The Beleaguered”’ 
(Sullivan), ‘* Father of Heroes ” (Callcott), ** King Canute ” 
(Sir G. A. Macfarren), an ‘Italian Salad” (R. Genée), and 
‘** Chinese March’ were performed, and solos by Messrs. 
Pompe and Ponsford were contributed. It may be remem- 
bered that shortly after the occasion of the last annual dinner, 
presided over by Mr. J. Barnby, the Gresham Hall, which 
had recently been taken over by a Company formed amongst 
the members of the Club, was burned to the ground. The 
company was, however, fully insured, and is now in pos- 
session of a handsome hall, of unrivalled acoustic proper- 
ties, with very convenient offices. A new organ, of three 
manuals, by Bevington, has just been added. 

Tue Members of the Gravesend and Milton Choral 
Association gave a very successful performance of Handel’s 
‘** Messiah,’ on Monday evening, the 16th ult., in honour of 
the bi-centenary of the composer’s birth. The solo vocalists 
were Mrs. Hutchinson, Miss Cravino, Mr. A. Kenningham, 
and Mr. Bridson. Mrs. Hutchinson was in excellent voice, 
and her rendering of ‘I know that my Redeemer liveth ” 
produced a most thrilling effect upon the audience, as did 
also “ Why do the nations,” by Mr. Bridson. The 
choruses throughout were rendered with marked precision 
and finish, reflecting the highest credit upon Mr. Charles 
R. Green, the Conductor, for his careful training. An 
efficient orchestra was engaged, including Mr. T. Harper, 
who played the trumpet obbligato. 


Tue return of Mr. William J. Winch, the American 
tenor, to his own country, after his successful visit to 
England, has excited the utmost enthusiasm, the principal 
Boston papers being unanimous in their praise of his 
exceptionally fine voice and style. His singing at the 
thirteenth Boston Symphony Concert is thus noticed in 
the Boston Evening Transcript: ‘* Mr. Winch comes back 
to us from his English triumphs with the beauty of his 
voice unimpaired ; he stands to-day, as he has stood for 
some years, as one of the few American singers who show 
an appreciation of what constitutes style in singing.” In 
the Boston Saturday Evening Gazette we read: ** Mr. 
Winch’s style has broadened greatly, and has acquired a 
deeper warmth, finish, and sincerity since he was last 





The subscription was three shillings | 


| heard here. His singing of all his selections was highly 
| artistic, and was particularly noticeable for its fine phrasing, 
| manliness, and the varied grace of expression and purity 
of taste that distinguished it.”” The Boston Sunday Herald 
|says: “ The re-appearance of Mr. Winch made quite a 
| notable event, on account of his long absence from Boston 
Concert Halls, and his great popularity was shown by the 
|cordial greeting given him on his entrance. His singing 
| had all the charm of former days, the same purity of tone, 
clear intelligent phrasing, and clear enunciation charac- 
terising his interpretation of each of his several numbers”’; 
and the Boston Daily Evening Traveller bears testimony 
to his powers in the following manner: ‘‘ In the Raff song 
(‘ Madchenlied ’) the style of the singer was magnificent; 
and the favourite Jensen Lieder was sung with a graceful- 
ness and delicacy of motion that will ever be the envy of 
| all the tenors of the town. Is it not gratifying for any city 
to own such a singer?” 


| Miss Honttanp gave a Concert on the 24th ult., at 
, Grosvenor House (by permission of the Duke of West- 
'minster), in aid of the Dudley Stuart Home for Training 
Poor Girls for Service. The programme was an inte- 
resting one, consisting of Brahms’s ‘“Gesang der 
Parzen” (‘Song of the Fates’) and of a Cantata by 
Herr Josef Rheinberger, entitled ‘‘ Christophorus” (‘ The 
Legend of St. Christopher,” in the English version), 
the latter being heard for the first time in England 
lon this occasion. In the rendering of both these 
| Works the choral-singing was marked throughout by that 
| refinement and intelligent appreciation of the subject in 
| hand, which we look for in a well-trained choir of English 
|amateurs like Miss Holland’s. The solo numbers of the 
Cantata were likewise interpreted by members of the choir. 
| Herr Rheinberger’s “ Christophorus”’ is well suited for a 
| performance on a limited scale, like the present, and while 
| scarcely possessing any distinctive claim for originality, is 
decidedly interesting. We shall, however, have an oppor- 
tunity of soon hearing the work again, as Miss Holland 
will repeat the performance at Apsley House and Gros- 
venor House, on the 3rd and 5th inst. respectively. Mr. 
Owen Evan Thomas, a young bass singer (pupil of Signor 
Lamperti, of Milan), contributed two songs to the pro- 
gramme— Song of Hybrias the Cretan,” by J. W. Elliott; 
and “ The King of Thule,” by M. White—in which he dis- 
played a fine voice of exceptional compass and sympa- 
thetic éimbre, although evidently sufiering from a relaxed 
throat. Mr. Thomas will render a still better account of 
himself ere long, or we are much mistaken. 


Tue first of a series of three Subscription Chamber 
Concerts, under the direction of Messrs. Walter Mackway 
and Charles Stewart Macpherson, was given at the Brixton 
Hall, on the 17th ult., with much success. The pro- 
gramme, which consisted entirely of works composed 
between 1750 and 1820, comprised Mozart's Pianoforte 
Quartet in G minor, No. 1; Beethoven's Sonata in F, 
Op. 17, for pianoforte and horn; the same master’s Piano- 
forte Trio in E flat, Op. 1, No. 1; Spohr’s ‘‘ Grande 
Polonaise,’ Op. 40, for violin; Weber's ‘“ Rondeau 
brillant,” in E flat, for pianoforte, and songs by Haydn and 
Schubert. The executants were: violin, Miss Winifred 
Robinson; viola, Mr. W. H. Hann; violoncello, Mr. J. E. 
Hambleton; French horn, Mr. C. F. E. Catchpole; piano- 
forte, Mr. Charles S. Macpherson ; vocalist, Miss Hilda 
Wilson; accompanist, Mr. Alfred Izard. The next 
Concert, to embrace works composed between 1820 and 
the present time, will take place on the 3rd inst. 
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A Concert (the fourth of the season) was given on 


A MISCELLANEOUS Concert was given at St. Peter’s Hall, 


the roth ult., at Westminster Chapel, by the chapel choir, | Brockley, by the choir of St. Peter’s Church, on Tuesday, 
under the direction of Mr. David Woodhouse. Among the | January 27, in aid of the funds for improving the organ. 


choral numbers of the programme may be mentioned the 
chorus ‘‘O Father, whose Almighty Power,” from ‘ Judas 
Maccabzeus,” and the * Hallelujah ” from ‘‘ The Messiah” ; 
numerous solo performances, both vocal and instrumental 
being also included. The Concert, which, on the whole, 
was of a somewhat “‘amateurish”’ type, presented, however, 
some few features of special interest, including the skilful 
organ-playing displayed by Mr. W. G. Wood ina Fantasia 
and Fugue in C major of hisown composition. Mr. Wood 
evidently knows how to write for his instrument, the present 
Fantasia being a highly effective and at the same time 
an earnest, musicianlike production. It was duly appre- 


ciated and redemanded by the audience, the composer | ; ? f sy 
“ : ee | given at the Norwood Institute by the pupils of the Rev. 


responding by a repetition of the vigorous and cleverly 
wrought fugal portion of the work. Other instrumental 
solos were contributed by Messrs. H. C. Tonking (violin 





| A new setting of the 137th Psalm ‘* By the waters of 


Babylon” by the Conductor, Dr. C. J. Frost, was success- 
fully produced. The work comprises an opening chorus, 
‘By the waters,” a tenor solo “ For they that led us away,” 
sung by Mr. H. J. Bremley, a soprano and contralto duet 
“If I forget thee, O Jerusalem,” most effectively rendered 
by Miss Pierpoint and Miss Bocquet, a bass solo “If I 
do not remember thee,”” sung by Mr. H. C. Thomas, a 
quintet ‘‘ Remember the children of Edom,” beautifully 
sung by Miss Russell and the four vocalists already named, 
which was encored, and a chorus ‘“ Blessed shall he be.” 


On Tuesday, the 3rd ult., an Invitation Concert was 


| W. C. Rodgers, Hawtree House School, West Dulwich. 
| The first part of the programme consisted of Cowen’s 


and organ) and Mr. J. E. Hambleton (violoncello), Miss | 


Sara Wells, Miss Adelina Fermi, and Mr. Musgrove Tufnail 
being the solo vocalists. There wasavery good attendance. 

A PIANororTeE Recital was held (by invitation) at the 
Bliithner Pianoforte Rooms, 46, 


| rendered, the ‘* Wedding”? Chorus being encored. 


Kensington Gardens | 


Square, on the 6th ult., by Herr Alfred Richter, assisted | 


by Herr Josef Ludwig (violin), Mr. W. E. Whitehouse 
(violoncello), Miss Beata Francis, and Mr. Walter Clifford 
(vocalists). 
his début on this occasion before an English audience, is a 
son of the late professor at the Leipzig Conservatorium, 
and may therefore be assumed to have been the 
recipient of a substantial musical education, both as 
regards the theoretical and practical requirements of his 
art. Nor did he, on the occasion under notice, fail 
to render a very satisfactory account of his attainments 
under such auspices. In pieces by Chopin and Liszt, the 
pianist displayed a brilliant, albeit as yet somewhat uneven 
technique, while he also manifested a considerable talent 
for fluent yet thoughtful writing in several compositions of 
his own for pianoforte solo. Altogether the performance 
of this young artist impressed us very favourably, and we 
heartily wish him every success. 


Tue Wesleyan Methodist Sunday School Union Metro- 
politan Festival Choir, gave their first Choral Festival, 
at Exeter Hall, on Tuesday evening, the 24th ult. The 
programme had been most judiciously chosen, and con- 
sisted of a very fine selection of music. The Choir was 
exceptionally good, and showed most careful training on the 
part of the Conductor, Mr. C. J. Dale. The attack was 
excellent and the enunciation of the words very clear. 
The sopranos were particularly bright, strong, and fresh. 
The Choir showed to the greatest advantage when singing 
the hymns, the effect being grand and imposing; among 
these, ‘‘ Unfurl the Christian standard,” by Mr. Alfred 
Rhodes, was very striking, being a bold and effective tune. 
The solos were ably rendered, those of Miss Fusselle, Mr. 
John Probert, and Mr. Bayne being especially successful. 
There wasa full attendance, and the arrangements reflected 
the greatest credit on the management. 


Tue Annual Concert by the Orchestral band connected 
with the South London Institute of Music was given at the 
Surrey Masonic Hall, Camberwell, on January 30. The 
instrumental portion of the programme included the over- 
ture to Rossini’s ‘‘ Semiramide,” an ‘‘ Intermezzo” by W. 
S. Lambert (conducted by the composer), Mozart’s 
‘* Jupiter” Symphony, and a selection from Verdi’s “II 
Trovatore.”’ The performance, while manifesting many 
faults, was praiseworthy as the work of amateurs, who may 
for the present be advised to be less ambitious. Mr. T. E. 
Gatehouse acted as leader, also playing solo parts, and Mr. 
Leonard C. Venables conducted. 


THE members of St. Mark’s (North Audley Street) 
Choral Society—Conductor, Mr. Thomas Mountain—gave 
their first Concert for the third season, on Tuesday, the 
3rd ult. The programme consisted of Mendelssohn’s 
‘* Hymn of Praise” and Macfarren’s ‘“Christmas.’’ The 


vocalists were Miss Clara Leighton, Miss Marian Ellis, 
R.A.M., and Mr. Henry Piercy. 
the pianoforte, and Mr. W. Bolton at the harmonium. 





Herr Alfred Richter, who, we believe, made | 


Miss Davis presided at 


‘**Rose Maiden,” the orchestral accompaniment being by 
amateurs, with professional help. The Cantata was well 
The 
soprano solos were efficiently sung by Master Ernest Knott 
(who possesses a good voice and method) the tenor and 
bass parts being well sustained by Messrs. Rodda and 
Carter. Every number in the work was received with the 
greatest applause by the large audience. The second part 
was headed by Gluck’s Overture to ‘ Iphigenia in Aulis,” 
and included several songs and glees. The Concert was 
conducted by Mr. E. A. Pole, assistant master. 


Tue first number of the Quarterly Musical Review, 
publishedin Manchester, and edited by Dr. Hiles, commences 
with the usual Introduction declaring that the work is 
especially established to supply a want. Whilst cordially 
wishing every success to the new venture, we cannot but 
think that the Editor affirms too much when he assumes 
that no journal exists in which ‘al! musical questions may 
be caretully considered, and by which all ettorts for the 
advancement of musical culture may be forwarded.” 
Plenty of room, however, can be found for more workers in 
the cause ; and as all the papers in the opening number are 
ably written, the Quarterly Musical Review—which is 
avowedly the organ of the ‘Society of Professional 
Musicians ’’—may take a fair place amongst the number of 
periodicals devoted to the art. 


Tue Annual Concert of the Violin Classes at the Birk- 
beck Institute, under the direction of Mr. Fitzhenry, took 
place on the ryth ult. The selections played by the classes 
formed of course the chief features of interest, and these 
comprised an arrangement of *“ Der Freischittz,” Minuet 
(Handel), ‘‘ Mignon” Gavotte (Thomas), and National Airs 
(S. Jarvis). The vocalists—Miss k. Fusselle, Miss Marian 
Mckenzie, Mr. Arthur Thompson, and Mr. Thurley Beale— 
were much appreciated in their several selections ; and Mr. 
T. E. Gatehouse won much applause for his violin solos, 
Mrs. Fitzhenry and Mr. A. E. Izard played a pianoforte 
duet. Mr. Charles Fry recited “ The Minstrel’s Curse,’ a 
ballad for declamation with pianoforte accomraniment by 
F. Corder, with much success, and contributed two 
humorous recitations in the second part. Messrs. A. E. 
Izard and H. S. Webster acted as accompanists. 


Tuer Kyrle Choir gave a performance of ‘“ St. Paul,” in 
Shoreditch Parish Church, on January 28. The soloists were 
Mrs. Spilling, Miss George, Mr. Reginald Groome, and Mr. 
Pelham Rooff. On the rith ult. the Choir sang Mendels- 
sohn’s ‘‘ Hear my prayer,” the “‘ Dies Irae” (Mozart), and 
Spohr’s ‘Last Judgment,’ in Stepney Meeting House. 
The soloists were, Miss Amy Aylward, Miss Clotilde 
Kapff, Mr. Henry Yates, and Mr. R. E. Miles. Mr. E. H. 
Turpin accompanied on the organ, and Mr. Malcolm 
Lawson conducted on both occasions. 


TueE Marlborough Choral Society gave the sixth Concert 
of the present season on Tuesday January 27, at St. Peter’s 
Hall, Chelsea. Handel’s ‘‘ Messiah ” was the work chosen 
for performance. The solos were admirably given by Miss 
Patti Winter, Miss Augusta Piffin, Mr. Brackstone Smith, 
and Mr. Joseph Catten, and the choruses were equally well 
sung by the Choir, under the direction of Mr. T. R. Macrow, 
| the Conductor. 
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Composed for and Dedicated to the Conductor, Mr. WILLIAM J. KEMPTON, 
and the Members of the Belfast Choral Association, 
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Oliver King 











370. The'C , , oes 
471. Waken, lords an id ladies gay ” ae as E. Louis 
472. Tell me, where is fancy bred... Kee ae Ciro Pinsuti 
473- Hymn to Cynthiz oan ics Po = «os Be Woure 
474. Two Lovers so5 aoe eee .. BB. Hecht 
475. ‘Tis twilight’s holy ho ur ie Se soa? Ne ‘Clippingdale 
476. Oh, 1 wish I were a swallow... a .. Oscar Wagner 
477. Slumber on, baby dear oe es Oliver King 
475. Allen-a-Dale ... sed pa ne "Charles H. Lloyd 
179. The Sweet Spring ne < ine ... FE. E. Gledstone 
480. Rustic Coquette. ota sg : I’, Champneys 
481. Pack clouds away me nee ee “Charles H. LI loyd 
y82. A Chafer’s Wedding... ‘ on ... L. Lewandowski 
3. Joyin Spring... See cae F : ase J. Raitt 
. Ave Maria es ee se Ne he cis x4 
And then no more sie ° wa “= oa ” 
. This day, in wealth of light ... pa ae De ” 
7. Starlit is night-time : se ” 
In the moonlight aes uk pa se cs 
. Silent Happiness ree ; ‘ ves : 
. Snowdrops ne : = we a ee 
. May-day .. ae ids , ens ” 
- Good- = ‘from the khine ... aoe me : Ns 
)3- Evening ... ‘ ses é Sas G. C. Martin 
. O, too cruel fai re na wie ... W.S. Rockstro 
se 2 he Miller’s We ooing = ‘ ne ee Katon Faning 
. When twilight dews ... tie sa ie J. L. Gregory 
7. The East Indian Pas rats : , 
3. When at Corinna’s eyes an ia e. i= HL loyd 
g. Ilove my love ... ae a ae a B. Allen 
. The Troubadour a Leslie 








. In this hour of soft 
3. The sea hath its p 





The Lass of Ric Sia ” 
Ciro Pinsuti 








. Ye gallant men of England ... ve ae ae Ey Hecht 

5. The Moorland Witch ... : : ane vee ” 

6. It was a lover and his lass... ae J. Barnby 
507. Come, live withme... Si ar ‘Sir W. S; Sennett 
508. Looking for Spring... den Lm ...Charles H. Lloyd 
509. Tell me not in mournfu is : Ciro Pinsuti 
510. There is music by the river ... sie ea ” 





(Lo be contin: 


“THE ORPHEUS 








(NEW SE RIES). 
RECENT einnines RS. 





























142. le sounds are floating ... aie J. G. Miller 
1.43. 2 and : eee ae * Franz Abt 
144. Ma . " 
145. Thuringian V olksl . - 
146. Farewell, thou eats ‘tes és : 25 
147. Evening ... bas re A ee a de % 
148. Union... ave oa sp .. A. E. Marshner 
149. The Three Ch afers«.. aS tee ies j« He truba 
150. The United Band da tin si ‘sa os J. Otto 
51. Onthe March . eee of eae cae V. E. Becker 
152. Vineta.... ¥ a : nee ... Franz Abt 
53. ‘The Northman’s Seng aise : Ss ee. F. Kiicken 
. The Dance se a me Sy oe - J. Otto 
Come, let us join the roundelay —... : ves WWepedle 
What ho! what, sh pherd, ho! 3 , as 
157. Home they brought her warrior dead : J. Bai by 
55. Come, live with me ‘ : cs ap Arthur Carnall 
59. Thro’ yon lattice window... me ae . Eisenhofer 
. Breathe, my harp ; . ae soe OIE ‘H. k. Bishop 
61. Fare thee well! and if for ever ee .. C.A. Macirone 
. Come, follow me ie ae ios oe E. T. Driffield 
3. Autumn is come again wie sips «» es'Gorder 
. Great Orpheus was a fic ddler.. ‘ag Aree. c. Mackenzie 
. Tom he was a per "sson ... ee : . T. Driffield 
. O mistress mine. oa i 
7. The Love Spell.. : ap T. B. Evison 
8. I wish to tune my qu iv'rit ‘ S.S. Wesley 
. Roaming ... ne ase de us H. Hofmann 
70. Sir Cuckoo ck — ek oa sie ” 
. Glorious May ... ve aes aoe tee ” 
. In Springtime ... oon = =A ius ” 
. Our Maxim as si we i ove ” 
. In dulci jubilo oo a 
75. Dim and grey appear the mountains nee ... Franz Abt 
. At Andernach in Rhineland ... ‘8 sk ese ” 
. The Grave of a Singer ee bbe ‘an eee ” 
78. Laughing “a Ae Bes ore ee 
. Tell me where is fancy bred Bos Aaah Ciro Pinsuti 
80. Hymn to Cynthia ook ae as ... Berthold Tours 
181, = Patriot on eon —< ...Charles H. Lloyd 
182. A sad dis appointment .. “ae a .. C. E. McCheane 
183. Cold blows the wind ... Bas tee G. C. Martin 





(To be continued.) 
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1. 147. Sunbeams in Winter ... ew. Carl Reinecke 2d 
3d. 145. The awaking of morn. axe ae 2d. 
sd. 149, The Winter hath not a "blossom as 3d. 
4d, 150. Thou that thyself with death hast striven : 2d. 
ad, 151. The Evening Wind a oe ne me 2d 
3d. 152. Asin the field ie ae ay ey mee ty 2d. 
3d. 153. The Elves $08 aes rr ne Pa a 2d. 
;d. 154. The ivy tree es ‘ a . G.J. Bennett 3d. 
3d. 155. In the meadows.. ” 3d. 
3d. 156. The Violet asi st nae eee as ” 3d. 
3d. 157. O happy fair ; ed Shield (arr. by Henry Leslie) 3d. 
6d. 158. Hark! the Lark.. .» Dr. Cooke x si 3d. 
3d. | 159. Spring was a a oe cies .. Bb. Luard Selby 1, 
3d. 160. Shine or . ‘ ose P- ~ 3d. 
2d, 161. The Eglan R. Wirst 3d. 
2d, 162 The Spring 4d, 
2d. 103. Ye shining : stars.. way ive di one om 3d. 
3d. 164. Nanie j aa ee $55 eee R. Schumann 2d. 
2d. 165. Sinks the Night... Bs asi hee | Wea 7 2d. 
2d. 166, The stedfast heaven act - 2 i 2d. 
2d. 167. Toa skylark ree rte can arles H. Lloyd 3d. 
3d. 163. Nurse’s Song (A Two-part song) a in uard Selbs 2d. 
2d. 169. The moorland ride... oe 4 : rl Hering 2d. 
yd. 170, The shepherd boy ; , as re rf d. 
6d, 171. Evening rest ‘ aa shee ~ — xt 2d. 
2d, 172. At the spinning wheel... ey fen F zs 2d. 
ad. 173. The Hussar’s departure ea ; ms - id. 
3d. 174. The Festival - ie > nr 2d. 
4d. 175. Voice of the western wind =e we at «. J. Barnby 3d. 
4d. 176. The twilight star ee | aay ae ” 3c. 
4d. 177. Sweet May ee ne ae aie Bs ae e d. 
qd. 175. Vox Amoris F we Ae ... Otto Schweizer 3d. 
4d. 179. The Knight and the La a dy ‘ : 3d. 
3d. 150, Whene'er the sounding harp is is he ard aie ... J. Brahms 6d. 
3d. 151. Come away, come away, Death _... as ea co 4d 
3d. 182. The Gardener... ae si aos ee a a od. 
4d. 183. The death of Trenar ... ane f We : os od. 
3d. 84. Eglantine. = = : one Adolf Jensen 3d. 
3d. 183. The Mountain Spir IG aa : x ss id. 
3d. 186. Spring and his Bride ... et a iis a 4d. 

(To be conti i. 
vr 
NOVELLO'S OCTAVO EDITION 
OF 
a > 4 
ANTHEMS 
& =e * Wie 
ad. SATA ATP TY 
. RECENT NUMBERS. 
;d, 250. Sing aloud with glac s ite Deo)... S. Wesley Od. 
2d. 251. O Lord Goc . en ne EX ee Iirnest lord 4d. 
2d, 252. h and Life ... dee oe ae ... Walter Parratt 3d 
253. There was a marriage... Dr. Stai 3d. 

d. 254. For ever blessed 3d. 
2d. 255. The righteous living 3 
3d, 250. Come unto Me ... 3d. 
yd. 257- Be merciful. er I 3d. 
3d. 258. Rejoice in the Lord... J. Redfo rd 3d. 
ad. 259. Thou, Lord, art merciful (Misericor: dia Don mint) Mozart 0d. 
1¢, 260. How beautiful are the fect... os ey Handel 3d. 
2d, 261. And all the people saw bs re ozs Dr. Stainer od. 

262. Mieaed AGCEEE say oe Wek rs. tae C.H. Lloyd 8d. 
2 263. O taste and see ... a eds A. H. Mann 3d. 
3d. 264. Who is like unto Thee, OLord ove A. Sullivan ¢d. 
jd. 265. Thou Judge of quick and dead a, pos S.S. Wesley 3d. 
3d. 200. O praise the Lord ~ eupnninalancs (L audate 
1d. puert Dominum) : nee nae Ze Zingarelli $d. 
yd. 267. Lord, who shall dwell. as ae =< DE. J. VRoberts 4d: 
jd. 268. I am well pleased = nee ons .. J. Rheinberger 3d. 
od. 269. Why assemble the heathen ae poe .. J. Rheinberger 3d. 
4d. 270. : - Lord give ear to thee .. we . Rheinberger 3a. 
3d. 271 e fool within his heart hath spoken Jj. Rheinberger 3d. 
3d. | 272. Revoice, O ye righteous eae ns .. J. Rheinberger 3d. 
td. 273. From the deep I called AA Spohr 6d, 
2d. 274. Lord, what love have I wea is ae Dr. Steggall 6d. 
jd. 275. Turn Thy face from my sins... ae Dr. Steggall 4d. 
3d. 276. Thou wilt keep him in perfect peace .. C.L. Williams 2d. 
jd. 277. Enter not into Judgment ; Clarke- = hitfeld 2d. 
3d. 278. In that day aes ea ie oe e Sir G. Elvey &d. 
id. 279. By Babylon's wave... a aan 6d. 
ad. | 259, I beheld, and lo, a great multitude . See Sir G. Elvey 6d. 
3d. 281. Thou, O God, art praised in Sion ... .. Sir R. Stewart 4d. 
3d. 282. Inthe Lord put I my trust ... 85 .. Sir R. Stewart 6d. 
4d. 283. Come, Holy Ghost © .., oe _ a Sir G. Elvey 4d. 
3d. | 284. B lessed is He ... aie oie .. F.E.Gladstone 2d. 
3d. 285. The souls of the righteous se eae .H.H. Woodward 3d. 
2d. 286. Blessed Jesu (Stabat Mater) .. sais Dvorak Od. 
2d. | 287. Save me, O God nee ay om aE J. L. Hopkins 2d. 
3d. 288. My God, my God J. L. Hopkins 3d. 
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M. GuILMAN?T received an enthusiastic Ww elcome fom a| 


large audience at the Bow and Bromley Institute on Satur- 
day, the 14th ult., where his fine playing was fully appre- 
ciated. For the theme of his improvisation M. Guilmant 
selected ‘‘ The Soldiers’ Chorus ” from ‘* Faust,” 
this being encored played Lemmens’s Pastorale in fF. An 
encore was also accorded to his rendering of a Musette by 
Rameau ; 
own Sonata in D minor, which was given for the first 
time. Mr. Bingley Shaw, from Southwell Cathedral, 
proved himself the possessor of a bass voice of considerable 
range, and made a favourable impression, three of his four 
songs being encored. 


AN excellent Concert was given on the roth ult., under 
the patronage of the Right Hon. the Lord Mayor, at the 
Schoolrooms, New Church Road, Camberwell, by Mr. G. 
Augustus Holmes, Organist of St. George’s Church. The 
programme included quartets, excellently played by Messrs. 
Hannex, A. Gambier Holmes, F. C. Preston, and G. 
Augustus Holmes, one of which, ‘ The Ceremonial 
March,” composed by Mr. Holmes, elicited the heartiest 
expressions of approbation. The artists were Madame 
Lansdell-Sims, Miss Meta Russell, Miss Winterton, Mr. 
George Hunt, Mr. C. A. White, Mr. James Budd, and Mr. 


Seymour Smith; and the accompanists, Mr. Horace Petley, | 


L.A.M., Mr. Seymour Smith, and Mr. G. Augustus Holmes. 


A REMARKABLY fine performance of ‘The Creation” 


and upon | 


| 


another notable feature being M. Guilmant’s | 


performance gencrally ver 


'* The Voice in Speaki 


| stimulant must in turn become a laxative agent. 


was given by the Borough of Hackney Choral Association | 


on Monday, the 23rd ult. The great improvement in Mr. 
Prout’s choir was further evidenced, and it is impossible to 
imagine the choruses better sung. Mrs. Hutchinson rendered 
the soprano airs with exquisite taste, and an extremely 
favourable impression was made in the tenor music by Mr. 
Holberry Hagyard. This gentleman possesses a voice of 
excellent quality, and sings with such purity of style as to 
lead us to anticipate that he may shortly win a high 
position in the concert-room. The bass music was satisfac- 
torily interpreted by Mr. R. Hilton. There was a crowded 
and most enthusiastic audience. 


AT the first Examination for the Degree of Bachelor in 
Music, at the University of Oxford, the following have 
satisfied the examiners: J. S. Barry, B.A., St. Edmund 
Hall and York: G. W. Barton, Turrell’s Hall; J. H. 
Crosby, Queen’s College and Ely; J. E. Green, Christ 
Church and Stroud; P. M. T. Laing, St. John’s College; 


R. B. Moore, New College and Exeter; M. Peacock, 
M.A., Exeter College and Wakefield; W. E. Pitman, 


Keble College and Penge; H. Y¥. Trott er, B.A., New 
College. Examiners: Sir F. A. Gore Ouseley, D.Mus., M.A., 
Christ Church, Professor of Music; C. H. H. Parry, 
D.Mus., M.A., Exeter College, Choragus; J. Frederick 
Bridge, D.Mus., Queen’s College. 


On January 25 (conversion of St. Paul) a special Service 
took place at St. Agnes, Kennington, at which a selection 
from Mendelssohn’s * St. Paul,” was performed, with full 
orchestral accompaniments. The reguiar choir of the 
church sang the choruses admirably, ‘‘ Rise up, arise,” 
being rendered with much vigour and spirit. ‘The prin- 
cipal vocalists were Madame Worrell, Miss Emily 
Himing, Signor Rizzelli, and Mr. Joseph Lynde. Mr. F. 
Lowden was at the organ, and Mr. W. W. Hedg- 
cock, the Organist and Choirmaster of the church, 
conducted. Smart’s Postlude in D (Allegro Pomposo), 
arranged for organ and orchestra, brought this most suc- 
cessful service to a conclusion. 

MapaME EpirH DANIEL gave her annual Concert at 
Brixton Hall, on Wednesday evening, the 4th ult., which | 
was most successful. Madame Daniel gained a hearty | 


ES/ 





AN entertainment was given at the . Highbury Atheneum, 
on the 13th ult., on bel nalf of the North London Nursing 
Association for the Poor, when a musical Idyll, entitled 
“The Gipsies’ Halt,’ was performed. The work was 
written and the music arranged by Mrs. C. J. Birch, and 
the characters were sustained by pupils and friends of Mrs. 
Girling, assisted by Masters Ernest and H. Birch, of St. 
Paul’s Cathedral. The music, which comprised many 
well-known choruses, &c., was very well sung, and the 

y creditable. The band of the 
Highbury Philharmonic Society, conducted by Dr. J. F. 
Bridge, played selections between the acts. 

Mr. W. E. B. Concert-Lecture on 
ng and Singing,” on the oth ult., at 
the Crystal Palace, to an audience including many 
members of the medical profession. The lecturer explained 
in detail, by means of coloured diagrams, the construction 
of the vocal organs, and advocated strongly ‘* deep breath- 
ing’’ to all voice-users; he also deprecated the use of 
tobacco and stimulants in general, remarking that every 
The vocal 
sung by Mr. and Mad: 
Mr. Oliver King (pi 
2 pianoforte. 


KENDALL gave a 


illustrations were effectively 
Kendall, and Mr. Iver Mckay. 
Princess Louise) presided at th 





to the Princ 
Tuer usual Monthly 
Glee Club, 
on Saturday, the 21st ult., 
Restaurant, Victoria Street, S.W. 
prised: ‘“ Down ina flow’ry vale 
decks *’ (Danby), “ Hark, the merry Drum ” (Krugh)}, ** The 
(Truhn), ** Discord *’ (Webbe), ** The Be- 


Three Chafers ” 
leaguered”’ (Sullivan), * Peace to the souls of the Heroes,’ 


oria 
under the direction of Mr. W. Sexton, was held 


Smoking Concert of the Vict 


at the Victoria Mansions 
The programme com- 
” (Festa), ‘‘ Fair Flora 


and ** Who comes so dark Callcott). Songs were given 
by Messrs. B. T. Wadc all J. W. Sanderson, B. Thelen- 
berg, and R. W. Heney. Mr. Frank Swinford was the 
accompanist. 

MADAME JEANNETTE Price and Miss Nellie Price gave 
their annual Concert at the Horns Assembly Rooms, 


Kennington Park, on the roth ult., under the patronage 
of Sir William McArthur, M.P. Madame and Miss Price 
were highly successful in their solos. The other vocalists 


were Madame Lansdell Sims, Madame A. H. Watkins, 


Mdlle. Marie Vagnolini, Miss Emily Pritchard, Mr. Edward 
Mills, Mr. Wakefield Reed, Mr. T. C. Lockley, Mr. G. S. 
Graham, and Mr. A. G. Pritchard. Pianoforte solos were 


admirably given by Miss Eleanor Wynne and Miss Annie 
Crome. There was a very large audience. 

In response to the offer by the Phiharmonic Society of 
a prize of twenty guineas for the best Concert Overture, 
some ninety overtures were received from all parts of the 
world. After much trouble and careful examination of 
these MSS., the prize has been awarded to the composer 
of a ‘Dramatic Overture,” marked with the motto, 
‘Fortune, all men call thee fickle,” which proves to be 
composed by Herr Gustav Ernest, a Prussian, residing in 
London. Composers of the unsuccessful works are now 
invited to apply for their MSS. to the Hon. Sec., Mr. 
Francesco Berger, 6, York Street, Portman Square, W. 

Tue second Concert this season of the Clapham Choral 


| Society was given on the roth ult., at Belmont Hall, under 


reception for each of her contributions, and was efficiently | | 
supported by Madame Frances Brooke, Miss Annie Matt. | 


hews, Miss Maud Cooke, Madame Raymond, Mr. E. | 
Dalzell, Mr. James Budd, Mr. H. Horscroft, Mr. S. J. | 
Allbright (violin), and Mr. Turle Lee (accompanist). 


Mr. Louts N. Parker, of Sherborne, has been appointed 
English representative of the newly established ‘* Revue 
Wagnerienne. 
Wagnerian performances, lectures, or publications, are sent 
to him at the above address. 


Mr. Parker will be glad if all notices of 








the direction of Mr. Clement Colman. The programme 


consisted of Mendelssohn’s ‘“ Walpurgis Night” and 
“13th Psalm,” and Schubert's ‘‘ Song of Miriam.” The 


choir showed careful training, and sang with great brilliancy 
and precision. The soloists were Miss Josephine Cravino, 
Mr. E. Dalzell, Mr. Henry Blower, and Master Frank 
Charlton, whose rendering of the parts assigned to them 
| tended very materially to make the Concert a decided 
| success. 

THE performance by The Sacred Harmonic Society 
of Handel's fine Oratorio ‘‘ Belshazzar,’ announced to 
take place at St. James's Hall,on Friday, the 27th ult., was 
too late for notice in our present number. As it is many 
years since the work was heard in London, its revival by 
the Sacred Harmonic Society in commemoration of the bi- 
centenary of Handel’s birth, is an event of much interest. 
The principal vocalists promised are Miss Annie Marriott, 
Miss Chester, Madame Patey, Mr. Edward Lloyd, and Mr. 
Bridson ; Conductor, Mr. Charles Hallé. 
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HERR HERMANN FRANKY, in his “ arrangements for the 
season,” 
mence at St. James’s Hall, on Monday, May 4, and that 
nine performances will be given. He also promises, at 
Prince’s Hall, Piccadilly, three Chamber Concerts, at which 
the celebrated “* Heckmann Quartet” will appear. The 
dates named for these Concerts are the 26th ult., the 3rd 
and roth inst. A short season of German Opera is said to 


be “in contemplation”; but the carrying out of this | 


desizn will depend upon the amount of support forth- 
coming. 


THE Examination for the Degree of Doctor in Music, at | 


the University of Oxford, and the second Examination for 
the Degree of Bachelor in Music, will be holden in October 
next. For the last-named Examination, in addition to the 
usual subjects, there will be required a critical knowledge 
of Spohr’s ‘‘Last Judgment,” full score; and Mozart’s 
Symphony in D, known as “ The Prague Symphony,” 
full score. All exercises are to be sent to the Professor of 
Music, Sir Frederick A. Gore Ouseley, St. Michael’s, Ten- 
bury, as early as possible. None can be received after the 
end of June. 


On Wednesday Evening, the 4th ult., at the Church of; 


St. Andrew, Stockwell, the choir augmented by that of 
the St. Andrew’s Chorai Society, sang very effectively the 
Christmas Music from the “ Messiah,’ commencing with 
the Recitative ** Behold a Virgin,’ and ending with the 
Chorus ‘Glory to God.” During the offertory the 
“ Hallelujah’? Chorus was exceedingly well rendered. 
The conductor was Mr. R. Felix Blackbee, Organist and 
Choirmaster of the Church, and Conductor of the St. 
Andrew’s Choral Society, his pupil Mr. Frederick Williams 
presiding at the Organ, 

On the 17th ult., the members of the Euston Glee Union 
gave their second Smoking Concert of the season, at 
Euston Station, when a very attractive miscellaneous 
programme was provided; the part-songs, “I 
the bells in distant greeting” (Isenmann) and ‘“ The 
Beleaguered” (Sullivan), eliciting special marks of approval 
from a large and appreciative audience. The songs were 
very efficiently given by members of the Union; Mr. J. 
Jones ably presided at the pianoforte, and Mr. Stephen 
Kilbey was the Conductor. The next Concert will take 
place on Monday, April 13. 

At the weekly Concert at Whitefield’s Tabernacle on 
the 24th ult., the bi-centenary of Handel's birth was marked 
by the programme being devoted to the master’s com- 
positions. The soloists were Madame Minnie Gwynne, 
Miss Mary Thomas, Mr. Arthur Thompson, and Mr. Frank 
May, who rendered acceptably airs from ‘* The Messiah,” 
‘‘ Judas,” “* Jephtha,’”’ “*Samson,” &c. The Concert was 
under the direction of Mr. Arthur Dorey, who played, as 
organ solos, Overture ‘Occasional Oratorio,” and Con- 
certo in F. 

At the Second Conversazione of the Artists’ and 
Amateurs’ Society, held at the Prince’s Hall Galleries, on 
Tuesday the 24th ult., a high class programme was per- 
formed under the direction of Mr. Avalon Collard. Mrs. 
Brereton, (Miss Ambler) and Mr. Harper Kearton were the 
vocalists, and the programme included Grieg’s Sonata in F 
for violin and pianoforte (by Herr Andreas Pettersson and 
Mr. C. W. Perkins), and a Trio for violin, pianoforte, and 
organ (Mr. Avalon Collard), ‘* Melodie Religieuse,”” by 
Berthold Tours. 

AN Organ Recital was given at St. John’s Parish Church, 





Hackney, on Tuesday evening, the 17th uit., by Mr. Arthur | 


Trickett, F.C.O., the Organist. The instrument has three 


manuals, thirty-one stops, the diapasons being very fine. It | 


is a G organ, but C pedals were substituted a few years ago. 
The programme comprised Sonata No. 6 (Mendelssohn), 


Andante (Wesley), Larghetto, Second Symphony in D | 


(Beethoven), Prelude and Fugue in E (Bach), Alla Pastorale 
(Smart), and Offertoire in G (Wély). 

MENDELSSOHN’s “St. Paul” was given at Union 
Chapel, Islington, on the 27th ult., under the direction of 
Mr. Williamson. The solo artists were Miss Agnes 


Larkcom, Miss Rose Dafforne, Mr. John Probert and Mr. 
Mr. Fountain Meen presided at the organ. 


Bridson. 





announces that the Richter Concerts will com- | 


heard | 
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| 
| Sharon” at St. James’s Hall, on the 2oth inst., the work 
| will be given by the choir of the Bow and Bromley Institute, 
under the direction of Mr. W. G. McNaught, on the roth 
jinst. It will also be heard at Glasgow, on the 17th; 
Newcastle-on-Tyne, 24th; and Arbroath and Dundee, 30th 
and 31st. The first performance in New York, under 
Mr. Theodore Thomas, has been unavoidably postponed 
until April. 

Tur Wood Green and Bowes Park Choral Society gave 
their second Concert of the season, at the Masonic Hall, 
on Tuesday evening, the 17th ult.; the programme con- 
sisting of Barnett’s ‘** Ancient Mariner’ and a miscellaneous 
selection. The principal vocalists were Madame Clara 
West, Miss Edith Kelly, Miss Kate Coldrey, Mr. G. Mickle- 
wood, and Mr. James Bayne; pianoforte, Mr. A. J. Hadrill; 
harmonium, Mr. C. E. Milner; Conductor, Mr. Plant 
Coldrey. 

Tue Bolingbroke Choral Society, Wandsworth Common, 
gave the second Concert this season at the Bolingbroke 
Hall on Shrove Tuesday, when Gade’s “Erl King’s 
daughter ’’ was rendered with considerable success. The 
solos were entrusted to Mrs. Wood, R.A.M., Miss Nellie 
Dakin, Mr. Harry Hast, and Mr. F. Bevan. The mis- 
cellaneous items included songs by the above-named 
artists, and part-songs. Miss Lottie Gregory accompanied 
and Mr. Edgar Adams conducted. 

Tue members of the Lavender Hill Choral Society gave 
a successful Amateur Concert at St. Matthew’s Room on 
the 3rd ult. A large number of members, including Miss 
Jekyll, Miss Woodhams, and Messrs. C. and J. Ortner, 
contributed to the programme. Several part-songs were 
well rendered by the choir, especially “The Vikings,” 
which received a well merited encore. Mr. J. R. Jekyll 
conducted, and the accompaniments were played by Miss 
Bird and Miss Stark. 

Tue second Annual Entertainment of Causton’s Athletic 
' Club was given at the South Place Institute, Finsbury, on 
Saturday, the 14th ult., when a highly interesting pro- 
gramme was provided. The solo vocalists were Misses 
Maud Cameron and Clara Myers, Messrs. Vincent Ives, 
Tom Maude, Charles Rowclitfe, R. N. Baxter, and H. P. 
Matthews. Instrumentalists, Messrs. F. Abernethy and 
J. Collings (piano), and H. Wilson (cornet). Part-songs by 
the Crystal Glee Union were also given with much effect. 


A very successful Concert was given at the Royal 
Victoria Coffee Hall, Waterloo Road, on Thursday, the 
5th ult., under the direction of Madame Clara West. 
Madame West was assisted by Miss Jeanie Rosse, Miss 
Rose Dafforne, Mr. Frederick Williams, Mr. Bell, and 
Mr. Lovett King, vocalists; violinist, Mr. Arthur Payne; 
pianist, Mr. W. West; and the band of the 7th Surrey 
Rifles. 

At St. Luke’s Church, Chelsea, on the Sth ult., after 
Evensong, Mendelssohn’s “St. Paul,” Part I., was per- 
formed, accompanied by full orchestra, the soli being very 
ably taken by Mrs. North Home inde \Wardroper), Miss 
Pattie Michie, Mr. Courtice Pounds, and Mr. Musgrove 
Tufnail, under the direction of Mr. Everard Hulton, Mus. b., 
Oxon. 

We have much pleasure in announcing that Mr. Joseph 
Bennett has returned to England, much improved in health, 
and that he will resume his articles upon the ‘ Great 
Composers” in our next number. Our readers, however, 
will be glad to see that in our present issue he gives us the 
first instalment of a series of papers recording his impres- 
sions of the state of music in America. 

A Concert was given to the patients of the Brompton 
| Hospital on Tuesday evening, the 17th ult., by Miss Patti 
Winter, who contributed two songs with much effect. The 
other artists were Miss Grosvenor Gooch, Miss E. Caver- 
hill-Shiels, Mrs. R. C. Drew, Mr. Patrick Hayes, and Mr. 
| W. Stanhope Clarke. Mr. William Carter conducted. 


Tuer Finchley Choral Society gave a performance, on 
the 5th ult., of Cowen’s ** Rose Maiden,” under the direc- 
jtion of Mr, A. A. Yeatman. The vocalists were Miss 
Fusselle, Miss Clara Myers, Mr. John Probert, and Mr. 
James Bayne. 


In addition to the special performance of ** The Rose of 
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Mr. Topias A. MATTHaAy gave a very successful Piano- 
forte Recital, at Clapham Hall, on the 5th ult., his pro- 
gramme comprising pieces by Liszt, Schumann, Brahms, 
Chopin, Weber, and two of his own compositions, all of 
which were played from memory. Mr. Hutchinson was 
the vocalist, and Mr. E. Fond accompanied. 

A SECOND Oratorio performance, consisting of Haydn’s 
“Creation,” took place at the Victoria Hall, on Ash 
Wednesday, before a large audience. 
band and chorus, and the solo vocalists were Miss Beata 
Francis, Mr. Hanson, and Mr. Alfred J. Layton. Mr. H. 
A. Evans conducted. 

Mr. Georce Dixey, of 8, Warwick Street, W., has 
been appointed Secretary to the Music Publishers’ Asso- 
ciation, in place of Mr. Lawrence Harris, resigned. It has 
been resolved by the Association to discontinue the publica- 
tion of the Quarterly List of New 
some time past appeared in Ture Music 

Mr. Cart ARMBRUSTER announces a course of five 
Lectures on ‘‘ The Life, Theory, and Works of Richard 
Wagner,” commencing on Saturday, the 28th ult., with 
vocal and instrumental illustrations, at the Royal Institu- | 
tion, Albemarle Street. 

An Organ Recital will be given by Mr. C. E. Miller at | 
the church of St. Augustine and St. Faith, Old Change, on 
each Thursday during the present month, commencing at 
1.15 p.m. and lasting for about three-quarters of an hour. 
Paul’s Cathe- 


CAL TIMES, 


Bacn’s Passion Music will be sung at St. 


dral at the special service on the last day of the present | against it; 


month, Tuesday, the 31st inst., at 7 p.m. 

Bacn’s Passion Music tiakisidtiia to St. Matthew) will 
be sung by an augmented choir, with organ accompani- 
ment, at St. Peter’s Church, Eaton Square, on the last two 
Wednesdays in Lent, at 8 p.m. 

THE 145th Anniversary Festival of the Royal Society of 
Musicians is fixed to take place at St. James’s Hz ut on 
Thursday, May 7. 
of the day. 

“A HIsTory or 
Gillmore, with an Introductory 
Prentice, will be shortly published by 
Sonnenschein and Co. 

EXAMINATIONS in practical music will be held in May 
next by the Society of Professional Musicians. The har- 
mony examinations of the Society are held in all parts of 
the country annually, on the third Saturday in June. 

Miss Mapr Harpy gave a highly successful and 
excellent Concert at Brixton Hall, on Tuesday evening, the 
3rd ult. 

A FesTIvaL in aid of the Choir Benevolent Fund will be 
held in Norwich early in co 


REVIEWS. 


No. 4 (the V ‘els 1), in B flat minor. 
By Frederic H. Cowen. Full score. 
[Novello, Ewer and Co. } 

THE publication of the full score of a symphony, com- 
paratively common in Germany, is rare enough in this 
country to deserve remark. In the case of the present 
work nobody will be disposed to grudge Mr. Cowen his 
well earned honour. When the ‘“‘ Welsh’ symphony was 
first produced last season at one of the concerts of the 
Philharmonic Society it was at once pronounced a worthy 
companion to the same composer’s “ Scandinavian” sym- 
phony in C minor, and the opinion formed after a single 
hearing is amply confirmed by a careful examination of the 
published score. True, there are a few points in the work 
that we could wish otherwise; for example, we think that 
more contrast would have been secured had the finale not 
been in the same tempo (3-4) as the opening allegro; and 
again in the “free fantasia’’ of the first movement the 
second subject receives somewhat more than its due share 
of attention, though the theme is so charming in itself that | 


PIANOFORTE Music,” by Mr. J. C. 
Preface by Mr. Ridley 
Messrs. W. Swan 


LINE 








Symphony 
Orchestra. 


There was a full | 


| 


feeling, and they in no way affect the merits of the 
symphony, which is not only a representative work, but an 
honour to English art. 

In examining the score our attention is naturally chiefly 
attracted to the orchestration. Here we must first con- 
gratulate Mr. Cowen on his moderation in the use of the 
brass. Though scored for the modern full orchestra, with 
four horns and three trombones, the work is never noisy. 
In the second and third movements the trombones are not 
used at all; and even in the first allegro they are very 
sparingly introduced. The four horns, 


on the contrary, 
are very freely emploved, Mr. Cowen (we think wisely) 





| 


Music which has for |} 


| 


| 6 aicaes Tell sa 


| 


| Beethoven and Mendelssohn, who rarely, 
ithe drums excepting as parts of the ha 


Mr. Charles Santley will be the President 


juncommon gifts; 


lis the point about which 





availing himself of the enlarged resources given to the 
instrument by the use (now almost universal) of the 
ventils. This modern method of writing for the horns. of 
which excellent examples will be found in the scores of 
Brahms and Wagner, gives great richness and sonority to 
the middle of the orchestra. In his treatment of the wood 
wind Mr. Cowen is most felicitous; he thoroughly under- 
stands the capabilities of each instrument, both separately 
and in combination. The second and third movements of 
the symphony abound in beautiful touches of colouring 
obtained by a few notes —— intro sa uced. The only 





hexanal uses a peeks a which the 
drum notes form no part. For instance, on p. 7, bar Io, 
we find the drum in B flat on the chord of the dominant 
| seventh of D flat. Ofcourse, ifthe drums are simply used 
as rhythmical instruments there is nothing to be said 
but as our best performers can get a perfectly 
distinct note from the instrument, it is plain that the B flat 
must produce a dissonant effect in the chord. This again 
is a matter as to which composers differ in their procedure. 

Ve confess to a preference for the method adopted by 
if ever, employ 
rmony. We have 
engraved and 





only to add that the score is beautifully 
printed in the best German style. 


Ten Songs. The Poetry by Robert Burns. The Music 
composed by George J. Bennett. [Novello, Ewer and Co.] 

A DOUBLE interest attends the appearance of works 
from the pen of Mr. G. J. Bennett. ‘here is the interest 
arising from what they are fer se, and, also, that connected 
with the indications they afford of his growing powers and 
future development. We all know enough of the young 
man to feel sure that he is the happy possessor of 
the only question is whether, in after 
years, he will justify the discretion of nature in bestowing 
them. Disappointments in this regard are not uncom- 
mon. Will Mr. Bennett add one to their number? That 
amateurs acquainted with 
his possibilities feel concern. The songs before us are, of 
course, a modest contribution to evidence in the case, but, 
as far as they go, their testimony is assuring. It takes a 
musician to write a simple ditty which shall have in it a 
spirit and a charm that draw attention from and give 
pleasure to learned and unlearned alike. This is the 
characteristic of the pieces before us. Mr. Bennett has 
been careful not to ignore the features of Scottish 
melody, many of the inflections of which he uses. 
They are, however, not presented in a crude form, 
but in the shape they would take after passing through 
the laboratory of the artist-musician. Thus they give 
piquancy and, so to speak, * local colour” to songs which 
have a value of their own apart from them. In respect of 
structure, we are glad to see that Mr. Bennett preserves 
an appropriate simplicity. The modern song is often a 
heavy and laboured pianoforte piece with a vocal accom- 
paniment. This is not the case here, though never does 
the pianoforte part want distinctiveness of character or 
directness of purpose. The poems treated by Mr. Bennett 
are “ O were my love yon lilac fair,” ‘‘O, my luve is like 
the red, red rose,” “It is na, Jean,” ‘‘ Thou hast left me,’ 
‘‘Wilt thou be my dearie?” ** Come, let me take thee,” 
“ Here is the glen,” “ My ain kind dearie! O,”’ * Bonnie wee 
thing,” and “I love my — We do not claim perfect 
equality of interest and charm for the ten settings, but 





we cannot wonder at Mr. Cowen’s dwelling ‘loving! y upon|all are good, without exception, and some are specially 


it. These, however, are merely matters of opinion and | beautiful, 


In the second category we place ‘‘O were my 





160 
love,” ‘** Thou hast left me ever,” and “ Here is the glen.” 
No musician will examine this set of songs without recog. | 
nising in them an important contribution to a class of | 
works in which, as regards this country, there is ample | 
room for improvement. | 





Vier Lieder fity Mezzo-Soprano, mit Begleitung des | 
Pianoforte. Deutscher und Englischer Text. Componirt | 
von Battison Haynes. Op. 8. [Leipzig: Fr. Kistner. ] | 

It is only a few months since we had occasion to speak | 
favourably in these columns of some instrumental pieces | 
by Mr. Haynes. We meet with him here essaying another 
department of his art, and with no less success than | 
attended his previous efforts. With the rare exceptions 
in which a pronounced individuality of style is early deve- 
loped, every young composer must to a greater or less 
extent be influenced by the musical life surrounding him. 
Mr. Haynes has for some years studied at the Leipzig 
Conservatoire, in the very centre of the activity of the 
New German school. It would therefore be more than 
surprising did we not find in these songs traces of his study 
of and sympathy with the works of Schumann, Brahms, | 
and, perhaps more thaneither, Wagner. In saying this we 
intend no insinuation of imitation, still less of plagiarism; 
but Mr. Haynes’s vein of thought has evidently been 
tinged by his knowledge and love of the authors we have 
named. For many years the star of Mendelssohn was in 
the ascendant in North Germany; many compositions 
were published which might be described as ‘“ Mendels- 
sohn and water’’—often a great deal of water. It is a 
significant sign of the change of musical feeling among the 
present generation of students in Germany that not the 
slightest trace of the Mendelssohn influence is to be found 
in Mr. Haynes’s songs. 

The first number of the present collection, ‘* Vorsatz ”’ 
(a Vow), is one of the most successful. The composer has 
happily caught the spirit of his words, and produced 
a really charming little song. The chromatic harmony, 
in which Mr. Haynes indulges very freely, is treated with | 
thorough technical knowledge, the modulation from the 
dominant of D major to D flat at the words ‘* Du selber 
sollst es sehen,” being especially good. No. 2 (‘‘ Gute 
Nacht ’’), somewhat quieter in style, is hardly less effective. 
The following song, ** Das Haidekind”’ (The Child of the 
Heath), is less striking ; but the last number ‘ Das Madchen 
spricht ’ (A Maiden’s Request) is not only a complete con- 
trast to the rest of the set, showing the composer in a 
sportive, semi-humorous vein, but is full of grace and 
piquancy. The pianoforte accompaniments to all the 
songs, though not exactly difficult, require careful and 
finished playing, being mostly quite independent of the 
voice parts. On the whole we can warmly recommend 
these songs, and congratulate Mr. Haynes on the musician- | 
ship they display. 


ITymns and Choruses for Church Missions. 
{Marshall Brothers. } 


Tuts collection, issued under the auspices of the Church 
Army, must be taken as a fresh evidence of the spread of 
religious “ militarism.” Of the merits or demerits of this 
system it is not our province to speak. But we may be 
allowed to state our belief that the attempt to graft the 
childish familiarity of the negro, in dealing with sacred sub- 
jects,on to the minds of the lower strata of our complex society 
isa most dangerous experiment. The effect, at any rate on 
a cultivated mind, of divorcing secular melodies from their 
context, in order to link them to these crude, emotional, 
interjectional expressions of religious aspiration, is to pro- | 
duce a sort of intellectual nausea. Such a procedure is a 
radical abnegation of the fundamental canons of musical 
expression. The music contained in this book, beyond | 
some familiar English hymn-tunes, may be roughly classed | 
under three heads. The first comprises a number of | 
rousing, rollicking airs, with strongly marked rhythms, 
These are, in the bulk of cases, obviously American, and | 
composed expressly for the words. Secondly, we come 


across a great number of familiar tunes, inextricably asso- 
ciated to us with other words, such as the Scotch melodies 
** Wha wadna fecht?”’ and * The blue bells of Scotland,” 
‘* Home, sweet home,” ‘* The Hardy Norseman,” “ ‘the| 


March of the Men of Harlech,” “Oh, who will o’er the 
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downs so free’; several lively German Volkslieder, and a 
sprinkling of hackneyed music-hall favourites. Thirdly, 
we find a certain proportion of famous secular airs by 
classical writers adapted for the purpose in hand. From 
an artistic point of view, no language is strong enough to 
brand this practice. We have come across several songs 
by Mendelssohn—at least one of his four-part songs— 
Schubert’s ‘‘Adieu,’”” and Bach’s ‘‘ Willst du dein Herz 
mir schenken”’—all ‘‘ adapted”? for the Church Army; 
that is to say, with their beautiful outlines mutilated and 
vulgarised. ‘* Alterations in a great work, if they are re- 
quired,” it has been well said, ‘‘ should come from above, 
never from below. As a matter of fact, they do not seem 


| to come from above, but from below, and very perpendicu- 
| larly below too.” 


Iven in some of our best churches signs 
are not wanting of a leaning towards the emotional, not to 
say the hysterical, in the choice of hymn-tunes. We trust 
that our national reserve and moderation may help to resist 
this tendency, which, by exercising a debasing influence 
on music, the great handmaid of religion, cannot fail to 


| alienate from the services of the Church those cultivated 


and artistic minds who might otherwise have been retained 
within her pale. 


In the Tyrol. Three Characteristic Pieces for the Piano 
forte. Composed by Wilfred Bendall. 
[Forsyth Brothers. | 
Wirn the exception of No. 1, “ Zillerthal,” a Tyrolienne, 
we can scarcely see any justification for the title of this 
series of pieces, No. 2 being a Réverie, and No. 3 a 
Barcarole. Certainly the compositions might as well have 
been written in the Tyrol as in any other part of the world ; 
but we cannot discover what is usually termed ‘local 
colour”’ sufficiently to identify them with the spot chosen. 
Musically speaking, there is much merit in these Sketches ; 
No. 2, which has an extremely graceful principal subject, 
being perhaps the best of the three. All the passages lic 
well under the hand, and the pieces will well repay the 
student for the practice which they demand. We know 
that composers differ in their notation ; but what can Mr. 
3endall mean by writing what we should term an inversion 
of a diminished seventh, with A sharp in the right hand 
and B flat in the left, in the third bar of the Barcarole ? 


A Battle 
paniment. 
Sydenham. 

In this Part-song Mr. Sydenham has given us a vivi 
musical picture of the movement of an army across the 
desert, the night attack and victory, and the thanksgiving 
for the success of our troops; the incidents of which, we 
need hardly say, will recall to the recollection of all hearers 
one of our recent military achievements, although no 
names, either of persons or places, are mentioned. There 
are some effective changes of time and key throughout the 
song, one point especially worthy of commendation being 


Part-song, with Pianoforte Accom- 
Music by E. A. 


Song. 
Words by Mrs. R. Cooke. 
[ Novello, Ewer and Co. | 
a 


| the alteration to the tonic major on the words ‘ The rebel 


fire they quickly hush ’’; and we may also draw attention 
to the clever use of the theme of the National Anthem, in 
common time, which is woven into the final chorus. The 
pianoforte accompaniment is an essential part of the com. 
position; and a harmonium part, which is also published, 
will certainly materially enhance the effect of the song in 
performance. 


Bach’s Comic Cantatas. Edited by Samuel Reay, Mus 
Bac., Oxon. [Weekes and Co.] 

Tue Editor of these interesting works tells us in his 
Preface that they were ‘first published in Germany by 
Crantz, of Berlin, sometime subsequent to the year 1842, 
under the editorship of S. W. Dehn, an industrious musician 
‘who,’ according to Grove’s ‘ Dictionary of Music and 
Musicians,’ ‘scored no less than 500 motetts of Orlando 
Lasso, and copied for the press an enormous number of 
works by J. S. Bach,’ to say nothing of other similar 
labours in which he was unremittingly engaged up to the 
time of his death in 1858.” Little seems to be known of 
the origin of the Cantatas; and many of the admirers of 
the composer, including the late Sir W. S. Bennett, to 
whom they were shown, were previously unaware of their 
existence. The ‘‘ Coffee Cantata” commences with a 
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dialogue between a father and daughter on the subject of 
drinking coffee, the old gentleman. insisting upon it that 
she shall never have a husband until she “abandons her 
favourite beverage; and although the daughter seems to 
give way upon this point, it is evident that it is witha 
mental reservation. The “ Peasant’s Cantata” contains 
a number of vocal pieces sung in praise of a Lord of the 
Manor and his family, by his tenants, during a village fcte, 
the recitatives and airs, though only given to two voices, 
being probably, as Mr. Reay suggests, intended to be sung 
by several persons. Many of the numbers in both these 
Cantatas are not only excellent in themselves, but full of 
dramatic feeling. In the first-named, a soprano air, ‘‘ Ah, 
to-day,” and much of Schlendrian’s music; and in the 
second, the bass song, ‘*Come, let us be joyful,” anda 
soprano solo, ‘‘ There is nought on earth so fair,’ are so 
striking that we cannot but wonder that we never hear 
them in the Concert-room. To the great credit of the 
committee of the Bow and Bromley Institute, 2 and Mr. 
W. G. McNaught (Conductor of the Institute Choir), these 
Cantatas were “produced in 1879, for the first time in this 
country, when the parts were supported by Mrs. Daglish 
(of Newark), Mr. Sydney Tower, and Mr. Frederic King. 


Magnificat and Nunc dimittis in wie ish 
Cantate Domino and Deus Misereatur in C. 
By G. F. Cobb. 
{ Novello, Ewer and Co. ] 

In the first of these services the nineteenth century may be 
said to shake hands with the sixth. In other words, 
Gregorian phrases alternate with passages to which a 
modern flavour is given, no doubt designedly, by the use 
of triple measure, simple and compound. At the first 
blush the union may seem ill assorted, but in performance 
the effects of contrast, though peculiar, are far from un- 
pleasing. The setting is mainly unisonal, for men and 





jlyres and other ornaments in a most 


| 
| 
| 


} the orchestra, will 
| Maccabaus.’ 


boys alternately, two-part writing only occurring in the | 


“Gloria.” The Cantate, &c., is wholly unisonal, and 
there is a preface in which Mr. Cobb sets forth the desira- 
bility of using this form more largely in Church music. 
It would occupy too much space to quote his arguments, 
but we gladly admit their force, and invite the attention 
of organists and choirmasters to them. The service itseif 
is very pleasing and melodious, and a great deal of 
musicianly skill is exhibited in the accompaniment. 


Only to love thee once again. Words and Music 
by George H. L. Edwards. [Novello, Ewer and Co.). 

Mr. Epwarps has a decided feeling for melody, and his 
harmonies are appropriately unpretentious; but he has 
evidently a passion for doubling notes which are too sensi- 
tive for such treatment; and, moreover, often writes his 
chords awkwardly for the hands; as, for example, in the 
last bar of page two. The song, which we presume is in- 
tended for a high tenor, will, however, doubtless prove 
effective, if sung with the fervour which both words and 
music demand. 


Song. 


Ileurctte. Song. Words by Frederick E. Weatherly. 

When day is dying. Song. Words by Clement J. 
Glenister. Music by H. A, Muscat. [Edwin Ashdown. } 

THE composer of these songs gives a graceful colouring 
to the words he has chosen ; but it seems strange how many 
of those who devote themselves to writing vocal pieces 
appear to name the notes of their harmonies by ear instead 
of by rule. In ‘“Fleurette,” for instance, we have the 
major third of the supertonic harmony in the second bar 
E flat, and in the third bar D sharp. This should not be 
with one who has evident musical tendencies, especially 
as we have little fault to find with the harmonies them- 
selves. ‘ When day is dying,” although having a some- 
what conventional melody, will, no doubt, from its ease 
and simplicity, please more than the first-named song. 


Albumblatt. For the Pianoforte. Composed by Frederick 
F. Rogers. |A. Cox.| 


Mr. Rogers has here given us an unpretentious little 
Sketch, which will certainly prove acceptable to amateur 
pianists. The subjects are ‘extremely melodious, and some 
figures in the accompaniment lift the composition beyond 
the level of ordinary drawing-room pieces. 





FOREIGN NOTES. 

THE bi-centenary of the birth of Handel has been cele 
brated, with more or less éclat, in various parts of Germany 
last month. At Halle, where the composer was born, 
on February 23, 1685, and where a statue was erected 
to him in 1859, much enthusiasm was displayed on the 
occasion of this notable anniversary. A correspondent of 
the Sfandard, under date February 22, reports as follows 
concerning the Halle celebration: ‘* The Festival, which 
is munificently patronised by the local authorities, has 
attracted large numbers of visitors from all parts of 
Germany, as well as from abroad. Among the princip al 
performers are some of the first singers of Germ: iny, While 
the choruses are entrusted to two of the most celebrated 
choral Societies of the country. The work chosen for the 
preliminary performance to-night was the Secular Oratorio 
of ‘Hercules.’ The bass part of Hercules was sung by 
Herr Stange, of Berlin; while Fraulein Hahn impersonated 
the part of Dejanirva, and Herr von der Meden that of 
Hyllos. Dr. Homeyer, of Leipzig, accompanied the 
recitatives on the organ. The performance was perfect, 
and produced a deep impression on a crowded and brilliant 
audience. To-morrow being the anniversary of the com- 
poser’s birth, the les with an 








val will open at mid-day 
al fresco ceremony in front of Handel’s monument in the 
Market Place. The statue itself has already received an 
additional adornment in the shape of a most artistic iron 
railing in which floral decorations are intertwined with 
graceful manner. 
After this railing has been formally handed over to the 
municipal authorities, the choral societies, accompanied by 
sing one or two choruses from ‘ 
The oration of the day will then be 
delivered, and will be followed by the performance 
of the march from ‘Joshua’ by the wind instruments 
At six o’clock a grand performance of ‘The Messiah 
will be given, without any omission. The principal soloists 
will be Herren Betz and Alvary, of the Berlin and Weimar 
operas, Fraulein Spies, of Wiesbaden, and Madame Otto, 
of Dresden. The orchestra will comprise the band of the 
celebrated Gewandhaus Concerts, of Leipzig, together with 
that of the city of Halle.” Similar Handel celebrations 
have taken place in several other prominent German towns. 

As already indicated in our ‘* Notes,” the annual Festival 
of the Lower Rhine, to be held this year at Aachen (Aix- 
la-Chapelle), will take the form of a commemoration of the 
— bi-centenary of the birth of Lach and Handel. The 

Festival is to take place at Whitsuntide, the principal Con 
ductor being Herr Reinecke, we Lei ipzig; assisted by Herr 
Julius Kniese, music director of Aachen. The following 
somewhat miscellaneous wearaine is being contem- 
plated at present, viz.: First day: Chorus, ‘t Ehre sei 
Gott in der Hohe,” from * Christmas Oratorio’’ (Bach) ; 
“Judas Maccabieus” (Handel). Second day: Easter 
Cantata (Bach), Symphony C minor (Beethoven), selection 
from ‘Alexander's Feast” (Handel); ‘ Prometheus,” 
symphonic poem (Liszt); Finale from ‘Die Meister- 
singer’ (Wagner). Third day: Overture, ‘* Manfred” 
(Reinecke) ; ; Finale from ** Loreley ” (Mendelssohn. ; Sym- 
phony, D minor (Schumann); ‘‘ Hallelujah,” from ‘* Mes- 
siah”” (Handel!. Among the soloists already secured are 
Herren Joachim, Gudehus, and Siehr, and Fraulein Spies, 
of Wiesbaden. 

A commemorative tablet is to be placed against the 
southern wall of the Johannis-Kirche (St. John’s) of 
Leipzig, where ‘although the exact spot cannot be abso- 
lutely ascertained) the great Johann Sebastian Bach was 
interred on July 31, 1750. 

The German Chancellor, in reply to the petition recently 
presented to him by an influential committee of German 
musicians, musical instrument makers, and others, regarding 
the introduction of a uniform musical pitch for the entire 
Empire, has promised to use his influence in the desired 
direction, having already placed himself in communication 
with the Federal Governments for that purpose. 

A grand music Festival, after the model of those an- 
nually held at the Lower Rhine, is being organised at 
Stuttgart, and will take place during the coming summer. 

Wagner's ‘ Die Walkiire” was produced at the Stuttgart 
Hof-Theater on the 13th ult., this having been the first 
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opportunity afforded to the audience of the Suabian capital 
for hearing at least a portion of the ‘ Nibelungen”’ 
Tetralogy, a work long since placed upon the répértoire of 
every other important operatic stage of the Fatherland, 
with the exception—wirabile dictu !—of that of its metro- 
polis, Berlin. 

Herr Victor Nessler is to have a rival in one Herr Emil 
Kayser, who has also written an opera on the subject of 
“ Der Trompeter von Sikkingen,” which is shortly to be 
brought out at the Kro!l’sche Theater, of Berlin. 

It is not the first time that two composers have simul- 
taneously, and independently of each other, hit upon the 
same subject for the groundwork of a new opera. Spohr 
contemplated an opera founded upon the story of ‘ Freis- 
chiitz,” at the time when Weber prepared the first sketches 
for his immortal work, but as soon as he heard of his friend 
and rival's intention, wisely abandoned the project. We 





tion, in the prospectus of which the following passage 
occurs: “ With the death of Wagner there is an end to 
all personal antagonism; no one in any way connected 
with the art can afford to ignore the works of this master.” 
And again, in the principal article contained in the present 
number of the Revue, M. Fourcarld, while upholding the 
national character of French music as distinct from the 
specifically German type of Wagner's art, recognises in 
the latter a return to logic and to true humanity. French 
lyrical dramatists need not imitate those of the new German 
school, but their works will be greatly benefited by engraft- 
ing the incontestably sound principles of that school upon 
their own national art. ‘* Wagner,” exclaims the editor 
in another part of the journal, ‘ will conquer one by one 
all his remaining antagonists.” It remains to be seen 
whether ‘“ Petit Bayreuth” will be influential enough to 
secure a stage representation of any of the Bayreuth 
master’s works, extracts from which have of late years 





again read in the Neue Zeitschrift fiir Musik: ‘ Gold- 
mark’s new opera ‘ Merlin,’ has been completed and handed 
to the Vienna Opera, where it is first to be brought out. | 
By an extraordinary coincidence, another composer, Herr | 
Philipp Riifer, of Berlin, has likewise just completed an | 
opera of the same title and subject, without having the | 
least idea of the existence of Herr Goldmark’s libretto.” | 
The coincidence, as we have seen, is not so extraordinary 

after all, though rather unfortunate for the last-named 

composer, who has yet to win his spurs in the operatic 

world, while Goldmark’s reputation is already established. | 

Madame Martens San Martino, the gifted vocalist, who 
during her recent stay at Berlin had the honour of singing 
at the soirée given to the members of the Congo Conference, 
at the Crown Prince's Palace. where her talents were 
much appreciated, will, we understand, shortly arrive in| 
London for the season. 

The annual meeting of the Allgemeine Deutsche Musik- | 
verein will take place this year at Carlsruhe, on which 
occasion Berlioz’s ** Requiem,” and Liszt’s Symphony to 
Dante’s “Divina Commedia” will be included in the 
programme. 

Herr Angelo Neumann, the whilom impresario of the 
London performances of Wagner's ‘‘ Der Ring des Nibe- | 
lungen,”’ has, it is stated, resigned his position as director | 
of the Bremen Stadt-Theater in favour of a similar post at 
the German Theatre of Prague. 

A new opera, in three acts, entitled “* Die Kaiserstochter,”’ 
by Willem de Haan, was performed on the rst ult., at the 
Darmstadt Hof-Theater, where the composer occupies the | 
post of capellmeister. The novelty, which pleased im- | 
mensely, and the performance of which has been several | 
times repeated, is spoken of in high terms by German critics. 

Rubinstein’s Biblical opera ** Paradise Lost” is to be 
performed this month by the Philharmonic Society of 
Pesth, 2s well as by the Ribl’sche Verein of Frankfort. 
The same work is likewise to be produced shortly by the 
Fligel’sche Gesang-verein of Breslau. 

On the 13th ult., the anniversary of the death of Richard | 
Wagner, a special performance of ‘“ Tristan und Isolde” 
was given at the Munich Hof-Theater, in the presence of a 
large audience. The day was likewise commemorated in 
an impressive manner by the Berlin Wagner-Verein, and 
numerous other branches of the Association. 

A young pianist, Herr Emil Sauer, a native of Hamburg, 
is just now causing a sensation in German Concert-rooms 
by his admirable playing, and is generally considered to 
have a great future before him. 

Weber's early opera ‘“ Sylvana,”’ in its newly adapted 
form, wherein it has recently proved so successful at the 
Hamburg Stadt-Theater, is now making the round of 
German operatic establishments, being already in course 
of preparation at the theatres of Leipzig, Cologne, Liibeck, 
Darmstadt, and Mannheim. 

The publication in Paris of the first number of a monthly 
journal entitled Revue Wagnerienne, places at rest any 
doubts which may still have existed in some minds as to 
the reality of the movement in favour of Wagner’s music 
in France. The new journal is the offspring, and will be 
the organ, of a circle of musical amateurs and littérateurs 
who constitute a self-styled “ Petit Bayreuth” in the 
French capital, and among whose members are well-known 
writers, such as M. Catull Mendez, M. Jullien, and others. 
M. Emilie Dujardin is the chief editor of the new publica- 








met with so much appreciation at the leading Concert 
institutions of the French capital. 

Wagner's *‘ Die Meistersinger”’ is at length to be pro- 
duced, with the French version of the text, by M. Victor 
Wilder, in the early part of the present month, at Brussels. 
The pianoforte score, with the French words, has just been 
issued by MM. Schott fréres, together with a commentary, 
‘Les motifs typiques des Maitres-Chanteurs,” from the 
pen of M. Camille Benoit. 

Our contemporary, Le Ménéstrel, in its issue of the 22nd 
ult., contains a characteristic letter by Hector Berlioz on 
the subject of musical art in general and his own artistic 
faith in particular, which will doubtless be read with 
interest by the numerous admirers of this eccentric and 
versatile man of genius. The letter, which is addressed to 
the editor of a newspaper, is here published for the first time. 

The Paris Chatelet Concert of the 22nd ult. was rendered 
special by its receipts being set apart for the benefit of 
the proposed monument in honour of Félicien David. The 
following was the programme, viz.: Overture ‘* Leonore ”’ 
(Beethoven), fragments from ** Herculaneum,” and an entire 
performance of ** Le Désert” (Félicien David}. Conductor 
M. Colonne. 

The new directors of the Paris Opéra have decided to 
renew the engagements of the persunnel of that establish- 
ment only on condition of its members submitting to a 
reduction of their respective salaries. 

M. Camille Saint-Sacns has composed a dramatic scena, 
‘Les Imprécations de Camille,” the text from Corneille’s 
‘*Les Horaces.”’ The new work, which is written for 
Mdile. Caron, is shortly to be performed at a Concert given 
in the Theatre de la Monnaie, of Brussels. 

Miss Amina Goodwin, a young English pianist, has 
recently given a most successful Concert at Leyden 

Holland), her brilliant technique and earnest artistic 
feeling, as displayed in Mendelssohn’s D minor Concerto 
and other solo pieces, eliciting the applause both of her 
audience generally and of the local press organs. 

The new Opera House at Nice, erected on the site of 
the building destroyed by fire some four years since, was 
inaugurated, on the 8th ult., with a performance of Verdi's 
‘“* Aida,” 

At the Teatre Salvini, of Florence, a new opera, 
‘* Maria,” has recently been brought out and obtained a 
very fair success. The composer is a lady, Signora Irene 
Morpurgo, a native of Egypt, who conducted the perform- 
ance in person. 

An operetta entitled ‘‘ Mentore e Calipso,” by the 
Maéstro Nino Rebora, will shortly be produced, for the first 
time, at the Alfieri Theatre of Turin. 

At Strasburg died, at the age of forty-six, Edmond 
Weber, an able pianist and composer of merit. He was a 
pupil of his father, Johannes Weber, and the composer of an 
opera entitled ‘* Rosita,” and of a large quantity of piano- 
forte and chamber music. 

The death is also announced at Buda-Pesth, on January 
30, of Racz Pali, well known in Hungary as a violinist, 
conductor, and composer of national music. He was 
seventy-two years of age. One of his numerous sons suc- 
ceeds him in the conductorship of his orchestra. 

The death is also announced, on the 16th ult., at New 
York, of Dr. Leopold Damrosch, an event which we notice 
more in detail in our obituary column. 
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CORRESPONDENCE. 


HANDEL MYTHS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—I am sure that Mr. Cummings will not take it amiss 
if I set him right in three not immaterial errors of fact into 
which he has fallen in his recent communication to you on 
Handel Myths. 

Mr. Cummings attributes inaccuracy to the statement 
in a newspaper dated April 1835 to the effect that a silver 
plate was inserted on the Whitchurch organ; whereas the 
plate may be seen by ocular inspection to be of brass: but 
in 1847, within my recollection, the present plate was placed 
upon the organ by my uncle, Mr. Julius Plumer; and there- 
fore the plate spoken of in 1835 must have been a differ 
one. I never before heard of the silver plate; if the art 















of February leads to its recovery, this will add to the debt 
which we owe to Mr. Cummings for his painstaking 


researches. 

2. Mr. Cummings has msciously misquoted the 
present inscription itself. The record is not that Handel 
was organist from 1715, but from 1718 to 1721; and as the 
denunciation of the inscription is based upon the assumed im- 
probability of Handel having been on the spot at the earlier 
date, this error goes very near to the root of the accusation. 

3. Mr. Cummings says in his February article that 

acs Plumer, who placed the fabulous inscription on 
the organ, may have met with a copy of Lintern’s pu blica. 
tion and have built up in his own imagination the absurd 
romance,” &c. I know, as a matter of fact, that my uncle 
had never seen Lintern’s publication; but if he had, that 
vork had only the remotest connection (if any) with the 
subject matter of the inscription, the tenour of which 
Mr. Cummings must have forgotten when he wrote the 
sentence quoted in inverted commas above. In other 
words, the inscription and the publication of Lintern 
involve wholly distinct propositions. 

I will not venture to take up your space by dealing 
affirmatively with the question of Handel's connection 
with Whitchurch. It is probable that combatants having 
at once more leisure for such polemics and more knowledge 
of musical lore will raise the gauntlet ; but allow me, wit 
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negative conclusion, even admitting his “premises to be! 
unimpeachable. Stripped of fringe, his syllogism is this: | 
‘Whitchurch was not the duke’s domestic chapel. Handel | 
probably played habitually at the domestic chapel after | 
1720.” Therefore, “he did not play habitually at Whit- 
church either before or after that date.” 

We have always known of the Gos sport or ‘gan, the private | 
chapel, and the rest of it, but I am afraid we have failed | 
to see the inconsistency which Mr. Cummings rather | 
assumes than proves. le 

I trust that no word of mine may be take n y any ’ 
want of appreciation of Mr. Cummings’s mode of ventilating | 

| 
| 
| 
| 
| 





legend, a mode bracing and healthy, though the wish to 
‘ dissipate the fond imaginings of enthusiastic Handelians”’ 
may sound at first a little hardhearted. Least of all should | 
I cavil at the unearthing of ‘a gentleman here” (I confess | 









way, we hardly wanted his ghost to prove that two bui! 
ings, half a mile apart, were not identical. The imaginative 
account of this amusing spectre raises, to any one very 
familiar with the /ocus in quo, the inference that the great 
Duke combined with his other noble attributes a lavish 
hospitality, of which ‘‘a gentleman here’’ had too freely 
partaken. ‘The description of the chapel so exactly fits 
the church as to suggest a post-prandial confusion between 
the two; the “mountain,” which before the memory of 
the oldest inhabitant begins, had vanished without even | 
bringing forth the traditional mouse; the avenue a mile | 
long, and the droll spelling of Legarr, point to the same | 
conclusion. We have Pope’s authority, in his essay on | 
‘“‘ False Taste,” for the true spelling, Laguerre. 
I remain, Sir, Your obedient Servant, | 
Edgware, N.W., February 12, 1885. E. CuTLeR. | 
[The plate in 1835 was of brass, not silver. See Clark’ s | 
“Reminiscences,” page 7, where he corrects The Times 
correspondent’s letter as to this particular statement. 





| Cromwell Road, S.W., will be grat 


she : : | will be a matte 
unknown to me before this introduction), though, by the! . 


| they would at attractive to a good ma 


Up to 1720 it is almost certain Handel had not visited 
Cannons; it is beyond controversy that he never was 
organist of Whitchurch at any period. The date on the 
plate was 1718; I wrote it so in my MS., and did not 


observe the printer's error. 


Mr.Cutler’s first “syllogism” I accept; not the second, and 
for the third I prefer the use of my own words: “ Handel 
may have vis ited Wi hitchurch an¢ d proba performed on 
the organ; but it is certain that he never was or gani ist of 
the church, nor did he compose on the organ therein. 

The book from which I quoted, ‘A Journey through 
England in Familiar Letters, from a ps ean Here to 
his Friend Abroad,” is a very inte resting volume, notwith- 
standing the erratical spelling of proper n: ames, 2 fau It not 
ul] uncomm m at the peri sd at which the book was 
ished (1724). [he Duke of Chandos Whit- 
church on the model of his own private chapel, with vari- 
ations, notably the “* door that comes from the apartments 
above, and a staircase that also descends into the budy of 
the chapel, in case of taking Sacrament or other occasion.” 
He employed the same artists in the construc tion of both. 

As an * enthusiastic Ha ndelian ” I yield to none, and as 

luty to endeavour se expose error and 























such I con sider ita du 
establish trutl gy ee M) 
j LATE JAMES TURLE’S HYMN-TUNES. 


‘THE MUSICAL TIMES.’ 








TO THE EDITOR GOI 

Sir,— Will you kindly give me space in your columns to 

ask your readers whether they know of any other hymn- 

tunes by the late Mr. Turle i “Abbey, besides 

those published in the following books :— 
“ The Hymnary. 7 








he 1€ L ondon Tune Bo 0k 

he Children’s Hymn Book.” 
estminster Abbey Special Sez 
‘ The Year of Praise.” 

* Sarum Hymnal.” 

‘ Congregational Hymn and Tune Book.” 

* The Supplemental Hymn and Tune bi 
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Any information forwarded to Miss S. 
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Yours faithful 
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cal intere st; but if we could 





r 
played upon by a good performer, so that we might judge 
of the power, beauty, and variety of tone, the interest 
would be enhanced tenfold. Now, my suggestion is this— 





that the permission of the owners of the violins 5 should, if 
possible, be obtained, that a good player should be en- 
gaged, and that he s} hould d, ata stated hour, on two or three 
day s in the week, perform solos on several ace: in order 
to illustrate the quality of the instruments. These per-. 
formances would need to be given in a quiet room, 
for entrance to which a small admission fee might be 
charged if necessary. 

I am sure such performances would be of great value 
and interest to hundreds—I may say thousands—of 
violinists, both professional and amateur, and I believe 
ny who are not 
| players. If the Commissioners can possibly see their way 
to carrying out my suggestion, I am sure they will doa 
good thing, and that many will heartily thank them. 

Yours faithfully, 
A LovER OF THE VIOLIN. 
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TO CORRESPONDENTS. 


*.* Notices of concerts, and other information supplied by our friends | 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in ac vance) is ex- 
hausted. The paper will be disconiinued where the Subscription is 
not renewed. We again remind those who are disappointed in 

=~ back numbers that, although the music is always kept 

in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 





















H. G.—The real meaning of the z "ore i Andante is going; aid as ino 
isad utit yse signify going less, 07 
slower. [na rene used tot rte 

weare to at aslow pace, aiid? ? And: antino, by ish- 

ing the force of the word, directs us to proceed at a M$ { not so 

slow, oy faster. Opinions still diffes + tl ct, as may be 
sect by reference to any good Dictionary of Musical Terms. 

TRY NEWS 

BRIEF SUMMARY OF COUN WS. 

We do not hold ourselves responsible for any o 1s expressed in 





this Sununary, as all the notices ave either collated Jrom the local 
papers or supplied to us by correspondents, 

Asincpon.—On Tuesday, the roth ult., the Musical Association 
gave a performance of Mendelssohn’ s Eli jah, to a crowded audience. 
With the exception of the part of Elijah, which was taken by Mr. R, 
Grice, the solos were allotted to members of the Society. Mr. E. 
Ivey, a young tenor of great promise, created a most favourable im- 
pression in “ If with all your hearts.” 
B. Kendall, Misses Anwyl, F. Clarke, Drewe, and M. E. Shepherd. 
A noticeable feature was the great improvement of the band, which, 


under the leadership of Mr. Wilsdon, was able to dispense with out- 


side help. The pianoforte accompanists were Mrs. Slade Baker, 
Miss Coxeter, Miss M. Harding, and Miss M. E. Shepherd. Mr. 
Worley presided at the harmonium, and Mr. Fred. k. Couldrey con- 
ducted. 

Actos, Soutu.—An Organ Recital was given by Mr. H.C. Ton- 
king, R.A.M., Organist of Westminster Chapel, on the 4th ult., at All 
Saints’ Church. The programme included compositions by Stewart, 





Bennett, Best, Smart, Krebs, Batiste, and Silas. 

ADELAIDE. 
evening of Monday, January 12, by Mr. T. H. Jones. The prog 
included Handel’s Second Organ oa Bach’s St. Ann’s 
and an arrangement by Mr. W. T. Best of the Larghetto from Beet- 
hoven’s Symphony in D, besides several other pieces of a lighter 
character. Mr. Jones’s playing was much appreciated. 


ALBUOUL nr, New Mexico, U.S.A.—The first Choral Service in 
the Stee of New Mexico was introduced a short time since, in St. 
John’s Episcopal Church, Albuquerque, under the direction of Mr. G. 
Davis James, the Organist and Choirmaster of that church, formerly 
a resident of outh, England, and pupil of Mr. Chas. E. Clemens, 
under whose direction, in Lent 18$2, he successfully assed the local 
ne. for organ playing of the Royal Academy of Music, 

London. The order of Service was as follows—Venite and Psalms 
(Crotch), Te Deum and Jubilate, in F (Wesley), Litany and Responses 
(Tallis), Kyrie (G. Davis James), Anthems * God is a spirit” (Stern- 
dale Bennett), and “ Arise, 0 L ord, into Thy resting place” (Agutter), 
and Hymn “ Ein feste Burg.’ 


ult., the Musical Society gave its first Conce ay 
at the Assembly Rooms, under the able conductorship of Mr. 
Osmond. ‘The ow and chorus numbered about seventy, and oe 
leader of the orchestra was Mr. C.G. Halliday. Mr. C. Osmond pre- 
sided at the harmonium, and Mr. A. Shepherd at the pianoforte. 
The artists engaged were Miss Manwell, Miss Jeanie Rosse, Mr. C. 
E. Pillow, and Mr. Seymour Kelly. The performance of Cowen's 
Rose Ma was SS 
proof of assiduous and I-directed training. Each performer in the 
miscellaneous leon: of the second part was highly appreciated, and 
the complete success of the Concert must be highly gratifying to the 
members of the Society and their excellent Conductor, 


































ath 
th 


ALTon.—On ~ I 












AmpTHILL.—The Second Concert of the Musical Society was held in 
the Court Hall, on Friday, the 13th ult., when Schubert's Song of 
Miriam was well rendered by a band and chorus of some sixty per- 
formers. The programme also included Mozart's Symphony in G, and 
Spohr’s Quartet in G minor. Mr. H. W. Stewardson, L. Mus. T.C.L., 
ably conducted. 


Beprorp.—The last Monday Popular Concert of the third series 


took place on the 2nd ult. inthe Assembly Rooms. The programme, 
which was exceptionally good, was excellently rendered. The string 
quartet was represented by Messrs. Burnett, Halfpenny, Richardson, 


and Woolhouse. Mr. Diemer presided at the piar noforte with his 
usual skill, and in Bach’s Concerto in C for two pianos, with string 
quartet accompaniment, the second pianoforte was taken by his pupil, 
Mr. Frank Hollis. 
ing singing was greatly admired. 


BirkENHEAD.—A successful Concert was given in the Queen’s Hall, 
on the 16th ult.,for the purpose of raising funds to reduce the debt 
incurred by the restoration of Holy Trinity Church. The first part sf 
the programme was devoted to Sir Sterndale Bennett’s Pastoral 7’ 





The other soloists were Mrs. T. 


An Organ Recital was gi sg in the Town Hall, on the 





Aa San the choruses showing abundant | 


The vocalist was Mrs. Hutchinson, whose charm- | 


May Queen. Madame Billinic Porter, in the title rdle, fully sustained 
her high reputation, singing the whole of the music with brilliant 
success; Miss Frances Armstrong interpreted the part of the Queen 
with much dramatic force ; Mr. Thomas Barlow was heard to “great 
advantage in the music of the Lover, and Mr. Walter S. Christian 

| display ed an excellent method as Robin Hood. The choir, numbering 
between forty and fifty vocalists, gave evidence of careful preparation, 
the bright fresh voices of the sopranos being well balanced by other 
parts. Miss Storey very ably presided at the pianoforte, and a smal! 
orchestra, led by Mr. Arthur G. Laughton, rendered very efficient 
service. The second part was miscellaneous. Mr. Billie Porter 
conducted. 

—On Tuesday, January 27, the Philharmonic 

y gave a very fine performance of Handel’s Messiah in the 

Music Hall. The solos were sung by Mrs. Ford, Miss Dews, Mr. 

Ford, and Mr. Jones, all of whom acquitted themselves to the thorough 

satisfaction of the audience. The choir was well trained, and the 

rendering of “For unto us” and the Hallelujah Chorus left nothing 
to be desired. Mr. Rogers ably conducted, Mr. Somerfield led the 

band, and Mr. W. Keay presided at the harmonium. There was a 

large attendance. 


IXWICH, WALSALL, 








»MSGROVE.—The local Philharmonic Society gave its second 
scription Concert on Tuesday evening, the 17th ult. The princi- 
os were Mrs, Glover Eaton, Miss Dews, Mr. Richard Clarke, and 
Mr. Harriss. The first part comprised a performance of the 
see portion of Handel's Fudas Maccabwus, the second part being 
niiscellaneous, and including Eaton Faning’s“ The Miller’s Wooing.” 
The choir sang admirably throughout, and the principals did full 
justice to the beautiful, though somewhat trying music. Mr. Orton 
Beadly played Mendelssohn’s Rondo capriccioso, “and two of Henselt’s 
Studies, in a masterly manner; and Mr. Elgars gave a fine rendering 
of Vicuxtemps’s Ballade and Polonaise, and Ries’s Romanze. Mr. J. 
3. Tirbutt, Organist of the parish church, accompanied; and Mr. W. 
H. Eaton was the Conductor. 

Cantrerpury.—tThe reconstitution of the Philharmonic Society 
upon its present basis has led to the development of a new phase of 
musical culture in the city, a choir of female voices. This is not alto- 
gethe nove ty, for it is not long since that Dr. L onghurst’ s graceful 
work, The Village Fair, was produced. Doubtless its success supplied 
the germ from ‘which sprang the present Society, with its abundant 
promise of a long and successful career. At the opening Concert of 
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the season, Mendelssohn’s Operetta, Son and Stranger, was given 
with much success. This was followed by Smart's Cantata for female 
voices, The lishermai tens, the solo vocalists being Mrs, Rogers, Miss 





Fetherstone, Miss cholson, and Miss Walton, all of whom were 
highly efficient. The Choir, too, was excellent throughout ; the effect 
of the work being much aided 4 the clever orchestral accompaniment 
supplied by Dr. Longhurst. A feature in the programme was the 
artistic pianoforte playing of Mr. Scholefield; and mention must 
also be made of the ‘* March of King David's Army,” from Dr, Long- 
hurst’s Oratorio, David and Absalom, which was finely rendered by 
band and choir, and warmly applauded. The Concert was brought to 
a close by a performance of C. H. Lloyd's Hero and Leander, which 
was sung throughout with much effect, the principal vocalists being 
Miss Walton and Mr. Kempton. Dr. Longhurst conducted with ! 
usual ability. 











Caxpirr.—The third annual Concert of the Canton M gente 
Society took place i in the National Schoolroom, on January 28, under 
the r oO Lord Bishop and Dean of the > diocese. The pro- 
gramme it rch 1d Why do the roses” (Pearsall), ‘ Integer vi ie 4 








(F leming), “ Since first 1 saw” (Ford), “ Softly fall” (Hatton), “ The 













wreath,” &c., which were given by the Society. The solo vocalists 
| h Emily i agp Miss Astle, Mr, Alfred Jenkins, Mr. 
Sa liams, Jenkins, and Master Sidney Barnett. Mis 
Bella Speir con ntribu i a pianoforte solo, and Mr. R. Gould Thorne 
was the Co r and Accompanist.— On Monday evening, the 16th 
ult., a ve some timepiece presentec dto Mr. Walter Scott by 
the mem ofthe Cardiff Mt sociation, bearing the following 








scription: ‘* Presented to Wz te r + Scott, isq., by the members of the 
rdiff Musical Association, as a sl 1 of their pprecia on of 


his services as Honorary Conductor of the So ety. February 16 “» 


CHELTENHAM—The members of Mr. J. A. Matthews’s Choral and 
Orchestral Society gave the second cription Concert of the 
fifteenth season, in the Assembly Rooms, on Tuesday evening, the 
sai ult. The programme consisted of the first and second parts of 

yg nt, and Mendelssohn's Cantata, The Hymn of Praise. 

calists were Miss Vinnie ages Fraulein Mueller, 
A. Marta, Mr. W. J. Brown, Mr. I Levetus, and Mr. D. 
anton The band was led by Mr. E. oe W oodward, Mr. A.W. 
' Hulbert presided at the pianoforte, and Mr. H. J. Taylor at the organ. 
Mr. Matthews conducted. 

Curistcuurcn, N.Z, Pees season of 1884 was fittingly closed by 
the performance of The Messiah in the Tuam Street Hall, on Decem- 
A very large audience assembled, numbering among it his 
excellency the Governor, Sir Wm. Jervois and suite. The soloists 
were the Misses Jones, Mason, and Rowley, Messrs. Appleby, Boyd, 
Inzard, and Luisetti. Miss Jones was highly successful, singing ex- 
cellently throughout, and giving much promise for the future. Mr. 
Boyd was very effective in the air “The people that walked,” as was 
Signor Luisetti in ‘‘ Why do the nations.” The choruses were, how- 
ever, the feature of the evening, being rendered with admirable pre- 
cision by about 120 voices. The orchestra, numbering twenty-six, was 
fairly efficient ; but the Overture and Pastoral Symphony would have 
profited by more rehearsal. Mr. Wells conducted with his usual 
ability. 

CrreNcesTeR.—Mr. Ralph Norris gave his first annual Concert, at 
the Corn Hall, ou the r2th ult., assisted by Miss Patti Winter, Miss 
| Coyte Turner, Mr. John Probert, and Mr. James Bayne, all of whom 
| were very successful. 

CortcuesTER.—Mr. A. W. Dace gave his first Concert at the new 
Corn Exchange, on the 13th ult. The principal vocalists were Miss 
Kate Winifred Payne, Miss Annie Buckland Mr. Arthur Thompson 
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and Mr. Musgrove Tufnail, the last named artist securing an encore 
for his excellent rendering of the Toreador Song from Carmen. A 
Concert of so high a character is very rare in the town, and the recep- 
tion of all the pieces was such as to encourage the adoption of purely 
classical music on future occasions. 


CovenTRY.—The members of the St. John’s Choral Class gave a 
Concert in the new schools, Dover Street, on Thursday evening, the 
12th ult., the chief feature in the programme being Cowen’s Rose 
Maiden. There was a large audience, an nd, cons idering that this was | 
the first effort of the class since its for mation, the Cantata was very 
creditably rendered, great praise being due to ‘Mr. Robertson for the 
admirable manner in which he had trained the Choir. ‘The soloists 
were Miss Deacon, Mrs. Cramp, and Messrs. Clarke and Ward. Mr. 
Denham played the acco: mpaniments upon the piano, and Mrs. Hu ghes 
rendered efficient assistance with the American organ. The second 
part was miscellaneous. 




















CrewkerRNe.—On Thursday evening, the 12th ult., a Concert was 
given in the National School Room, before a large and fashionable 
audience. Miss Marie Gane (who was particularly successf f 
her songs receiving an encore), Madame Adolphi, and Mr. T. 
were the vocalists. Instrumental selections were performed by the 
band of the G Company 2nd Vol. Bat. Som uh i 
able conductorship of Mr. Geo. Gurney rendered several part-songs. 


of St. John’s Glee Socik 








Dareincton.—The annual Festi } 
held on T ay, the 18th ult. John’s Church. The Fes 
commenced with a brief Service, including a short address from the 
Vicar (the Rev. J. G. Richardson, M.A.), after which scle i s from 
the works of Mozart, Mendelssohn, Handel, Haydn, Beethoven 
were rendered with good effect by the members of the Society, under 
the conductorship of Mr. W. Ingram. The tenor solos were sung 
Mr. G. H. Welch, of Durham Cathedral; and the bass solos by Mr. 
T. Yate, of Darlington. Mr. Charles Stephenson, Organist of the 
church, ably accompanied. 













Derpy.—At the conclusion of the usual practice by the members of 
the Chora " Union, at the Guild Hall, on January 26, a presentation 
was made to Mr. William Crowther (hon. Secretary of the Union) of 
a cottage a. by Collard and Collard; and to Mrs. Crowther of 
a handsome gold watch, both gifts being suitably ins ribed with an 
owledgr nent of the valuable services rendered by Mr. Crowther 
ng the past six years. 

Dovrr.—A very successful performance of Rossini’s Siabat Mater 
and Mendelssohn's [vii of Pvaise was given by the members of the 
Harmonic Society, on the roth ult. in the New Town Hall. The 
vocalists were Madame Minnie Gwynne, Mrs. Hugh Massey, Mr. 
Alfred Kenningham, and Mr. R. Rhode The performance was con- 
ducted by Mr. J. W. Howells. 

Hatstrap.—Mr. George Leake’s annual Concert took place at the 
Town Hall, on the oth ult., the principal artists being Miss Agnes 
tell (of the Guildhall School of Music) and M ; Harrison, 
vocalists; Herr Stromeyer (violin), Mr. J. Burnett (violoncello), Mr. 
W. L. Barrett (flute), and Mr. C. J. Wood, Royal College of Music 

pianoforte), A feature in the programme was Beethoven's Trio in 
c minor ; and the violin, flute, and violoncello pieces elicited wari | 
applause. The vocalists were highly successful in all 
Mr. Leake was an able accompanist. 

HaveruILt.—A performance of Barnett's Avcie:t Mariner was 
given by the Choral Union, on the 18th ult. The artists were Miss 
Kate Fusselle, Miss Susetta Fenn, Mr. E. J. Bilton, Mr. Hol berry 
Hagyard, and Mr, Bantock Pierpoi nt (vocalists), Mr. G. Horton 
(oboe), Mr. Anderson (bassoon), Mrs. D. Gurteen (pianoforte), Mr. T. 
Jarvis (organ). Mr. D. Gurteen, jun., was the Conductor. The band 
and chorus numbered about 150. The second part of the programme 
was miscellaneous. 
























Hawick.—An excellent performance of Haydn's Creation was giv en 
by the members of the Harmonic Society, on We dns td evening, 
January 28, in the Exchange Hall. ‘The solo vocalists were Mrs. 
Hutchinson, Mr. Holberry Hagyard, and Mr. Bantock Pierpoint. The 
instrumentalists, numbering forty-five, were from Mr. Manns'’s orches- 
tra. Mr. W.Fiddes Wilson, Organist of St. John’s Church, conducted 
with marked ability. 





HuDDERSFIELD.—A Concert was given at the Town Hall, on the 
toth_ult., by Miss Frances Simpson, assisted by Miss Kate Simpson, 
Mr, Fred. Mace, and Mr. W. Bartin. Miss Simpson's selections fr 
Chopin, Scharwenka, Mayer, and other composers were excellently 
rendered, and Mr. Mace was very successful in his songs. 








Hvurstprerpoint.—The fourth of a series of Organ Recitals was 
given in the Parish Church by the Organist, Mr. H. C. Young, L.A., 

Cantab., on the 7thult. The programme included Handel's Overture 
to Saison, and selections from the works of Smart, M lelssohn, 
Vincent Novello, and Batiste. Smart’s ‘Andante quasi Pastorale ” 
was especially pi Banal 





Kenpat.—Mr, S. Claude Ridley (of Liv erpool) gave his fourth 
Organ Recital, on the roth ult., in the Unitarian Chapel. ‘The pro- 
gramme, which was varied and well-selected, was rendered with much 
success, a Military March (by Mr. Ridley) being encored. 


KiimMarnock.—The Philharmonic Society celebrated the bi-cen- 
tenary of Handel’s birth on the 2oth ult,, bya performance of The 
Messiah. The vocalists were Madame Samuell, Miss Helen D’Alton, 
Mr. Chilley, and Mr. Hilton. The choruses were well rendered. 
The orchestra was led by Mr. W. Cole. Mr. Joseph Wilson was 
Organist, and Mr. Newsome Conductor. 


KNARESBRO'.—Miss Fannie Sellers gave - annual Concert in the 
Town Hall, on Monday, the 2nd ult. The béncficiaire was very suc- 
cessful in her selections, which included “ La Serenata” (Braga) and 
a new song, ‘‘ To-day, my love,” composed expressly for her by Mr. 
A. W. Gilling. Miss Sellers was assisted by Miss Eliza Thomas, 
R.A.M., Mr. A. Farrer B sriggs, and Mr. Dan Billington; Miss Florence 
Sidney (solo violin), and Mr. A. W. Gilling (solo pianoforte) all of 
whom gave great satisfaction to a large and enthusiastic audience, 














| and at the close of the Oratorio, Dr. Hill receive 





Lreek.—Mr. P. A. Rayner gave his third annual Ballad Concert, in 
the Temperance Hall, on the 2nd ult. The vocalists were Miss 
Madge Morgan, Mr. Seymour Jackson, and Mr. Fr psy ste Violin 
solos were contributed by Mons. Samuel Specl id harp solos by 
Madame Priscilla Frost. A miscellaneou “gramme was weli 
rendered. 

Leicester.—Mr. Harvey Lohr’s Second Chamber Concert, of the 
third season, was given in the M m Lecture Hall,on Thursday 
evening, January 29 when an excellent progr me was _ admirably 
rendered. Mr. Lohr was assisted by Mr. Lazase , clarinet; and Mr. 
Charles Fletcher, violin. 1 he vocalist engaged was Miss Marian 
zie, but, owing to family bereavemer she was unable to appear, 
place was filled by Mr Arthur Oswa 


bers of the Harmon 
1e second season in tk 
‘Mend lelssohn’s St. Pa 
erfo The solo vocalists w 
Mr. F.B arrington Foote, and Mr. D 
lium, and Mr. F. M 
orio was admirably rendered. 
LovGcurorouGu.—On Tuesday, January 

the Holy Trinity Schoolroom, in pres ence 
behalf of the local branch of the Girls’ Frien ily ety 
of 1 hich supplied the soprani and contralti to the choir. 
band and chorus, nun ing about 100 performer 
toral Syr nphony, from The , Was first rende 1 
and Cowen's “Children’s Home" followed, xy Miss 
The Service of Song, Fessica’s First Prayer, was then per jemand 
—_ Jackson singing the soprano solos with much expression and 
sic il feeling. One of the tunes published in the book (th: 
words ** We 1 right do good” i titable, a new 
was written (by request) specially for the occasion by 
Paget, a local amateur, and met with < ] 
rey ag ice of the Service reflected 
(ALS. +. Mem. T.C.L.), who trained the 
on Mr. W. James (Organist of Holy Trinit 
lucted. Upwards of £13 was realised by the Concert. 
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Luton.—The second Subscription Concert of tt 
Choral Society was given in the Town Hall or 
Haydn's Creation was performed, followed by 
tion. The band was efficiently led by Mr. 
R.C.M., son of the conductor, s 
princip al L ndon orc hestras. : 


John 
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It nv 








icbut here on th e occasion 
Air “On m ighty pens.” Mr. 
1 ppearance in Luton) and } 
npression and elicited ( Ww: 
rend lered, reflecting 
Mr. Charles Inwards, who cor 


most favour 
oruses were 
training of 









f Dr. Horace Hill's 







Lys <x. —A performance 


The 


n t entirely of 
was received with warm applause by a large and 








MAccLesFIELD.—The Philharmonic Society gave a performance of 
Handel's Fudas Maccabaus in the large Sunda y School, on Tuesday 
the 17th ult. The principal vocalists were Miss F. Bristoy 3 
Dutton, Mr. Seymour Jacks son, and Mr. ar gl Barrow. The Concert 

2s both musically and financially . The 
are to be handed over to the infirmary. he : Society now 
chorus and band of 150 membe a 
gratulated upon their iast performance. 


















Ja ckson, with “y] 





‘a VERN Link.—On Mor sien the 16th ult., a Concert was given by 
the choristers of St. Matthias’s, when a varied prog 2 was very 
creditably performed. The rn iembers of the choir s: ral part- 

ong ,and impressed the audience with their c ul training. Messrs 
F. and H. Harris, Sefton, Venner, and Lucas > great praise for 
the efficient manner in which they sang the n > allotte d to them. 
Mr. W. H. Main acted as Conductor, and was assisted by his pupil. 
Mr. F. Hobro, who received an encore for hi: s violin solo; the same 
compliment being paid to Master John Main, son of the Choirmaster, 
for his performance on the same instrument. The Concert was given 
for the benefit of the choir, and the receipts were very satisfactory. 


















formed the programm 
tion with the Marke 

toom, on the r2th 
consisted 


Market Drayton.—Mendelssohn's Elija/ 
of the second Concert of the season, in 
Drayton Musical Society, given in the 
ult. The band (principally from Birm 
of about roo, and the Society, as wel! as Mr. 
ductor), are to be congratulated on the result of so “succe 
formance. Miss Eleanor Falkner and Miss Frances C 
thoroughly satisfactory in the soprano and contralto music respec- 
tively. Mr. Fredericks (of Lichfield Cathedral) undertook the tenor 
solos at short notice, through the indisposition of Mr. Kemp, and sang 
with much refinement. As the Prophet, Mr. E t n (of Chester 
Cathedral) was highly effective, especially in “ i word like a 
fire,” and * It is enough.” 

MELBourNeE.—An entertainment, for gentlemen only, was given by 
the Metropolitan Liedertafel, at the Athenzum, on December 22, which 
was very fully attended. The part-singing was mg Sg: throughout, 
a feature in the programme being the Fest ang, by Mendelssohn, 
which was heard on this occasion for the | first time in Melbourne. 
A comical musical scene, “ Italian Salad,’ the composition of Richard 
Genée, was highly successful, and mention must also be made of a 
‘Kinder Symphonie,” by J. Lachner, which was well played and cor- 


































THE 


dialiy received. The solo vocalists, Signor Coy, Mr. Moy le, Mr. T. - 
Groube, and Mr. A. J. Pallett, were thoroughly satisfactory; and two 
violin solos, excellently played by Mr. Henry Curtis, were welcome 
contributions to the ¢ ee ig ps Mr. Herz condu cted, as usual, and 
Messrs. Guenett and Peake shared the work of accompaniment. 


Morn.—During the past winter a new Choral Society has been 
established here, and judging from its first Concert, given in the Town 
Hall, on Monday the 3rd ult., before a crowded audie nce, it has every 
prospect of success. The programme was divic led nto sacred and 
secular portions, and the artists engaged were Madame Douglas, Miss 
Helena Edwards, Mr. Millward, Mr. Myatt, and Mr. Robinson, of the 
Chester Cathedral choir; with Mr. J. P. Adams accompa st, and Mr. 
Thomas Foulkes, Cond uctor. The programme, which was carefully 
selected, was exceedingly well rendered through 


NeatH.—The Harm 









Concert at the 





nic Society gave its a 
Assembly Rooms on Thursday, the 12th ult. The work selected was 
Handel's Oratorio Sau’, The vocalists were Mrs, Mason, Miss 
Crighton, Miss Katherine James, Mr. Hopkin Morgan, and Mr. ‘David 
Hughes. Mrs. Mason was heard to much advantage in the soprano 
solos, and Miss James sang the contralto part with great taste 
care, ‘ Your words, O King,” and “ Impious wretch,” being especially 
effective. Mr. Morgan and Mr. Hughes also gave at satisfaction in 
their bog ag a ag . The choir was efficient, The band was led by 
Mr. W. I. Hulley, and Mr. J. Ll. Matthews was the Conductor. 


op WTOWNARDS, Be.rast.—tT 
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“he first of a series of Organ Recitals 





n by Mr. Herbert Westerby (London Unis rsity) on the 3rd 
alt., ; uy »on the new organ erected by Messrs, P. Conacher and Co., in 
the Parish Church. The programme inclu pr Sonata, No. 4 (Men- 





Fourth 





delssohn); air, “ Holsworthy Church Bells” (S. S. Wesley) ; 
Organ Concerto (Handel); Andante, with V tcl from Notturno, 
Op. 34 (Spohr); Offertcire, No. 4, in G (Wely); Ar idan te id Alle- 








gretto, from Violin Sonata in A (Handel); War Ma e(Men- 


delssohn) ; Fugue in G minor, Book II. (J. S. Bac) ). 

New On the fir 
organised a service of exceptional excel 
The choir evidenced signs ost careful training, t 
(Hopkins), lat (Mendelssohn), 






YorK t Sunday in the past month, Mr. Le Jeune 
lence at St. Jot Chapel. 
e Magnificat 










of the 
ittis in At 
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the Nunc 





Le 





etiective settings of other portions of the service, by Mr. Jeune, 
being admirably rendered. During the ottertory the first part of 
Molique s Oratorio Abrahant, was suns tg essional was the 








n the Golden.” a large and most 







Organist’ s “fer 
attentive congreg 
NotTincHuam.—} 
Clerks of Southwell, 
Hall, on Tuesday, 
the Mayor (Alder 


} 





th ult., under the. 
n burton) and other inila 
were Madame Clara Gar 





















principal vocalist ine li hate. 
and Mr. T. H. Selby; instrt ament: ists, the Mie ses Porter: d x 
and accompanist, Mr. W. T. Cockr 

Otrawa.—The Philharmonic Socicty’s Concert, which took 0 
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a the O; House, on January 21, was in every respect a decided 
uccess. The first part was devoted to a fF nce of Sterndale 
Bene 1ett’s Cantata Th ay Queen, the prir i in which— | 
Miss Lb. Holbri Mr Ww: H. Grafton, and Mr. Chrysler—were 
thoroughly eff , the choruses also being sung with much pre — 

and effect. In the second part, which was miscellaneous, an excelle 
part-song, “Slumber on, baby dear,” by Oliver King, was a tio 
minent feature ; dot ’s violin solo, and an instrumental trio, 










hling and Brewer, being alsoespecia uily 


by Mrs. Harris r 
The Concert was excellently conducted by Mr. 


worthy of ment 
Harrison. 





th Philharmonic So 
Portland Hall, on the 


, Mr. John Prot 


The Borough of Portsmo 

gave a performance of Prout’s Alfred at tt 

ult. The voca i sts were Miss Bertha Moor 

Mr. Bayne. Mr. Pillow conducted. 
Retrorp.—A very succe 

music was given in the Tc 


PortTsMoUuTH tv 





ert, and 





cert of vocal mental 
m Thursday, J 

rs of his vocal class rincipal 
zing, the various items being 

















feature of t t] 
interprets e 







he tenth annual Concert of } 
Church, took pl in the N 

audience. i 
yunod’s * March 


J.E. Sn 
Hall, on the 
strumental ite 
from Lhe Rede 
. Mendelss , both of which were exce llently ple 
Master ‘Al te d 1 Clar! ce and the concert-giver, as pianoforte duet 
principal vocalists were Madame Lita Jarratt, R.A.M., Miss E. Bailey, 
and Mr. D. Harrison, all of ‘whom were warmly received, Madame 
Jarratt eliciting an unani -ffective rendering of 





RUSHDEN 



























and 





‘Il Bacio.” Mdlle. Adel ta Dinelli (violin), and Mr. Giuse} »pe Dinelli 
(violoncello) also contributed —= and joi | | Mr ; Smith | in a 






pianoforte trio by Haydn. 
successful. 

Sr. Asapu.—The members 
the National Schools, on Monday, th 
ing of Gaul’s Cantata, The Holy City, 


of the Choral Society 
dult., 
and a miscellanec 
The solo parts were well rendered by members of the Sc 
by Madame Lita Jarratt, whose singing was much admired. 


gave a Concert in 
the programme consist- 

5 tion. 
y, assisted 
The 
accompaniments were admirably played by the Rev. W. Morton, 
Succentor, and Mr. I loyd, Assistant Organist of the Cathedral. 
Mr. Felix C. Watkins conducted. 

Surrporne.—M. Alexandre Guilmant gave a Recital on the organ 
lately erected in the great schoolroom, Sherborne Sc ool, on the gth 
ult., before a large and enthusiastic audience. The programme was 
varied and highly interesting ——The eighty-third Concert of the 
School Musical Society took place on Thursday, the roth ult., when 
the programme was selected entirely from the works of Handel. 
There was a complete Handelian orchestra, exclusively formed by 
members and honorary members of the society. The singing of the 
choir was |very good, and Taylor and Carver greatly distinguished 


e 2n 

















rd | 
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themselves in their duet. Taylor also sang “ Lascia ch’io pianga” 
very finely. The Concert was altogether a great success, and formed 
a fitting celebration of the bi-centenary of Handel’s birth. The Con- 

ductor was Mr. Louis N, Parker. 
SouTHseaA.—The annual Concert in aid of the Post Office Orphan 
was given at the Portland Hall, on the oth ult., before a large 


Home, 
audience. The soprano vocalist, Miss Eleanor Falkner, was highly 


es 













uccessful, eliciting an encore in Balfe’s ballad “I dreamt that I 
dweit’’; and praise must also be awarded to Miss Emilie Lloyd, R.A.M. 
(w ho has a good and “a trained contralto voice), Messrs. H. Piercy 


Arthur Oswald. The accompaniments were efficiently performed 
my A ee on the pianoforte. 


SOUTHWELL.—Mr, Longmore and Mr. Bingley Shaw gave a 
vocal and Seopa Concert, on the 11th ult., in the Concert Hall, 
King Street. They were sted by Miss Ada Porter (vocalist), and 
the instru mentalists were Miss Nellie Porter (piccolo), Miss Amy 
Porter (violoncello), Miss Gertie Porter (violin), and Miss Ada Porter 
(pianoforte). The hall was filled with an appreciative 


STAFFORD. -Special Choral Services were held in Hatherton Church 
on January 29, on the occasion of the opening of a new organ built by 
Messrs. Nicholson and Lord, of Walsall. Dr. Taylor, Organist of 

Mary’s, ably presided at the instrument, and d lisplayed its capa- 
bilities in an admirable manner. 


man 
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by the Church 
s. One special 


Concert given 
5 a decided succ 


STANSTED MouNTFITCHET 

Choral Society, on the 4th ult., 
feature of the evening’s entertainment was the exquisite performance 
of Mr. W. E. Whitehouse ( ate and professor R.A.M.) on the 
violoncello, the singing of Miss Farren, Miss Alyward, Mr. Hagyard, 
and Mr. Harvey Day being also admirable, and eliciting the most 
enthusiastic applause. Mr. Hodges must be heartily congratulated 
upon the performance of the Society, with whose training he has 
evidently taken the greatest 1 the part-songs were tastefully 
executed, the “ Rhine Maiden ” ticular being exceedingly well 
rendered 

STRATFORD.—On the 12th ult., the Upton Choral Societ 
periodical Concert at the pret Hall, before a large The 

€ _comprised two Motetts, some songs and part-songs, a 

l Sie sing unto the L ord,” and some violon- 
; pls & were much appl auded. The principal vocalists 
s Ellen Atkins, Messrs Arthur Thompson, and J. A. Brousil. 
C. Kitson and G. B. Gilbert, at the piano and harmonium 
respectively, opened the Con 1cert with the Overture to A// wie, Which 
went extreme! ly well. The verse Anthem se what heavy, 
notett, “By Babylon’s Wave ” (Gounod), amply compensated 
ice for any dissatisfaction that may have been felt in the 
ig picce. Mr. J. A. Brousil (violoncello), in his various per- 
formances, g: evidence of a thorough command of his instrument, 

1 ervedly encored; Miss Atkins, Mr. A. mpson, the 
nd G, M. Jones, and Mr. A. W. Butlin contributi 
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ty gave its 






























som 
































much success. The choruses and part-songs were re- 
ell sung, especially the ‘‘Song of the Vikings,” which 

voncert toaclose. Mr. Joseph Proudman conducted. 
Sunpury-on-Tuames.—The Choral Society gav _ perform- 
" of Birch's Cantata, The Merrie Men i Sher ! Forcst, at the 
n the 5th ult., toa crowded audience. The principal voca- 
sre Miss Emily Palmer, Mr. Albon Nash, id Mr. Edwyn 





The choruses 


p, all of whom received well-merited applause. 
iscel- 


rendered. 


















\ admirably In the second part, which was n 

la , songs were contributed by the above-named arti sts, and also 

by Miss Guard, Mrs. Croysdale, Mr. Albon Nash, and Mr. Edwyn 

Dishop. Herr A. Hoering presided at the pianoforte, and Mr. David 
| Knott conducted. 

Swinpon.—Mozcart’s st Mass formed the first part of a successful 
Concert given at the Corn I on the r2th ult., | >y the Harmonic 
Society. The soprano aie Dei,” was creditably sung by 
Miss A. Townsend. The accomp: ‘animents were ably supp lied by Mr. 











accompanist to the Society; and Mr. G. White- 
The second part was miscellaneous, a selection of 
ng given by Mrs. Harri-on Smith, Miss A. Townsend, Miss 
‘ Messrs. A. Jenkins, and W. M. Ellenor 

Vright contributing a pianoforte solo. 


ass gave their 


, hon 














2 Mr. 


)N.—The members of the Amateur Glee Clz 
1 Con cert, on January 28, in the National School, before a large 
an the programme comprising Glees and Part-songs, by Birch, 
, Calticott, Webbe, Jackson, Patterson, Hatton, Leslie, and 
iers. The rendering of these pieces elicited much applause, espe- 
cially Caldicott's “ Jz we — hg ” and “ Humpty Dumpty,” which had 
to be repeated lass had the assistance in the vocal department 
of = ister Webbe, Messrs S; i Saken and Marshall; solo pianoforte, Miss 
R. ett; solo violin, Master Dickie, all of whom were highly 
succes Mr. G. A. Nixon, Organist of the Parish Church, 
condt ucted. 


TROWBRIDGE.—The Musical Union, under the conductorship of Mr. 
H. Millington, gave a Concert at St. James’s Hal!, on the gth ult. 
rhe . amme comprised Gounod’s Gallia, Mendelssohn’s Hear my 

vy, anda miscellaneous selection of vocal and orchestral music. 
The vocalist was Madame Lita Jarratt, and the band and chorus 
numbered about eighty. 


~The usual monthly Organ Recital was given in the Parish 
Church, on Thursday, the r2th ult., “~ pe rformers being Mr. F. J. 
Karn, Mus. Bac., Cantab, and Mr. ea 4. Gregory, F .C.0. A well 
selected classical programme was admirably rend lered, 


WarMINSTER.—A vocal and instrumental Concert was given at the 
Athenaum, on the roth ult. The programme was a miscellaneous 
one, the artists being Madame Lita Jarratt, Miss Emilie Lloyd, and 
Mr. W. Thomas ( (vocalists); Mr. W. Millington (violin), Mr. J. V. 
Pomeroy (violoncello), and Mr. H. Millington was the Conductor. 


WELLINGTON.—At the opening of the new Town Hall, on the 13th 
ult., an excellent Concert was given by the Harmonic Society. The 






















WARE 











vocalists were Miss Beare, Miss Dudeney, Mr. T. Taylor, and Mr. 
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A. L. ‘Francis. The programme was divided into two parts, the first 
being — ous, and the second consisting of Handel’s Cantata Ys tW AND REVISED EDITION, with various 
Alexander’s Feast. The sok by the singers named above, were fe Pa de ; 
excellently rendered, and in every rig the Concert was highly | pgay ype Pa gio: addiaional Chants, og els 
successful. feature in the evening was the artistic harmonium + casey ‘Edited by the Rev : iy 









Vith ap pro priat e English 
A. Gore Ovusetey, Bart., M.A., 
























accompaniment of Mr. J. R. Toms. Mus. Doc., Oxon., &c., and ol Georce Mon: Mu 18. Doc., Oxon. 

WELLINGTON, N.Z.—The sixth season of the Harm ionic Club w as Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
opened on December 18 with an excellent i egg md of Schuber tt’s| Edition II., in Foolscap qto, large type, with the chants in short 
Song of Miriam and Barnett’s Ancient of} score. Cloth, 4s. 





Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s, The Proper Psaims yaratel d. 
F I cy ¥s3 


TEW, REVISED, AND E! ENLARGED EDITION 






Mr. Robert Parker, both works be 
ment. The soprano solos were a 
Cotterell, and the p the Ancient } 
by a local amateur. he p 
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for poy ‘season, ee: 












works are a d: tind Leander, Barn é L 

: haps : , of THE CANTICLE S, &c. First Series, 

and Gade's Crusaders, | I. P ost 8vo, sr in short score. 6d. 
WIRKSWoORTH y, | 0] in s core, IS. 

Or the in 





instead of the original Work 


ga + 
5 e To. wn Ha I. 
1 forms}, orders should be specific 


=. Mekin, Mr. E ve 
M.A. Dawe ; sol 
Madame Cle! lan | 
charr 
confide nee é 


Mr. ‘Bi 


(which is on sale in all its ae 
for “ REVISED EpiTion.” 


TEW, REVISED, AND ENLARGED EDITION 
a of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with ‘those of th are similarly 
numbered. Edited by Epwin Gec us. Doc., Oxon, 
| 8vo, in paper cover, 9d.; cloth, 1s. 6d. Fauear at 0, large type, paper 
cover, Is, 6d.; cloth, 2s. 6d. 

London: Novetro, Ewer andCo, 

MISS LONSDAL hi (Cont ralto), Cer rte R. A! M. 
For Oratorios, Conc rts, , De Grey Street, Yor} 
eo AMY E. M, AR Is IN (Cont ralto). 

Gold Med 1L.A.M. 83: Pupil of Si znor Manuel Garcia.) 

1 stal Pa 
The Retres at, “ rest Hill, S.E. 
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For Oratorios, C r5, Wood Place, 





pt), all of which 
Pics, who replac 
a marked impre 
which was delivere 
must be given to 
(with Mr, Langtor 
applause. The O 
the cyphering of th 
against this serious dra 
feeling throughout his ps 
was miscellaneous. Dr. 
care and judgment. 
WORCESTER. 

successful Concert on 
(in place of Mada: 
Miss Jennie Dickers¢ 
(vocalists); Sign Sg apie i (violi nist), 
Signor T to Mattei (pianist) 
the excellent rendering of th 


Worksop.—On Monday even 
His Soldiers was performed in tk 
of seventy performers. The Concert formed part of the Choir 
versary of the Methodist woes Church, the choir of which was assis | 
by others in the town, and by Messrs. Marsden and Dodworth 
(violins), G. H. Stokes (viola), and Barlow (oboe) (of Sheffield), and 
other local players. The solos were sung by Mr. Mawer, Mr. Mosley, 
and members of t hoir. Mr. A. E. Hill, Organist and Ch irmaster 
of the Free Chi ducted; and Mr. H. Hodges, of St. John’s, | 
presided at the har The performance was highly successful. 
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Mr. "Henry o. an ad Mr. Barrin 


c ghly reciated. Mit 

» Farmer’s Christ and ity (Ballads 3 
Criterion Hall by a band and chorus 1s," Bach’s “ Pa 
ds); Maldon ( Miscellane 
ditto, 21; Deal (‘ ‘Cri 
mn Choral Society (‘‘ Mess 
ah,” &c.) For vaca 







































HE “MUSICAL 
CONCERTS of the FIRST SI 
Willis’s Rooms on Satu i 
Subscription, 1 s. 6d.; Single Tickets, 5s.: 
OrGAN APPOINTMENTS.—Mr. W. H. Martin, Organist and Choir- | Weber and Co., 84, New Street, W., or 
master to St. Mark’s; Marylebone Road.—Mr. Hamilton Robinson, | Alfred Gilbert, T} “ood! S9, Maid a Vale, 
F.C.O., Organist and Choirmaster to St. Stephen's Church, South Ken- | = rT Se 
sington.—Mr. Arthur J. Lambert, Organist he 1d Choirmaster to Christ ei HE G L A S G O W QUA R P| TT E— 
Church, Luton.—Mr. Thos. Pollard, Organi t and Choirmaster to St. | MRS. CHRISTIAN WILL IAMS se oprano. 
Hubert’s Catholic Church, Great Harwood, near Blackburn, Lancash (Pupil of Signor A. Randegger.) 
Mr. M. W. Griffiths, to St. Mary’s Parish Church, Dolgelle MISS HELEN MAINDS 
Fred. W. Lacey, Organist and Choirmaster to St. John the MR, A. FINLAYSON 
Caterham Valley.—Mr. James Simpson, Organist and Choirn MR. JAS. FLEMING ica 
the Church of St. Mary Magdalen, Bridgnorth. For Oratorios or Conc 


either as Quartette or Singly, < 

CuHorr APpoInTMENT.—Mr. R. W. Hency (Alto) to Her Majesty’s et, Glasgow. 
Chapel Royal, Whitehall. ae : ; : 
—_—— ee \ ANTED, by March 25, for the Choir of Quebec 
Chapel, Bryanston Street, W., a SOLO TENOR and 
DEATHS. CHORUS BASS. Salaries, £15 and £10 per annum respectively. 
Must be communicants of the Church of England. Regularity of 
attendance an indispensable condition of membershi 
need apply who will take a deep interest in the work. App lication to 
\RLOTTE | be made to Edward G, Croager, 12, Connaught Road vt insbury Park, N. 


HORUS.—LADIES and GENTLEMEN willing 

























. H. Williams, 















On January 23, at Munich, in his 46th year, ApoLpuus Raven 
Lockwoop, harpist (kammermusiker) to iH. M. the King of Bavaria. 

On the 18th ult., at 71, Gloucester Place, Hyde Park, C: 
HELEN, wife of Prosper SaintTon (Sainton-Dolby), aged 63. 






























MADAME ISABEL GEORGE (Soprano). J, (0 assist i STABAT MATER, March 19, and MESSIAH, 
icentiate of the R./ i S lenis 2, asked kit Mr. W. H. Ba 
(Licentiate of the gg so hed yg Mr. Robert George, oe Vincent Square, S.W. Rehe ay evenings, 8 to 9.3c. 
For Oratorios, Concerts, At Homes, address, 28, Oxford Mansion, Full Orchestra. a a ei Rein 
Oxford Circus, W. ECRETARIAL WORK to any good Musical 
Society or Association desired by an Oxford Graduate, Barrister- 


MISS JENNIE WINKWORTH (Soprano). __| $3 Soi#t¥ oF Association des 


For Oratorios, Concerts, &c., address, 30, Alfred Place, Leeds. -9, Onslow Square, S.W. 


‘ 


ry consideration. Address, Lonsdale, 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
Bich, JOHANN SEBASTIAN.—* Jesu, priceless 


treasure.” Motett for five Voices. The English Version of the 
Hymn “Jesu, meine freude,” is taken with modifications, from the 
**Choral Book for ee The rest of the work is translated and 
adapted by W. BarrHoLtomew. The music edited and marked for the 
use of the Bach Choir. 1s. 


CHUMANN, R.—‘“ The Minstrel’s Curse.” A 
ww Ballad (after Lupwic Unanp, arranged by Ricuarp Pout) for 
Solo Voices, Chorus, and Orchestra. Op.139. The English Version 
by Miss G. E. Troutpeck. 1s. 6d. 


AINTON-DOLBY, CHARLOTTE. ti viesegacog ol 


A Cantata for Female Voices, written by J. A. BLaikir. 2s. 6d. 
ROUT, EBENEZER.—“* Pein.” Op: “Zo: 
An Ode for Baritone Solo, Chorus, and Orchestra. The words 


written by the Rev. P, T. Forsytn, M.A. Is. 
YEAD, J. F. H.— Bartimeus.” A Sacred Cantata 
for Baritone Solo, Chorus, Orchestra, and Organ. The words 
selected from the Holy Scriptures. The opening Hymn (from the 
Hebrew) by the late Rev. T. H. G. Ronrxson. 1s. 6d. 
GUTTER, B.—(in D major). The Te Deum, 
3enedictus, Magnificat, and Nunc dimittis. 1s. 6d.; or, singly: 
Te Deum, 6d.; Benedictus, 6d.; Magnificat and Nunc dimittis, 6d. 
LAPHAM, CHARLES G.—The Offertory Sen- 
tences. Complete, 4d. 
EAN. WILLIAM.—tThe Ferial Responses, with 
Litany, &c. Arranged for Male Voices. 1s. 
ARRETT, G. M., M.A., Mus.D.—(in E). The 
Morning and Evening Service, together with the Office for thi 
Holy Communion. ; or, singly: 


” 












No.1. TeD Laudamus_... oa oe sa ave, AGe 
~ @ Soene sem ave eee avr ae ae 45 
: Jubilate Deo 0 3d. 
» 4. Kynie (rt and 2). . Gloria Tibi, “Gri atias Tibi. 

6. Credo. 7. Of fertory Sentence. 8. Sursum 

Corda Sanctus. 10, Benedictus. 11. Agnus 

Dei. . Gloria in Excelsis ; ee 
5, 13. Magnificat. 14. Nunc Dimittis oe ae sve OGs 


(see OOD, JAMES—(in G). Benedictus. 4d. 


ARTY, WILLIAM.—Magnificat and Nunc 
dimittis. 3d. 

>> COMMUNION SERVICE. As 

g at St. Barnabas’, Oxford. 6d. 
TAY LOR, JOHN, Mus. Doc., Oxon.—(in G). 

a Magnificat and Nunc dimittis. 6d. 
PHILPOTT, W. A.—Benedicite, omnia opera. 2d. 
STEPHENSON, REV. T. W.—tin E flat). Mag- 


nificat and Nunc dimittis. 6d. 
HOMPSON, J.—Benediction Service, **O salu- 
taris,’’ Litany, and ‘‘ Tantum ergo.” 
OODWARD, REV. H. H.—(in D). Short 
Settings of the Office for the Holy Communion (including 
Benedictus and Agnus Dei). For Parochial and General use. 
as. | wh 
ATES, 
Anthem. 
> DWARDS. H. 
thanks.” Anthem. > 
TEWART, SIR “— ».—“In the Lord put I 
trust.” Anthem. For Soprano Solo, Quartet, and Chorus. Gd. 


OVELLO’S OCTAVO CHORUSES. 


FRANK, Mus. D.—‘*‘ Hear my prayer.” 
For Soprano Solo and Chorus. 3d. 


“, Mus. D., Oxon.—* I will give 


No. 718. Sanctus. (Ma ss in B minor)... ..J.S. Bacn 4d. 
a Crucifixus and Et resurrexit. (Mass 
in B minor) . . me + 4d, 
719. Agnus Dei and Dona nobis. ‘(Mass 
in D minor).. bs ee «CHERUBINI 4d, 


JRENDERGAST, A. H. D.—‘ Light, wandering, 
murmuring wind.” Four-part Song. For Men’s Voices. 2d. 

JOUNG, WILLIAM J.--O Anglia! land of the 
brave.” Patriotic Part-song. For four Voices. 3d. 

KS ROSS, JOHN.—‘‘ Songs of the Forest.” Six 


Two-part Songs (Soprano and Contralto). Words by Epwarp 


OXENFORD. Is. Or sit gly :— 
No. 1. Early Morning... 3d. | No. 4. Flow’rets fair ... 3d. 
» 2. Hunter’s Song... 3d. » 5. The Waterfall ... 3d. 
», 3- Merry Songsters 3d. » 6. Shades of Night ... 3d. 
ENNETT, GEORGE J.—Ten Songs. Set to 


2s. 6d. 


Poems of Robert Burns. 





DURING THE LAST MONTH—continued. 
METHURST, JAMES.—‘ Entreat me not to 


» leave thee.”” Song of Ruth, from the Service of Song “ The Star 


of Bethlehem.” 1s. 6d. 
YDENHAM, E. A.—‘ The Girl I love.” Song. 
The words translate d from Béranger by tHe, Grey. 2s. 
HORNE, E. H.—Cavatina. For Violin, with 
Pianoforte Accompaniment, 1s. 6d. 
N OVELLOS PUBLICATIONS in THE TONIC 
a SOL-FA NOTATION. Translated by W. G. McNavair. 
GADE, NIELS W.—*“ Psyche.” A Dramatic 
Poem. ts. 64. 
SMART, HENRY.—‘ The Bride « 
A Dramatic Cantata. 1s. 6d. 
KINROSS, JOHN.—‘“ Songs in a Vineyard.” Od. 
BARNBY, J.—The Offertory Sentences. 


yf Dunkerron.” 


od. 








No. 246. Holiest, breathe an evening blessing. Dr. MARTIN. 1. 
n 298. Itis high time toawake out of sleey D J.Barnoy 1d. 
, 250. Sing and rejoice <i ..J- BARYE rid, 
ees Hymn of Peace ... W.H.Caricotr 1d. 
», 252. It was a lover and his lass re ...J. BARN 14d. 
» 255. Therefore with angels . ‘ice V.NovELLOo 1d. 
» «236. W herewithal shall a young man... .. SirGro. ELvey 2d. 
» 257. Holy, holy, holy, Lord God Aimig ghty Dr.Crotcn 1d. 
1» 269. When Allen-a-dale -- RL. pe Pearsati 14d. 
» 270. Good-night. Trio(female voices). Henry Leste 1d. 





M R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
a gives ORGAN and PIANOFORTE LESSONS. Harmony, 


ee Composition, &c., taught personally or by post. Terms 
moderate. , Down Street, Piccadilly. 
S‘ESUCHT gewandter, tiichtiger Stimmer und 
I Repavateur fir Pianoforte fabrik und. Handlung. Off. unter 


(letters P. N. S., Messrs. Novello, Ewer and Co., 1, Berners St., W.), 


an die Exp. d. Bl. erbeten. 


RESPECT: ABLE Young. Man desires EMPL oy- 

MENT as IMPROVER in the Tuning. Is a good Repairer 
and Hammer Coverer. Country not objected to. Tuner, 16, Malden 
Koad, N.W. 


YOUNG MAN, who will shortly be out of his 
time, would like to make arrangements with a first-class firm 
for SITUATION as ea R, for six months, to Piano Tuning, 
Go pod references, Ww. .C., Nov ello, E wer and Co., i, Berners Street. 


ANTED to place a Youth (16) either in a 

MUSIC BUSINESS or MUSIC and STATIONERY, where 
he will be taught Tuning. Can take a plain Service. Plays Piano 
and Violoncello. veal Pe rigley, Organist, Rhyl, North Wales. 
MESSRS. J. B. CRAMER and CO., 207, Regent 

Street, London. have a VACANCY fora respectable Youth as 
Out-door APPRENTICE, to learn every branch of Repairs and 
Tuning. Premium required. Wages to commence with. 


J B. CRAMER and CO., 207 and 209, Regent 
° Street, London, have a large Assortment of PIPE ORGANS, 
suitable for Church, Chapel, and Studio; also fifty second-hand 
American Organs and Harmoniums at exceptionaliy low pm ces. 


4 USTACE INGRAM has very great pleasure in 
inviting INSPECTION of ORGAN he is exhibiting at Archi- 
tectural Exhibition, Floral Hall, Covent Garden, from March 2 to 7, 
1585. 








RG AN (Chamber o or r Chancel) just built by Hrenae- 

LAND to order, for £200. Thirteen stops, 2 manuals, full com- 

pass pedals, early Eng lish case in Walnut, decorated and spotted 

metal front and side speaking Pipes; height, 8ft.8in. Price £125. 

Can be seen at Mr. Walker’s, 83, Thorpedale Road, Hornsey Rise, 
London. Easy terms extending t to five years if required. 





“ The value of a musical instrument lies in its qualit 
‘THE “SNELL” PERFECTED HAR MONIUMS 
still maintain their long established reputation. Prices, designs, 
&c., of the Makers, Snell and Co., 3, Colonnade Buildings, Holloway 
Road, N., Makers of the ‘ College’ Pedal Organs, Dealers in Pianos, 
Violins, Xc. 
EDALIER, by PLeyEL, Worrr and Co., for SALE. 
Full compass, CCC to F, 30 notes. Quite equal tonew. Cost 
28 guineas; no reasonable offer refused. Duck, Son, and Pinker 
Musicsellers, Bath. 





AN EASY AND EF FECTIVE -EASTE R 


WHOM SEEK YE? 


HUBERT LAMB, Mus. Bac., Oxon. 
Price Fourpence. 
London Novetto, Ewrr and Co.; or Composer, 
Specimen copy, Twopence. 


ANTHEM | 


Albert St. Rugby 
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bag by post in HARMONY, COUNTER: | 
POINT, COMPOSITION, &c., on a new and highly successful 


Address, A. B. C., Messrs. Novello, 


system, Terms very moderate, 
Ewer and Co., 1, Berners Street, 
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ANTED, for a Concert of Sacred and Secular 

Music, to be given in Hamilton about March 31, the services 

of TWO ARTISTS (Contralto and Tenor preferred). Apply, stating 
terms, to Mr. T, A. Robertson, Victoria Cottage, Hamilton, 








ACANCY for BOARDER in Young Ladies’ 
School. Thorough English, with Languages, and special 
advantages for Musical Education, including Organ, Pianoforte, 
Singing, Harmony, Xc. Home comforts; salubrious locality; 
moderate terms. L.B., Messrs. Novello, Ewer and Co., 1, Berners 
Strect, W 








USIC.—DAILY ENGAGEMENT required as 
MUSIC TEACHER in a good school by a Young Lady 
Licentiate R.A.M. Highest ———— Miss Linton, 17, Bartholo- 

mew Road, Kentish Town Road, N.V 


RGANIST (F.C.O., =" r.C.L.) has 

VACANCIES for ARTICLED PUPILS, Individual atten- 

tion. Preparation for Examinations and usual musical advantages. 

Terms moderate. Healthy locality. A. P., Messrs. Novello, Ewe 
and Co., 1, Berners Street, W 

Lady, experienced 


M USIC.—A 


witha few PUPILS. Address, M,, Rogers : and Son, Cir€us Road, N.W. 


LADY PIANIST (R.A.M.) wishes to meet with | 
a few PUPILS for the PIANOFORTE and SINGING. 
Address, Miss L. M., Messrs. Novello, Ewer and Co. 


LADY, pupil of Mr. J. B. Welch, wishes to teach | 
SINGING in SCHOOLS, or Privately. Terms moderate. H. M., 
Mr. Butter, 76, Rye Lan € , Peckham. 


TO. HIGH “SCHOOLS or OTHERS.—Young 
ORGANIST (17), 


Notting Hill, has week mornings at liberty. 





in ‘Teaching, 








Would play Organ, Harmon ium, or Pianoforte (West- end preferred), | 


for small salary or higher education. J. S. Ford, 144, Queen’s Road, 


Bay swater, W 


RGAN ‘PRACTICE. (in the City) upon : a com- 
plete instrument. Three manuals and independent pedals, 
blown by engine. Willis, 29, Minories, 


RGAN PRACTICE.—Three manuals and Pedal | 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ | 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for | 
supplying wind to Organs of the largest dimensions and the smallest | 
Harmoniums, Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free. Inspection invited. 


(-\RGAN PRACTICE. 
per hour, including use of music. The South London Organ 
Studio, 343, Coldharbour Lane, close to Brixton Station. 


7TO AMATEUR COMPOSERS.—A Roy al Acade- 
mician (many years Pupil of Sir George Macfarren) offers his 
advice and assistance to Amateur Composers. Fee for revision of 
song, £1 1s. Professor B., 3, Rothbury Villas, Stroud Green Road. 
ING’S COLLEGE, Cambridge-—CHORISTER- 
SHIPS. The next Examination will | be held on Fripay, April 
17, 1885, when at least TWO VACANCIES will be offered for compe- 
tition.” The Choristers receive a Classical Education, and are boarded 
and lodged by the College. Candidates between nine ‘and eleven years 
of age preferred. Applications to be addressed to the Junior Dean, 
King’s ’s College, ¢ Cambridge, on or before April ro. 


YHORISTERS WAN TED—Soprano, Contralto 

(ladies), Tenor, and Bass—for a Choir in the West-end. Morn- 
ing and Evening Service on Sundays. _ Must be good Readers, 
Address, Henry Baumer, Rosslyn Cottage, Pilgrims’ Lane, Hampstead 


SOPRANO WANTED (Lady), for City Church. 

Two Services Sunday; Christmas Day, morning; Good Friday, 

twice; Wednesday practice. Salary, £20 a year. Must be good Reader. 
Letters to be sent to Organist, 129, ‘Ne wington Butts, S.E, 


SOPRANO | WANTED, for West-end Church. 
Salary, £15, or according to "qualifications. Write to Organist, 


Messrs. Novello, BE wer and Co., , So & 51, Queen Street, City. 


\ LTO.—WANTED, a SITUATION, in either 
Cathedral or large Church Choir, Thorough knowledge of 
music. Apply, Mr. H. J. Wood, Pailton, Rugby. 


ASS VOICE WANTED, for Surpliced Choir at 

West-end Church. Anglican Choral Service. Salary, £12 to 

£15 per — Good Readers only need apply. Organist, 109, Bel- 
size Road, 


ASS a Reader) REQUIRED, for a Roman 
Catholic Church in the West-end. Two services and one 
rehearsal weekly. Stipend, £15. Apply, by letter only, to Organist, 
26, King Street, Portman Square, W. 

OCALISTS, &c., WANTED, for a Series of Con- 
certs at St. James’s Hall, and other engagements. Amateurs 
prepared and introduced. Concert parties provided. Stamped envelope 

to Mr. Stanley Mayo, R.A.M., 22, Brunswick Square, Camberwell. 
his 


YOUNG GENTLEMAN desires to give 


services gratuitously as ORGANIST to a Chapel in or near 
London. F. A. B., 30, Park Street, Scuthwark, S.E 


&c.; 






































holding two certificates, pupil of Herr Pauer, wishes to meet | 


Three manuals. One Shilling | 


WIDOW LADY, with small means, desires an 
ENGAGEMENT as HOUSEKEEPER. Salary not so much 
the object as a comfortable home and society. Business not objected 
to, musical preferred, excellent references. ddress, B., Mr. Stocks, 
51. Savile Street, Hull. 
()RGANIST and CONTRALTO WANTED, jor 
Kensington Prest yterian Chi 


irch. Organist’s Salary, 








J 








Contralto’s, £15. Apply, by letter, to Mr. David Leckie, 21, Finsbury 
Circus, E €; seit. Selb ich a a em 
RGANIST and CHOIRMASTER WANTED, 


for a Village Church. Good Organ, Surpliced Choir. Stipend, 





£30. Address, Vicar, Woodhouse Eaves, Loughborough. 
RGANIST.—The Deacons of Woodberry Down 
Baptist Chapel will be glad to receive applications from Gentle- 
men willing to undertake this office for a nominal remuneration. One 
| & competent to act as Choirmaster preferred. Address, Mr. Austin Meen, 
Ferndale Road, Stamford Hill, from whom all particulars can be 





| chained. 
RGANIST WANTED, 
Spital Square, Bishopsgate Street. 

lz in Tonic Sol-fa as well as Old Notation preferred. 


for St. Mary’s Church, 
One able to teach Singing 
Plain Services. 


Small Salary. Address, Rev. M. Thomas, St. Mary’s Vicarage, 

| Spital Square, E. 
WwW ANTED, for the Parish Church of Kibwe orth, an 
ORGANIST, to commence duties after Easter Sunday. 
Salary, £30 a year. Duties, to attend Wedne y Service and Choi 








| Practice, and the Sunday Services. Applications, with testimonials 
to be sent to Rev. E. A. Knox, Kibworth, on or before Satur day, 
| March 7 7: 


TW ANTED, 


Chapel, Lytham. 
Lytham, Lancashire. 


iS: JAMES’S CHURCH, Swansea. ee \NIST 
required in March. Musical Service. Salary beginning at £40 
Good op enings for t for tuition. Address, Swansea Vicarage. 


(HRIST CHU RCH, Preston WANTED, OR- 
GANIST, with know ledge of Church Music. Able to train Sur- 
pliced Choir. Good organ. Three manuals. To an able mana good 
| opening for teaching music, singing, &c. Sa lary, £50. Address, Vicar. 


RGANIST and CHOIRMASTER.—A Gentle- 
desires APPOINTMENT. 











an ORGANIST 


State terms. 


for the Wesleyan 
Address, Mr. Tattersall, 


























man, with many years’ experience, 
| Excellent testimonials, letters, &c. Accustomed to Cathedral and ful! 
| Choral Services. Address, H. B., Clifton Villa, St. Brannock’s, 


Ilfracombe, Devon. 

RGANIST and CHOIRMASTER desires Post 

where avery able man is needed. Aged 31, married, 14 years’ 
experience. A brilliant performer and successful teacher. Good 
Churchman, holding important post, and is highly recommended. 
Gregorian or Anglican. Town or Country. G., H. Thatcher, Esq., 
New Road, Basingstoke. 

RGANIST and CHOIRMASTER (of 1 many 

years’ standing), excellent testimonials, desires RE-ENGAGE- 
MENT in May. A b., Organist, &c., St. Alban's, Leamington. 


RGANIST and CHOIRMASTER (Professional) 
communicant, and accustomed to a full Cathedral Service, is 
open to an ENGAGEMENT. Excellent testimonials. Address, 
Organist, g, Penrallt Road, Bangor, N. Wales. 


LONDON ORGANIST and CHOIRMASTER 


is open to immediate ENGAGEMENT in London. Several 
years’ experience. Moderate stipend. E., 51, Cu mberland Street, S.W. 














N A.R.A.M. desires a POST as ORGANIST and 
CHOIRMASTER. Fifteen years’ experience. First-class tes- 
timonials per return, Address, Organist, Kingswood Park, near 
Bristol. 
WELL-KNOWN ORGANIST and INSPEC- 
TOR of DIOCESAN CHOIRS, with Cathedral experience, 
removing to London for domestic reasons, is open to an ENGAGE- 
MENT with scope for zealous work. Earnest Churchman. Excep- 
tional testimonials and references as to personal character and musical 
abilities from the most eminent clergymen and m iusicid ins.—k. Q., 
Messrs. eee Ewer and Co., 1, »B erners Street, 








gi REQUIRED by sone Cree of Country Church, 
accustomed to Choral Celebrations. Wo uld play a Daily Service in 
return for Lessons and Practice under first-rate London Organist. 
Perhaps might arrange as Articled Pupil. West-end Church. E., 
50, Rockingham § Street, , Uxbridge. 
SSISTANT ORGANIST.— ENGAGEMENT 
REQUIRED, in a London Church, by a Gentleman (26). Some 
years’ experience. Good testimonials. C.T., Messrs. Novello, Ewer 
and Co., So and 81, Queen Street, E.C. 


SSISTANT ORGANISTSHIP desired; week- 


days, where practice and lessons obtainable. Experienced 














W.E.S .,27, Newgate Street, E.C. 
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RCHESTRAL PRACTICE.—VACANCIES for 

AMATEUR PLAYERS in ORCHESTRA, meeting near 

Marble Arch every other Thursday. No fees. Address, W. P. R., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ X JANTED,a practical PIANO TUNER (outdoor) 
for country. State wages required, and experience. Per- 
manency. Address, Herbert Li inney, Dealer, Mansfield. 


TANTED, PIANOFORTE TUNER and RE- 


PAIRER, Knowledge of Harmonium and Organ work. 
Apply 7, with references, Thompson and Shackell, High Street, Merthyr. 


WANTED, PIANOFORTE TUNER. To a 
thoroughly good practical man a permanency is offered. He 
must be steady and energetic. Address, stating age and salary ex- 
pected, and giving references to present and past employers, to A, 
Richardson, 43, Bridge Street Row, Chester. 


yy sas ED, a thoroughly experienced and reliable 

Man as PI ANOFORTE TUNER and REPAIRER. Must 
have some knowledge of American Organs. Good Pianist. State 
age, reference, and salary required. Address, P. and S., Messrs. 
Novei lo, Ewer and Co. + 1, Berners Street, WwW. 











7ANTE D, at once, by a Country Musicseller, 

aGood TUNER andREPAIRER. Apply, stating age, salary 

required, &c., enclosing carte if possible, to F.C., 71, Abbey Street, 
Derby. 


FIRST-CLASS TUNER and REGULATOR 
WANTED, for the Country. Apply to Alderson and Erentnall, 
125, Northumberland Street, Newcastle-on- ‘Tyne. 


IANOFORTE TUNER WANT ED, _ for the 
Country. Must be thoroughly experienced. Out- door work princi- 
pally. Address, Messrs. Aylward and Spinney, 13, Canal, Salisbury. 


ANTED, an experienced TUNER and 

REPAIRER of Pianofortes and American Organs. State 

age, qualifications, and references, to Mr. Tench White, St. George’s 
Street, Canterbt ry, Cartes will be returned. 


UNER WANTED, for the North of England. 
One who has been 3 or ‘ years at the trade and who = as a know 
ledge of Organs igen d. State salary, &c., to J. H. I , Messrs. 
Novello, Ewer & Co., , Berners Street, W. 


EPAIRE R.—W ANTED, at once, a thoroughly 
Practical Man, able to do all kinds of Repairs to Pianofortes, 
American Organs, and Harmoniums. Permanent employ and a good 
salary offered to competent man. State age, and send testimonials 
and photo (if possible) to J. B. Cramer and Co., 35, Church Street, 
Liv erpool. 


PIANO. TUNER (experienced) seeks a partial EN- 
GAGEMENT. Town or Country. First-class reference. J.S., 
195 Vv anstan Place, Walham Green, London. 


thoroughly competent REPAIRER, REGU- 

LATOR, and FINISHER of PIANOFORTES and HAR- 
MONIUMS seeks RE-ENGAGEMENT. Good references. W. W., 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 




















IANOFORTE TUNER wants SITUATION in|; 


MUSIC WAREHOUSE, understands Harmoniums and Pipe 
Organs. Can do small repairs. Apply to W. Burr, care of Mr. W. 
White, Music Warehouse, Grantham, Lincolnshire. 


ANTED, an ASSISTANT for the SHEE’ 
MUSIC DEPARTMENT, must have good cna 
catalogues, and be able to play. Send photo and full particulars to 
Messrs. E. Barnes and Co., Musicsellers, Brighton. 


WANTE 3D, by Young Lady, SITUATION in a 
MUSIC SHOP. Good reader. Five years’ reference. 
Address, H. G., 28, Palace Road, Upper Norwood. 


YOUNG MAN (23), married, desires RE-EN- 

GAGEMENT in MUSIC WAREHOUSE as ASSISTANT. 
Ten years’ experience. Good Pianist, and well up in all branches of 
the trade. Excellent reference. W.H., 22, North Sherwood Street, 
Nottingham. 


ANTED, SITUATION as ASSISTANT ina 

MUSIC WAREHOUSE. Country preferred. Good know- 

ledge of Trade Catalogues, &c. Good references. B., 52, Chatham 
Street, Leicester. 


UNING CONNECTION for DISPOSAL (North 
Eastern County). A first-class connection of long standing, and 
clearing £200 a year. Proof given. Failing health sole reason for 
giving up. A very low price will be taken if sold at once. A first-rate 
opening for an energetic man. Apply, in first instance, to J. J. Edgar 
and Co., Pianoforte Dealers, Liverpool. 


"DARTNERSHIP.—A very favourable opening for 

a Gentleman with £2,000 capital to join an established and rising 

West-end PUBLISHING BUSINESS, doing a good and steadily 

increasing trade, and only requiring additional capital to develop a 

large and speedy increase. To an active Musical Man it would afford 

asplendid opportunity. Address, in first instance, to Alpha, care of 
Messrs. Novello, E wer and Co., 1, Berners Street, W. 


EW and SECOND-HAND ORGANS on — 
Church and Chamber. Descriptive list to be had. W. 
Richardson, Central Organ Works, Hulme, Manchester. 


























Mr. Stedman's Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wiskes, Terms upon 

application. 








TO THE CLERGY. 

ME. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their i inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged ‘and carried out in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 


CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, | &e, 








MUSIC FOR BANQUETS, &e. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &e., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
FS and ORCHESTRAS for the performance of Oratorios and 
| Cantatas, 


] R. STEDMAN will be happy to advise his 
- clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


ARRIOTT and WILLI AMS, Academy House, 
| J 295, Oxford Street, W., MUSIC PU BL ISHERS and General 
MUSIC WAREHOUSE. Composers’ Works Revised, Engraved, 
and Published in the best style and at lowest charges, and afterwards 
offered for sale. Estimates free. Approved MSS. ‘purche used. Private 
| Rooms, with use of Pianos for Professors’ teaching use, or for practice. 

Lessons given by highly qualified Professors on Pianoforte, Violin, 
| Flute, Banjo, Guitar, and all instruments; Singing, Harmony, &e. 
| PIANOFORTES by all Makers for Sale (cash or three years system). 
VIOLINS (old and new), Strings, &c. Value not to be excelled. For 
| terms, lists, &c., apply, 295, Oxford Street, W. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. MCDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
| lishing all musical works, in the best manner, at lowest possible terms. 
I | Estimates given on receipt of MS 


MPORTANT TO M USICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. WitttaMs, 60, Paternoster Row, E.C. 

















Mes USIC ENGRAVING.—Authors’ works Engraved 
and Printed in the best style on the shortest notice. Estimates 
and terms post-free. Akerman and Attwood, 7, Upper John Street, 
Golden Square, W. 
USIC legibly TRANSPOSED at 6d. per page. 
Manuscripts copied. Professional, care of Messrs. Cocks and 

Co., 6, New Burlington Street, London. 


£50 PREMIUM only, for a genuine old-estab- 
5. lished MUSIC and FANCY BUSINESS, in a direct 
thoroughfare to the City. A first-class opening, particularly in 
Tunings and Repairs, for an energetic person. Most satisfactory 
reasons given for leaving. Rent, £130, being low for the position. 
Apply, by letter, C. W., 18, Gresham Road, Brixton, London, 


IANOFORTE and MUSIC BUSINESS for SALE 

in aristocratic suburb, S.W. With stock of Pianos, mostly on 

hire; yearly Tuning connection steadily increasing, and favourable 

lease. Good reason for leaving. Apply, G. H., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


O be SOLD.—ORGAN, suitable for small Church, 











Chapel, or Chamber. & stops, 14 octave German pedals, front 
pipes diapered. Apply, W. Hudson, 10, Park Row, Nottingham. 
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MESSRS. BEARE & SON, 
MANUFAC bh RS AND IMPORTERS OF 
EV DESCRIPTION OF 


Musical Instruments, 
STRINGS, AND FITTINGS, 
34, RATHBONE PLACE, OXF ORD STREET, W. 


UPPERS, AN D THE “Trape SUPPLIED, 





MERCHANTS, Si 


B. & S. have now in stock over 300 Violins, Tenors, and Violon- 
cellos, from £2 to £50, all genuine “examples of the celebrated Old 
Masters, affording an opportunity of selection never before offered. 

Bows by Tourte, James Tubbs, Lupot, Dodd, &c. 

A Genuine Old Violin, with Case and Bow complete, from £7 

A Genuine Old Tenor, with Case and Bow complete, from £7. 

A Genuine Old V ioloncello, with Case and Bow complete, from £7 


THE VOIXOPHONE. 


The latest Musical Novelty (just patented). The tone of this 
charming little Instrument is produced by the novel mode of op 
ing gently through a tube acting on reeds, by which every of 
expression and phrasing may be obtained. It hasa bed y : 
of 3} octaves, is quite portable (being only 34 lbs. in weight), an nd is 
quite unsurpassed as a Solo Instrument tor melo lies, with, Pianoforte 
Accompaniment, Songs, Waltzes, &c., &c.; also for Conductors of 
Choral Societies, Professors of 5 ying, &c. It may also be useda 
Digitorium for both hands, Price £3 3s. 


Toy Instruments & Music for Performance 


of Toy Symphonies. 


A SET OF INSTRUMENTS of greatly improved manufacture 
for the performance of any one of the Toy Symphonies, &e of the 
following Composers, viz.: Haydn, Romberg, André, Biscl 
bach, Meyer, Mozart, Wallenstein, Von Holten, 
includir 1g music cc — let 

ONE Gu INEA AND A HALI 
A combined set for Haydn and Rombe 
Instruments for the above Syn iphonies can be 


BRASS AND WOOD INSTRUMENTS 
of every kind and at lowest possible prices. 























pplie d separately. 


Harps Bovcut, Soup, OR EXCHANGED. 
Repairs executec 1 promptl tly by experienced Workmen, 
New y REvIsep AND ILLUSTRATED CATALOGUE JusT OU 
BEARE & SON, 34, RATHBONE PLACE, CONDON, Ww. 





OOD Second. hand AMERICAN ORGAN, twelve 
stops, two knee swells, one manual. SmitH and BRoTHE! 
makers. £25 (cost £40), Address, b., 13, Cotleigh Road, Wes 
Hampstead. 
Isle of Wight, Kyde.—To Clergymen, Proy ‘rietors of Pubiic 
private Buyers, and others. 
ESSRS. E. M ARVIN and SONS have for Sale, 
at Cambridge House, High Park, Ryde, on WepNeEsDAy, 
March 4, at 12 o’clock, a very superior "sweet-toned CHAMBER 
ORGAN, 2 manuals, ro stops, 2} octaves of pedals, hand and foot 
blower, in stained case with illuminated front; pipes and seat nearly 
new; in perfect condition. Eminently suited for a small Church, 
Chapel, or Concert Koom. For further particulars apply to the Auc- 
tioneers, 9, Union Street, Ryde. 
RGAN tor SALE.—A large ORGA 
17 stops, 2 rows of keys, 2 octaves and half pedals, 792 pipes in 
perfect order, inclosed in a beautiful stained pine case, decorated front. 
Full particulars and price of T. H. Nicholson, O Organ Builder, Lincoln 
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RGAN for SALE, nearly new. Cost 40 guineas. 

Would suit Chapel or Mission Hall; with six stops and foot 

pedals. A bargain, will take twenty guineas. Apply, Alfred Bolding, 
Swiss Cottage, Greenhill, Harrow A 


RGAN for SALE.— Eight ‘stops, ¢ compass CC to 

F, Pedal Organ, two octaves, two stops, one coupler; rosewood 

case, gilt pipes. Price £75. Alsoa‘ Turban” Water Motor. Great 

bargain. £10. Apply, Brook Sampson, Mus. Bac., Beethoven House, 
Northampton, 


RGANS for SALE (Church or r Chamber). 


\_ bargains. A. Costloe, Organ Builder, Isleworth, W. 
QC)RGAN. 2 Manuals, 12 Stops. 30 Pedals. Tone 


of the best quality. Condition equal to new. Gilt pipes in 
front, and mahogany case. Will be sold cheap. W. J. Haywood, 
179, Drummond Street, N.W. 


O be SOLD, to make room for larger instrument, 

a Single Manual CHURCH ORGAN. Pedals, handsome case, 
space for swell. Can be removed by Easter. Price, £60. Apply, by 
letter, to Churchw: ardens, Banstead, beet , Surrey. 

















"Great 














pci te two Claviers and Sauns Pedals, for Church. _Cost 
not to exceed £200. Address, F. W. Lewellen, Clacton-on-Sea, Essex. 


OR SALE, a very fine CHAMBER ORGAN. 
2 full manuals and pedal organ. Belonging to the late J. K. 


Procter, Hartlepool. Apply, Harrison and Harrison, Organ Builders, 
Durham 









Roy al Letters Patent. 


By Her Majesty's 


Hundreds of Testimonials from Professional gentlemen of the highest 
rank prove the fact beyond a doubt that 


THE BEST 
Actions & Organ Pedals 


PIANOFORTES 


ARE 


AINSWORTH’S. 


Write for Illustrated Price Lists, &c. 





“ Dear Sir,—You 
Pedal Attachment ¢ 
inspected, withot 
purchasing, and finally 
regretted my choice. 
over a year, during whic 
ur latest Improv 
pedals) is all one could 

1 otherwise have s 
e from my ap; 






pre} udice, seve 2 
d lecided tha oe \ 
1ac 






















“G. A. GRINDLEY, 
“ Organist Chatsworth Road Church : 
Lower Norwood, S.E., London.’ 


INSWORTH.” 


sreat Malvern. 
SR SHOU Sy 
dals and Pe 
isfact tory. The 
een and used is 










“T have much pleasure in statir 
e, has fitted to my piano a set o 

ection Acti on, which are in every wa 
superiority of his Patent over those I ha 
most obvious. 





“GEORGE THOMPSON, M.A.” 





“ Dear Sir,—I have deferred writing to comment upon you dals 
and Action now attached ~ my pia noforte until I could satisfy myse 
of their utility and efficienc : iously — thes the 
more than il all my cau [ t 
aide i by your lucid diagram I hac 
myself, and it is impossible to over- 
me or to conceive the saving of time one experiences in « 
room.— Believe me, you J 

RX, F.R.Hist.S.” 


1 

















“BURNI AM HORNI 

“To Mr. AINSWORT! ” 

“ Eldon, Woodhouse Lane, Leeds. 

“ Dear Sir,—I am glad to inform you that the Organ Pedals and 
Pe rfecti on Action w perfectly throughout. The Action possesses 
all the merits you claim for it, and I shall always be pleased to recom- 
mend it.—I remain, yours truly, 











“THOMAS M. BRIGGS.” 


Extract from Notice in : ianoforte Deal ie, November, 1834. 

“The music trade must often have had for an action of 
this kind, and as we believe Mr. Ainsworth’s invention to be perfectly 
unique, and as such will gratify the most sanguine expectations, we 
have therefore much pleasure in drawing their attention to it, at the 
same time feeling confident it is worthy the recommendation of 
cveryone 








Extract from Christian Union, Spring Number, 1834. 

‘As the study of organ and pianoforte is becoming a general accom 
plishment, Ainsworth’s Patent Action and Pedals are calculated to 
prove an incalculable boon to all musical ns and there can be 
no doubt that it will become general! ly adopted. To Mr. Ainsworth 
organ learners owe a debt of gratitude.” 








Write for Drawings, Price Lists. &c. 


POSTAL ADDRESS— 


JOHN AINSWORTH, 


MENDELSSOHN Howse, 


BRINSCALL, CHORLEY, ENGLAND. 





NS 
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VIOLIN AND BOW 


| 
| 
MAKERS AND REPAIRERS, | 
GEORGE WITHERS & CO.| 
(Late of Coventry Street), | 
WHOLESALE IMPORTERS OF | 

| 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 





A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. 


x 
4 


See Price Lists. | 
! 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


a 








VIOLINS. 


Paris UNIVERSAL ExuipiTIon, 1878.—CLASS 13. 
Orricer or AcADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 1850, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, | 


VIOLIN, VIOLONCELLO, AND BOW MAKER, | 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMAN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs) MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 





RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, | 
with drawings of every instrument, post-free. Music for any kind of | 
band. Patronised by the Army, Navy, and Rifle Corps. | 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, | 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 








ESTABLISHED 1856. 


THOMAS AND H. N. HEWINS, 
ORGAN BUILDERS, 
STRATFORD-ON-AVON, 


HIGHEST CLASS OF WORK. LATEST IMPROVEMENTS, 
LOWEST POSSIBLE CHARGES, 
Estimates, Specifications, and Designs free. 
Wanted METAL PIPE MAKER immediately. 

QEDAL AMERICAN ORGAN for SALE.  Bar- 
gain. 16 stops, 8 sets of reeds, 30 notes of sliding pedals, octave 

and pedal couplers, full organ and swell, vox humana, feet and side 
blowers, walnut case as new. Cost £120; lowest price, 35 guineas. 
Mr. Gillham, 9, Churchill Road, Dartmouth Park Hill, Junction Rd., N. 


TT O-MANUAL AMERICAN ORGAN, with 
patent qualifying tubes. 19 stops and swell; 13 sets of reeds; 
octave and manual couplers; foot and side blowers. In handsome 
carved and panelled walnut case. Guaranteed in perfect order. Price 
45 guineas (cost £130). Mr. Stagg, 56, Red Lion Street, Holborn. 


WO - MANUAL 
ORGAN. 





and PEDAL AMERICAN 


19 stops and swell; pedals, 30 notes; 13 sets of reeds; 


octave, manual, and pedal couplers ; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order. Price, 75 guineas; cost £200. Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 





LONDON AGENT: 
Mr. A. F. ADCOCK, 


HANDEL HOUSE, BOLAN STREET, 
BATTERSEA BRIDGE ROAD, S.W. 


WHERE THE PEDALS AND ACTION MAY BE SEEN. 





The Best and by far the Cheapest have been proved by 


sonte of our most eminent Organists to be 


WM. CHINNOCK DYER’S 


PEDALS AND ACTION 


PATENT No. 2596 (1882) 


FOR 


PIANOFORKTES. 


The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the present generation of 
Organists and Students in the art of Pedalling, and, as it is well known 
that most, if not all, of our great Organ Players had the advantage of 
a Pianoforte with Pedals attached by the old and cumbersome roller- 
board system, it should be known that by this new invention the 
Pedals can be purchased and attached at a small cost witha Mahogany 
Action which is perfectly noiseless, and without any springs or intri- 
cate parts to get out of repair. Organ music can thus be enjoyed and 
practised without the usual trouble and expense of an organ-blower. 
This invention is quite different to any other Patent Action, and, 
being the most recent, it is as great an improvement over others as 


| the Steam Engine is over the old Stage Coach. 


Send to the Inventor, as below, for the Drawings and Prices to the 
Profession and Trade. 


Dr. F. E. GLADSTONE says :— 


“T have much pleasure in stating my opinion that Mr. WILLIAM 
Cuinnock Dyer’s Patent Action for attaching Organ Pedals to a 
Pianoforte is likely to prove very valuable to Organists and Students 
of the Organ. 


“Tt possesses several advantages over other actions which have 
come under my observation, and I shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 


All is sent complete, with full printed ‘ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, is 
easily attached to any Pianoforte. 


Set of Straight Pedals, 30 Notes (C to F), with Patent Action £6 15 
Set of Radiating and Concave Pedals, 30 Notes (C to I’), with 

Patent Action iv ais ee 7 15 
Set of Straight and Concave Pedals, 30 Notes (C to F), as re- 

commended at the Organ Conference, with Patent Action 7 15 © 
Those who already have a Set of Pedals can be supplied with 

the Patent Action only ... : 44 °0 


Agents are required in every Town. Apply to the Inventor and 


Patentee, as below. 


Before purchasing, send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 


Organists should recommend these Pedals and Patent Action to 
their Pupils. 





ADDRESS: 
WM. CHINNOCK DYER, 
Inventor and Patentee, 


WESTON-SUPER-MARE. 
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SHE CLARABELLA AMERICAN ORGANS Auction Rooms specially for the Sale of Musical P roperty. 
‘I and PATENT REED ACTIONS. Send for Catalogues of ESSRS. PUTTICK and SIMPSON, Auctioneers, 
these celebrated Organs for the Church, Home, Student, and Concert- yi 47, Leicester Square, London, W.C., hold SP E CIAL SALES 
room. The new CONCERT ORCHESTRAL ORGAN contains | of MUSICAL INSTRU MENTS on or about the 2oth of every 
improvements and effects to be found in no other Organs, A splendid | month. Sales of Musical Libraries, Music Plates, and Copyrights, 


instrument. Sold by all the leading Instrument Dealers. Ask for | Trade Stocks, Manufacturers’ Plant, ke, are held as occasion may 
Catalogues. Sole Wholesale Manager for Europe, John A. Matthews, | require. Valuations for Probate or Legacy Duty, or for Public or 
9, No North Pi ‘ace, Cheltenham, E ngland. Private Sale. Terms on application. 


IOLINIST, £3 38.—The * EDITION CHANOT” | JC ELLY ana CO., -IANOPORTE and HARMO- 
V OUTFIT lg EE reagan of a very good Violin, NIUM MAKERS. (to Her Majesty), 14 and 16, Mortimer 


i icee a SOME Cag arg) ke, RE aC Ra Ops, beers oe AN ium a. 
good Bow and Case, Chin Rest (vulcanite and nickel-silver fastening), Kelly’s Organ Harmoniums are the ‘only instruments” of English 
Mute, Tuning Fork, Resin, one set of Strings, and the first part of matiufsctire that waned “ any award’ aé the Dublin and Pacie Ganihd 
l by Papini’s celebrated Violin School, sent carefully packed to any part of 8 y aware” at the Dublin and £ aris ADID- 








tions. 
the United Kingdom, carriage free, on receipt of money order for : . : i weer 
three guineas, payable to I’. W. Chanot, London. The money will be A liberal Giacount for Schools and Charitable Institutions. A 
returned, if satisfaction is not given, within four weeks of purchase. Three hundred Second-hand Pianofortes by the leading makers, at 
Address. Edition! Ghanot 170 and 19s, Wardour Streke Eondors Wr all times very cheap. New Pianos (warranted), in clegant Walnut or 
z ’ : Rosewood cuses, from 19 guineas. 

VES , by CoLtin- Mezin may be had on approval | _ The Trade, Merchants, and Shippers supplied. 

from the Wholesale Importer—Alphonse Cary, Newbury. D ALMAINE’S PIANOS, HALF-PRICE, from 

£10. D’Almaine’s American Organs from £5. All full com- 

pass. Warranted for ten years. Carriag e free and all risk taken. 








IOLINS, by ANDRAE VERINI. Finest new Violins 





> 
a Prices and testimoni - ner = manne Cary, Mowery, | | Easiest terms arranged. Established 1 ) years. Old Pianos repaired 
IOLIN STRINGS.—Finest Italian, three firsts, fe bg in exchange, and liberal prices allowed. 91, Finsbury Pave- 
ment, City, 


: post-free as sample, for thirteen stamps.—Alphonse Cary, - : sissies 
Newbury. | T R. WILLIS (established 1527), Maker and 
IOLIN ( CHIN- RE Cas _—New model, combines | . Importer of Br ‘e* ae Wood Instru its, Harmonium Reeds, 


comfort with utility. Price 3s. Sole Man ufactasee, Alphonse | | Music Strings, Wire, , Violins, Concer 29, Minories, 
Cary, Newbury. London. List for star = 


ZOR immediate DISPOSAL, a GRAND SOLO|“’TOWER” ORGAN WORKS. S. — Specifications 
VIOLIN, labelled ANronius Straprarius, Cremona faciebat, made out for een is. Re 3» “pespaiade Voicing, and 


Pg 7 in p Pi I d-hand 
Anno 1697. Rare, handsome orchestral instrument; rich, powerful, Tuning by experienced Artists. Pi ie Ss Secon : 
a F ae . = ae Organs and M rials. T. Willis, 29, Mit ories, London. 


































brilliant tone; fine condition. Suit lady or professional. With silver- ces zaxsllP ocean euith neieaiaiatsittn 
hide mounted bow, resin, and superior brass-mounted lock- -up case. Sacri- AYDN’S P ASSION —WANTE D, a copy of 
1 of fice whole lot for 15s. 6d., carriage p: Pirie uine bargain. Inspection H ‘ NOVELLO’S (e 1 : F TION } Y ssh 
own in vited, or write to Thomas Carr, Bandmaster, The Hurst, Bright- bev Bhauise we ¥ - -D iph “ee 
est ingsea, Essex. vain ys - eaee 
. ee arn Lane, Dublin. 

ler- BOES.—Professional plavers and others are hirty-third Ann 
the respectfully invited to try the “NEW MODEL,” which is HE MUSIC Al DIREC . ORY 1 “ANNU AL. and 
any unrivalled for equality of tone throu gh out the entire cale, the faulty Bi LMANACK a mere NOW RE val , ae e The 

. notes so often found on the right hand being entirely done away with. | 7 ALMANACK for 1505, is } ae eure: ns 
itr 5 | Names and Addres ; Mt tsical Instru- 







s of the Professional Musicians 





J. Sharpe, Oboeist and Musical Instrument Mz iker, Pudsey, near Leeds. 
J : 2 ited Kingdom, 


























and ment Makers, Dea Sy and Mus siceellers in 
ver. CCURATE METRONOMES, 1s. _post-free. | ## sie aes meer ya 
ind, 4 Rudiments of Singing, Is. per dozen. Singing-Class ‘Tutor, d ane. and eae l ewi naaae the 
5 as t2th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. year, &c. .. or in crimson cloth, 4s.: ’! ostage, 3d. extra. 
ISIC B Thue, . . ) TE a 0., 23, B ti sondon, W. 
OLD MUSIC BOUGHT and SOLD.—Chureh | —— Rebant, Carré and Co, 23, Beers Strect, London, We 
the Music, Full Scores, Oratorios, Biographies, Histories, Treatises, “ANDEL- ALB . M.—Extracts from Instrumental 
Glees, Madrigals, Organ Music. Full value and cash payments. Music by Hanpet, now rarely performed e Curtain Tunes, 
Reeves’s Depot for Old Mus sic, i leet Street, London. Marches, and other Incide tal Mt usic, from tl n Operas; Selec- 
eeiast —— ; | tions from the Sonatas for Stringed Instruments, Organ and Harpsi- 
EC ON D- HA N D- ir irst- class ~ MU SIC and | chord Music; Oboe Concertos, Grand Concertos, Water and Fire 
MUSICAL WORKS—Ancient and Modern. Full Scores 1 Music, &c. Arranged from 1 the scores, by W. T. Best. 4to, oblong. 
is Orchestral Parts of scarce and out-of-print Works—Vocal and ones 20 Books, each net 1s.; or superior ¢ jition, complete, in two vols., in 
= mental—for Violin, Flute, Violoncello, Organ, Concertina, Hi arp, | pap er r covers, each net tos. 6d.; in two vols. bo in cloth, gilt, each 
9 a Guitar, &c. A large Stock of Scarce Old Music. Robinson's, 9 » St. | nets 
nts Martin's Lane. Removed from 369, Strand. Catalogues, two stamps. At GENER and Co., Newgate Street a id Regent Street, Lor ndon. 
JOMAN of SAMARIA (Bennett)—THIRTY or |~ INDETSSOH S 
we V more copies WANTED. Some Sol-fa copies might be taken. ME \ MI: LSSOI I \ S 0 KGAN M U SIC 
pee Quote lowest terms to R.A.M., care of Hamilton and Miller, Music- Epitep sy W. ar WF. BEST. 


sellers, Edinburgh. 





* = 7 = ATA 

.” NEW MUSIC-ENGRAVING SIX SONATAS 

- (STEAM PRINTING) THREE PRELUDES AND FUGUES 
In One Volume, oblong, price 5s. 


EXHIBITED IN : : 
London: NovELLo, Ewer and Co. 


PARIS, VIENNA, and PHILADELPHIA. = ae ——— oe 
Superior to Pewter Plates and Metal Types. \ OLU N I A RI ES 
50 PER CENT. CHEAPER, ARRANGED FOR THE 


SPECIMENS and ESTIMATE >) Y 
v2 Post-free, per return. A Rk M O N I [ M 





1. COPIES and REPRINT supplied at nominal cost. ny 
2. SALE of COPIES on COMMISSION. rT rp 
Q 3. PUBLISHING on ROYALTY and pushing sale. J. W. ELLIOTT. 
- wie aieeneeeeae sieasicaadamteinas In Six Books, each containing Sixty Voluntaries, 
SONG, PIANO-PIECE, &c, (Engraving, Printing, and Paper):— : One Shilling each. —— 
es 4 Pages, including Title, 100 Copies (Folio) a SI ar In Two Volumes, Cloth gilt, Four Shillings each. 
The following 100 Copies... “ ada we OO 4.0 2 
ANTHEM, PART-SONG, KYRIE, HYMN, ra — Lists or Contents GraTIs AND POST-FREE. 
to 4 Pages, including Heading, 100 Copies (Octavo).. we 2 OS London: NovELLo, Ewer and Co, 
The following 100 Copies... w= @ 20 a 2) YID>™ Ie . 
TITLES of special design, in colours or black, with Portraits s, Views, I H R E E I S: ALM S 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, AT 
&c., and large orders on special terms. FOR SOLO VOICES oe ena ey HORUS WITHOUT 
All the work being done on our own premises, and having made couecsniue 
most careful arrangements, assisted by Electric Light, for the prompt- Beas pa pcs 
est and most speedy delivery of the largest orders, our Patent Process LOU IS SPOH R. 
surpasses any other establishment in Europe, based upon the old] ,, . . “ a 
method of Punching (erroneously called Engraving) or Type Setting. No.1. JEHOVAH, LORD GOD OF HOST Ss Psalm viii.) «. 4d. 
SATRNT DAD "pr rn > Xt? » 2 GODIS MY SHEPHERD (Psalm xxiii.) ... es on 
PATENT PAPER TYPE COMPANY, "3. FROM THE DEEPICALLED (Psalm cxxx.) .. 0... 6d. 





62, HATTON GARDEN, LONDON, E.C. London: NovELLo, Ewer and Co. 
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ANTHEMS FOR EASTER. 


Why seek ye the living 

Now is Christ risen 

As we have borne the i image of the earthy 
Break forth into joy 

We declare unto ~ 1 glad tidin; 1 

This is the day - ines wh 
Christ is risen from the dead... ed es) ty 
Christ being raised from the dead 
He is risen ... 

Christ our Passover. = 

If we believe that Jesus died 

O give thanks unto the Lord 
Blessed is He who cometh in the name of the L -, 
Lift up your heads.. ‘ ; me 

Why seek ye the livi ing among t the dead 

Now, on the first day of the week , 

The Lord is my strength... 
The Lord is my ie h:; 
If ye then be risen 

The Easter Hymn.. 


A. Alexander 3d. 
.. G. B. Allen 14d. 
J. Barnby 14d. 


Dr. J. ¥. Bridge 4d. 
«. S.C. Cooke 3d. 
George Elvey 14d. 


Henry Gadsby 13d. 
Sir John Goss 14d. 
Sir John Goss 13d. 
Sir John Goss 3d. 
ag Gounod 14d. 
. Hopkins 14d. 

i Hopkins 14d. 
H. Lahee 13d. 
...Albert Lowe 3d. 
...W.H. Monk 13d. 
ww» J. Naylor 3d. 
V. Novello 13d. 
iv | 





The Lord is my strength. V. Novello rid. 
Thisistheday ... eee Sir H. Oake ley 4d. 
The Lord is King ... Tosiah Pittman 14d. 
Break forth into ji oy Ridley Prentice 6d. 
Thisistheday ... .. J. Sewell ad. 
The Lord is my strength. : ae ei “Henry Smart 14d. 
They have taken away my “Lord ae ade «. Dr. Stainer 1d. 
Awake, thou that sleepest tes ae . .. Dr, Stainer 6d. 
I will mention the loving-kindness Arthur Sullivan 6d. 
i. 





Christ is risen os ooo aos ois .. EE. A. Sydenham 
Christ is risen Ee pa ak ~ = H. 
The Lord hath broug cht us. one ae H. 
God hath ——— a day ’ ze Berthold Tours 1 
The Lord is King ; ’ Thomas Tallis Trimnell 4c 
This is the day ak at ne J. Turle 4c 

+ 

+ 


Thorne 


O give thanks unto the Lord Dr. $. SW esley 
Blessed be the God and Father... Dr. S. S. Wesley 


London: NovELLo, E WER and Co. 


NINE HYMNS WITH TUNES FOR EASTER, 


THE HYMNARY. 


: ONE PENNY, 





PRICE 





Christ the Lord is risen to-day. Sir Georg ‘3 . Ivey. 





Far be sorrow, tears, and sigt C. ‘Stege all, BD. 
Welcome, hap spy morning an site . Arthur ‘Sully s 
Come, ye faithful, raise the strain ae ; .. Arthur Sullivan. 
At the Lamb's high feast we sing ee German. 





The Day of Resurrection 
Jesus Christ is risen to-day 
Jesus Christ is risen to-day 
O blessed Trinity ... 
Soon the fiery sun ascend 
London: 


‘He nry Smart. 
Ch. Gounod. 
... Old Melody. 
.- Old Melody. 
German. 





Nove.yo, Ewer and Co, 





Now ready, full score for Choirs. 


EASTER CAROLS 


WORDS AND MUSIC BY WELL-KNOWN AUTHORS 
COMPOSERS. 





AND 


Price Six eens. The Words only, price One Penny. 

The Singing of Easter Carols, much more than of Carols for 
Christmas and E pipha any, has of late years fallen into disuse. It is 
certain, however, that by omitting to employ the cheering help of the 
“ Spiritual Song,” congregations in the Metropolis and in large towns 
are exposed to the captiv. ating allurements of that “ Service of Song 
so universally adopted by ‘ ‘American Revivalists,” “ Salvationists,’ bi 
and others, to win the affections and enlist the sympathies of the 
s.”” Whereas in churches where the custom of singing Carol 
s has been revived, the gain has been app arent, 
not only in the increased attendance, devotion, and delight of the 
congregation, but in the fact that the people have carried off those 
songs to sing them in their homes at the piano on Sundays, and ou 
into the world in their memories to hallow and cheer their daily toil. 

London: Nove.tLo, Ewer and Co. 










NEW EASTER ANTHEM. 
Now UPON THE FIRST DAY.—Solo, .z.;] 
Duet, s.s.; Chorus, Duet, T.8., Chorus. ‘ Simple, but telling 
and effective.’ 4d. Specimen, 23d. 
M. Maxsuatrt, Yorktown, Surrey. 


THE, LORD IS RISEN INDEED. 
LUJAH. Anthem for Easter, by Benjamin 
NovELLo, Ewer 


HALLE- 
: CONGREVE. 
Price 2d. London: 


and Co 
FAs ANTHEMS for EASTER. 
Smiru. Price 3d. each. 

“Christ our Passover.” Second Edition, ‘‘ Christ is risen from the 
dead.” Ninth Edition. ‘Lift up your heads.” Second Edition. 
“Sing we merrily.” Third Edition. 

London: Novetio, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 





By Tuos. 





J. Barnby rid. 


Sir George Elvey 13d. 


Thorne 13d. 








EASTER ANTHEM. 
IF WE BELIEVE THAT JESUS 
FOR FOUR VOICES. 
E. BUNNETT, Mus.D. 


Price Fourpence. 


DIED 


Also, by the same Composer :— 


Part-Song, “‘ The Rhine Maiden” ae aa ee as we 36 
2 “Spring” a = —  * 
o “ Now Autumn crowns 's the year” ms aes sex. 30 
“ Beware” & a six ica AO 

130t h "Psalm, “Out of the. deep,” for “Tenor Solo and Chorus, 
suitable for Choral Societies ce aa eek ahs ane ae 
Office of the Holy Communion .., one ams ene sale ave OG 
Te Deum laudamus, in E as = ine Se a oe $0 
Benedictus and Jubilate, in E ... aes ae a oa we Si 
Magnificat and Nunc dimittis,in A... ae ose 3d. 


And all other works by the same Composer. 
London: NoveLLo, Ewer and Co 
Seventh Thousand. 


CHRIST 18 RISER 
ANTHEM FOR EASTER 
BY 
E. A. SYDENHAM. 


Price Threepence; Tonic Sol-fa, price Three-halfperce. 
“ All that an Easter anthem should be—joyous in tone, not diffic alt, 


| and free — vulgarisms that sometimes ak compositions of this 





| kind."—Church Times. 
“An ainctive and effective composition.” —Musical Times. 
“ Easy and very pretty.” —Folkes E. “pre: s. 





Price Oni Penny. 
in ING EDWARD.—A new Processional 
X\ the popular Hymn, “ Rejoice, ye pure in heart.” 
SYDENHAM. 


Tune to 
By E. A. 


London: Nove.io, Ewer and Co. 





EASTER 
Now upon the first day of the week 
BY 
FREDERICK G. COLE. 


Price Threepence. 
Lon idon: NoveLtito, Ewer 


ANTHEM, 


and Co. 


~ FESTAL ANTHEMS 
W. JOHNSON, 


EASTER ANTHEM—THIS IS THE DAY (2nd Thousand) 
HARVEST ANTHEM —“ I will magnify” (3rd Thousand) 
CHRISTMAS ANTHEM—“ In the beginning ” 

Nov "ELLO, Ewer and Co.. 








London 


E ASTER ANTHEMS. By CaLes Simp! ER, Organist 
— of St. Mary Magdalene, Weaume (Composer of Ovchesiva 
Prize Tunes to “* Rock of Ages,” ‘* Lead, kindly Light,” “* For thee, O 
dear, dear country,” “I heard the voice of Jesus say,’ ‘Lo! He 


comes,”’ Xc.) Price 
Hallelujah ! Nov w is Christ Risen (new). 2nd Thousand . x SS 
The Hallelujah portion of this Anthem is easily arr. from 
Handel's “ Messiah.’ 
Heisrisen. roth Edition. Easy and effective... ae das) 190s 
Why seek ye? 4th Edition. With Bass solo ese: Ate 


oo 
And behold, there was a pon earthquake. 2nd Thousand ( (very 
effective) .. ie in ee ee 
Also, Easy Te De “um ‘in F. "and E dition = ae pat ns 30 
Magniti cat and Nunc dimittis in F. 3rd E dition 4d. 
To be sung this year at the Festival of Choirs in connection 
with the East Devon Choral Union. 
Make a joyful noise. Festival Anthem. 2nd Thousand . on $d. 
To bs sung this year at the Festival of Choirs in connection 
with the Choral Association for the Archdeaconry of 
Coventry. 
London: WEEKES and Co., 14, Hanover Street, Regent Street. 
LBERT LOWE’S EASTER ANTHEM.—THE 
LORD IS MY STRENGTH. Short, easy, full, and effective 


Composed expressly for Parish Choirs. Octavo, 3 
L ondon : NoveEL_Lo, Ewer and Co. 





In the Press. 
FASTER ANTHEM.—YE CHOIRS OF NEW 
JERUSALEM, by J. Wuite. Simple and effective, with Solo 
Price 3d. 
Nov LLo, Ewer and Co. 


for Tenor or Soprano. 
London: 
A ‘A SEQU E NCE of SIX CAROLS for 1] EASTER- 
TIDE, intended for use in Churches. Words by W. R. Cr ARKE, 
Music by Henry Hupson. Price 1s. “The Lord of Might,” 3¢ 
Carols for Church Seasons, ts. 
London: Novetto, Ewer and Co. 
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~ ANTHEMS, &c., FOR LENT. FOR LENT. 
, le wh, Gounod 32 | Blessed Jesu, Fount of Mercy 


All ye who weep 









































Blessed Jesu, Fount of See; ass <a Anton Dvorak 6d. FULL ANTHEM FOR FOUR VOICES 
Comeandletusreturn .. ..  «. «+ Sir John Goss 3d. 
Comeuitolin .. - ay oe ; "Gh. Gounkd 2d. THE WORDS ADAPTED BY THE 
Come untoMe .. .. .. .. Sir Herbert Oakeley 6d. REV. BENJAMIN WEBB 
Come unto Me_a.. ‘“ .. J. Stafford Smith 14d. oa ata i en 6S MATER” te 
Comfort, O Lord, the soul of Thy servant ... ? «. Dr. Crotch 14d. 7” poses piss ws pirrncon wg bg ™ 

4 Day of anger oe a a ue sed om Mozart 6d. AN I ON D V ORAK. 

Distracted with care “ os ae ane ous Haydn 4d. - . 

d. a ¥ f : Price Sixpence. 
Enter not into judgment 448 abe ia ina Attwood 14d. P 

: Forour'offences ... 20. ss. ase. ave Mendelssohn r4d.} London: Novato, Ewsr and Co. 

d. Have mercyuponme ...  ... ae wwe eve Cy Steggall Gd. 

i He in tears that soweth ... me és oe .. Dr. Hiller rd. F OR LE} LEN T. 

q Incline Thine ear... aa “Fe <0 in “id Himmel 14d. a 

. In Thee,O Lord ... oa ‘ies ee a «ws 3B. Tours 30. THE BENI EDICI 7 E 
In Thee,OLord ... see oe tea Weldon 3d. TO MUSIC BY THE FOLLOW 
Is it nothing to you? Two-part Anthem... M.B. Foster 2d. 
I will cry unto God Ba reall 3d. MODE RN COMPOSE RS. 
Lord, for Thy tender mercies’ sake or uaa thd. | GEORGE C. MARTIN (No. 1 in F, No. 2 in E flat, No. 3 
Lord, for Thy tender mercies’ sake ... G. Rayleigh 14d. in G) - én a a -. each 4d. 
Lord, I call upon Thee ... + 563 An ou ES rid. W. JT. J sEST see ae ow ie <s ies “as -« 
Lord, on our offences... he fh ne Mendelssohn 14d. WBARNEY aie * = 
Make meaclean heart ... ae one ‘i «. J. Barnby 3d MONTEM SMITH (two settings) 
My God,look upon me ... ard ane daa J. L. Hopkins 3d. | J. TURLE (two settin s) : tee 

' O come near to the Cross 2 aa ge Ch. Gounod sd, | REV. C. A. WICKE S (two settings) 

. @hdae of penitence éd. HENRY GADSBY 4 ioe “aa ; . 

: ia Se are Washes se Ge " C.E. MILLER . be ae. ere 
Ohave mercy uponme .. 0 ewe vs Henry Leslie rid.) DR. STAINER, R. pe Laccy, A. Giues, and F. CHAMPNEYS ... 
O Lamb ofGod ... ove ae ax er? .. G.E. Lake 14d.| DR. STAINER, W. Winn, ar aad F. WaALKE: ee as 
O Lord, my God ... is pe ny —_ w. (©, Malan 14d.; DR. J. F. BRIDGE, James Ture, and Dr. Hayes ... 
Ober: my God os se ek S.S. Wesley 14d. | London: Novetto, Ewer and Co. 
O saving Victim ... Sea sue st ae «Ch. Gounod 4d. | Just pu a d. 
O saving Victim : bea .. Berthold Tours rdd. es 
OSaviour ofthe world wuss eee BENEDICITE, OMNIA OPERA 
Out ofthedeep .., sas Sa ne ee aed .Naylor 4d. | 
Outofthedeep ... ove ove ove Dr. F. E. ducean 3d. seiialisicileccmctaaabedd 
Rend yourheart ...  ... 4. = sees owe J. Baptiste Calkin 14d. 4 AMES TURLE, Dr. HAYES, & Dr. J. F. BRIDGE. 
Seek ye the Lord ... ei ua ons os ... Dr. Roberts 3d. Price Twopence 
Spare us, Lord most holy re ee «we E.A. Sydenham rd. L ondon: NOVELLO, Ewe R and Co. 
Think, good Jesu ... ae Seve aah cas Mozart 6d. FOR 
Thus saith the Lord on ove jiad ne .. Dr. Garrett 6d. 
Turn Thee again ... ° aa eas au aa Attwood rd. | g 3 i wal B E N E DICTI 
Turn Thy face from my sins... ites a <n ” 14d. Oo: ‘ r AL SE 


Turn Thy face from my sins... pan ats «» A. Sullivan 14d. 
Turn Thy face from my sins ... pa a .. C. Steggall 1/6 | 





- MORG: AN. 


e for Parish Choirs. 








Unto Thee have I cried ... at nae «. Sir George Elvey 3d. ; cae el ee 
Word of God Incarnate... eae Ch. Gounod 3d. though simple it is highly 
London: Novetto, , Ew YER anc d Cc Co. -’—Musical Monthly. 
FOR LEN T. ‘ | : NOVELLO, E WER and Co. ; 
HE PASSION OF CHRIST. Set to aire by | TOUR C YT AV IpIT ‘i 
G. F. HanpeL, Octavo, paper cover, 3s. Paper boards, 3s. 6d. | NOV ELLO'S OCTAVO EDITION 
Scarlet cloth, gilt, 5s. OF 


HE PASSION OF OUR LORD. (According to MENDELSSOHN’S 


St. Matthew.) Set to Music by JouN SEBASTIAN Bacu. Octavo, 


apts Fae cw Siec ots "| THIRTEEN TWO-PART SONGS 


HE PASSION OF OUR LORD. (According to 





St.John.) Set to Music by Jon SesasTIAN Bacu. Octavo, Weim tam Cascrtas. Woeen (Seta, 
paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. ONE SHILLING. 
HE PASSION OF OUR LORD. (The Seven]  Glotbsit eiges w= ee ae 
Words of our Saviour on the Cross.) Set to Music by J. Haypy. SE eee gate h ‘lt d ee, fo eee 
Octavo, paper cover, 2s. Paper’ boards, 23. 2s. 6d. Scarlet cloth, gilt, 4s. ” ” Cloth, gilt edges ea cs 





Each Song separately, price 2d. 
London: Novet.o, Ewer and Co, 


~NOVELLO’S FOLIO EDITION 


HE PASSION OF “OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by Cu. 
Gounop. Octavo, paper cover, Is. 





HE PASSION OF OUR LORD. (‘Der Tod oF 
esu.”) Se Music by C. H. Graun. O /O, paper cover, 2s. c y bare 
Fol Gecn 64. Seman cloth, a one ee M EN DELSSOH N ‘S 


London: NoveELLo, EWER and Co. i PREAH SENG . wai a 
FOR LENT. 4}4 a 
HE MISERERE, ty as used in St. Paul’s PHIRI EEN I M 0 I ARI SONGS 


Cathedral Lenten Services. Arranged by J. STainer. 8vo. 





WITH THE ORIGINAL Worps (ENGLIsH), 








Price 3d. TWO SHILLINGS AND SIXPENCE; 
ISERERE MEI, DEUS. ‘The music composed Or singly, 1s. 6d. each net. 
by J. Barney. Svo. Price 6d. 1. I would that my love. 8. Can I light-hearted be? 
2. The passage bird. g. Evening song. 
eves we gar om : 
ISERERE MEI, DEUS. Set to the well-known | 3: Greeting. a eee 
Ancient Chant, as arranged and harmonised by VINCENT . b scsatvaigs bay ol the cauld blast. = The aacveuk taka.” 

Nov ELLO; from the Appendix to the Accompanying Harmonies to the | 2 hy es 

f Di f Plain-Song, by the Rev. Tuomas HetmMore, M.A 6. The maybeils and the flowers. 13. Song from “ Ruy Blas. 

3rie irectory C) ain-Song, by the Rev. THomas HE ® M.A.) 2° My bark is bounding. 








Price 2d, . 
London: Novetto, Ewer and Co. London: Nove.tio, Ewer and Co, 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


No. 8. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... oon one one kos in ese we £ O 
2. Hymns only. Royal 24mo. ‘ponaee Antique. Double 
Columns. Cloth, red edges ... aoe me we © 6 
» Hymns only, Royal —_ Nonpareil Antique. Double 
Columns. Limp cioth.. 5 we O 4 
» Hymns only, Royal 24mo. Nonpareil Antique. “Double 


Columns. Paper cover ove owe O 3 
3. Hymns with Tunes. Demy 8vo. Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 
gilt lettered, red edges .. a me oo. 5 0 
5. Tunesonly. Demy 8vo, Cloth :. 3 0 
6. Tunesonly. Demy Svo, Cloth, bevelled boards, gilt let- 
tered, red edges ... 4 0 
7. Hymns with Tunes, Treble part only. Royal 24mo, cloth 1 6 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red | edges . 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ase we ane sis one we 3 0 
10, Hymns with Tunes, Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red eds ges ~20 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 
TO MATCH EITHER EDITION, 





The complete work, containing 751 Tunes and Chants. 8. d, 
No.9. Limp cloth nae ene een oe eee ooo we 4 0 
» 10. Cloth boards nee eas on soe eos ove oe 5 0 
» 1%. Smalledition .,.. iss uae ees ove see am 3 0 
» 12, Tonic Sol-fa was ite ee i wes ooo = 3 0 


First and Second Series can still be had separate, 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use ove ose we I 3 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than heip. 

Communications and inquiries as to copyrights, and also as to 
su pplies of these works at reduced prices, may be addressed to the 

Compilers, at Clare Street, Bristol. 


London: NovEtLo, Ewer and Co,; Bristol: W. and F, Morcan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
SeconpD Epition, REeDuceED Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; r8mo, xs. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: How ELLO, Ewer and Co.; and Miliehttes and MARSHALL, 





Treble, 


Y RE Vv. eee ce W OODW ARD, M.A., Mus. Bac. 

TE DEUM and BENEDICTUS in D (sung by 1,800 voices in 

Worcester Cathedral), 6d. Benedictus in E flat, 3d. Magnificat and 

Nunc dimittis in E flat, 44. 
London: 





Novetto, Ewer and Co, 


E DEUM LAUDAMUS, set to music 
key of G. By Atrrep J. Dye. Price 4d. 
London: Novet.Lo, Ewer and Co. 


in the 





Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo. London: Novetto, Ewer and Co 








REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs, First Series. Boys’ and Female Voices, 
econd Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NoveEL.Lo, Ewer and Co. 





Never before published. 


apn POSTHUME (Rossin). 

: Organ (3 staves), 4s. 

sion, Brilliant and effective.” 
BUCKLAND, Regent Street, Clifton, Bristol. 


; Piano solo, 
Liberal terms to trade and profes- 





Just published. 


SIX TWO-PART 
FOR 
LADIES’ OR BOYS’ 
COMPOSED BY 


MYLES B. F sae TER. 


ANTHEMS 


VOICES 


No.1. The Night isfarspent ... Advent. 
2. There were Shepherds Christmas. 
. Is it nothing to you? Good Friday or Lent 
Why seek ye the living among the dead? ? Easter. 


. If ye then be risen with Christ Ascensiontide. 

. Eye hath not seen, nor ear heard Whitsuntide. 

Price One Shilling; or, Threepence each, 
London: Novetto, Ewer and Co. 


Aun = w 











Second Edition, Enlarged. 


PRODIGAL SON 
A CANTATA 
COMPOSED BY 
R. P. PAINE 


Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. 


THE 


This Work will be found very suitable for small Choirs 
Full Score and Orchestral Parts may be had on application to the 
-ublishers. 
NoveE.Lto, Ewer and Co. 


London: 
Just published. 


GREAT IS THE LORD 
(PsaLm XLVIII.) 
Re UP (PANG. 
Price One Shilling. 


Full Score and Orckest-al Parts may be had on application to the 
Publishers. 


London: NovELLO, EWE R and Co. 


CHU RCH 
By A. H. MANN, Wes, Doc., 
MAGNIFICAT and NUNC DIMITTIS, in A flat. 


MUSIC _ 
Oxon. 


8vo, Is. 





MAGNIFICAT and NUNC DIMITTIS, in E. Unaccompanied-- 
Double Choir. 8vo, 1s. 

O LOVE THE LORD. Anthem. Full, four voices. 8vo, 14d. 

O TASTE AND SEE. Anthem. Full, four voices. 8vo, 3d. 


London: Nov ELLO, Ewer and Co. 





FFERTORY SENTENCES. Complete. Simple 
Harmonies for Parish Choirs, 
Price 4d. London: NoveLto, Ewer and Co. 











Price 3s. 6d., cloth, red edges. aod 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; : together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany T unes, &c. London: Nov ELLO, E WER and ( Co. 


FOR NONCON FORMIS TS. 


No MORE TROUBLE IN CHANTING.—CHOIRS FAMILIAR WITH THIS 
SYSTEM CAN SING ANY PSALM AT SIGHT. 
A SELECTION of PSALMS and CANTICLES 
(Bible Version), pointed for Chanting by B. J. Ferare and 
Cloth limp, 9d.; boards, 1s., post-free. 
Liverpool: G. L. Mivir R and Co. 





GeorGceE L, MILLER, 
London: E. W. ALLEN. 


Just published. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 
By E. BUNNETT, Mus.D., Canvas. 


No. 1. Larghetto Espressivo nae a vce 

» 2 AndantinoinG eT er ove eee jet - 

» 3- Festal March. see one i eee » IS 

» 4. Andante Religioso i in 'E va ree i eee eee 6d 

»» 5» Funeral March in C minor ans eee ooo wy 

» 6, Fantasia and FugueinD ... poe ae ses 1» 18 
Or, the whole complete » 38 


London: NoveELto, Gwe ER pon cou 





Set to Music by C. CLapHam. 
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Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ouse ey, Bart., 
&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Novetto, Ewer and Co. 


*HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d.; cloth, 1s. 6d. 
London: NovetLo, Ewer and Co. Oxford: PARKER. 


Eighth Edition. 
HE ANGLICAN ‘CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc.,Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s.6d. London: NoveLLo, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small gto, gd.; separate parts, 3d.; words only, 24mo, 14d. NovELto, 
Ew ER i and Co.; and PARKE R and Co. 


E ighteenth Edition. — 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- note, 


HE PSALTE R, PROPER PSALMS, HYMN 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Pea z. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 
Eighth Edition, 
OULE’S DIREC’ T ORIUM 








CHORI ANGLI- 








CANUM. 18mo, price 1s,; in cloth, 1s. 6d. 
Fourth Editio. ©. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





ifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
a on a Monotone in a very simple manner for Parochial 
use. By B. Sr. J. B. Jouve. Price 3d. Novetio, Ewer and Co, 


je ST PUBLISHED, with the sanction of the Lord 
Bishop of Guiana, A TROPIC .7 HARVEST HYMN. Words 
by G. H. HAWTAYNE; music by W. R. Corpeck. Price 2d. Suitab!e 
for Harvest Pectivels in the West indies and Tropics. 
London: Nove.tio, Ewer and Co, 


AGNIFICAT and NUNC DIMITTIS in PF. By 
James FirzGeratp, Organist, Kidderminster. Price 1s. 
L ondon : Nove LLO, E wer and Co. | and Co, 











BARTIMEUS | 


SACRED C ANTAT A FOR BARITONE SOLO, & CHORUS. 
The Words selected from the Holy Scriptures. 
The Music by J. F. H. Reap, 
Piano and Vocal Score, price ts. 6d. 
London: Novetto, Ewer and Co. 





Crown Octavo, cloth, 2s. 6d. 
THE 


MUSIC OF THE BIBLE 


WITH AN ACCOUNT OF THE 
DEVELOPMENT OF MODERN MUSICAL INSTRUMENTS 
FROM ANCIENT TYPES, BY 


JOHN STAINER, M.A., Mus. Doc. 


“The very excellent illustrations scattered throughout the book 
materially increase its value; and we sincerely hope that Dr. Stainer’s 
labours may be rewarded as they deserve, for not only has he accumu- 
jiated a large mass of reliable information upon a subject of the deepest 
interest, but he has thrown additional light upon much of this evidence 
7 giving us the result of his own practical experience.’—Musical 

ames. 

London: Novi -LLO, Ewer and Co. 


Fy AkMony NOTES. Compiled by E. M. Bowtes. 

Price Is, 

“The modest title of this little book will scarcely perhaps suffi- 
ciently indicate its value."—Musical Times. 

‘‘ A great deal of information as to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles. of 
Harmony.”—Orchestra. 


LAMBoRN Cock, 26, Old Bond Street, London. 





PASSION SERVICE 
i\ i ; 
NEW SACRED WORK 
FOR THE SEASON O} 
LENT AND GOOD FRIDAY, 
BY 
ALFRED R. GAUL, 


“ HoLy 


COMPOSER OF THE City,’ &c. 


MUSICAL STANDARD. 


“On the evening of Good Friday, the congregation of St. Augus- 
tine’s Church were invited to attend the first performance of their 
organist’s new sacred work—a musical illustration of subjects con- 
nected with the ‘ Passion’ of the Saviour. In this fresh musical 




























product Mr. Gaul has the advantage of an ope sId, till very 
recently closed almost entirely to the An glican Ch ch composer; so 
that at the outset his work claims the merit of d veness. The 
text of Mr. Gaul’s work, varied and elaborate in str e, is the com- 
pilation of the Rev. J. C. Blissard, author at the same time of the 
original lyrical portion s of the work. The course of sacred events 
connected with the Passion is laid out by the w is toforma 


series of six distinct ‘scenes,’ the literary constru ft these being 
similar in plan throughout, but each preserving its 
unity and point of narrative or > dram atic inter 


these divisions, each occupied with a partici 




















are respectively: ‘The traitor at the ta nial,’ ‘ The 
Condemnation before Pilate,’ ‘The Moc , Calv. ary,’ ‘ The 
Shadow of Death,’ and ‘The Holy Sepulchre.’ Each comprises a 


assages of Holy 
a short choral, 
tive portion 
ed the lyrical 
preceding 
supposed to take 
id versification 
s the composer’s 
lace, that whilst 
ble the out 
o called 
cterisation has 
ges without 


ords selected from tho 
, and preceded 


prophetic portion (th ew 
Writ ‘ foreshadowin 
hich is retained ghout th 
g with the especial ev ent, | and what may t 
‘a hymn embodying the subjective retie 
ges, and in which the whole cong 
part. The author has executed the c 
with commendable judgment and skill 
share in the work, it must be note d, 
endeavouring to illustrate in the best man 
course of the events, the dramatic elem 
been carefully kept out of the work. Indi 
been avoi by allotting the different solo m 
regard to any representative character. T! 
doubt been premapeed by judicious reasons 
urged in its favo Mr has adopte -d 
setting for the a P s of his work. 
melodious solo ‘Blessed are the departe 
the ordinary aria form, but in general tl 
preserved. There is no imitation of arc 
or harmony, and in the descriptive epi 
been temp ted into theatrical exaggeratio 
effect. The style of the composition, in 
that of Mr. Gaul’s previous writings—t! 
part-writing, and the same expressive and mel c 

solo voice. In those sections, notably _ of the U njust Cond emna- 
tion, where the realistic element is predominant, the composer has 
manifes sted his ability to write with cane tic force and intensity as 
well as with lyric charm. In this Tespe ect the choral writing dis- 





































ts, as in the 
* approaches 
ate = style 4 is 





oser has not 








tinguished itself in comparison with that in the ‘ Holy City” and 
other of the composer’s works. Among the items which impressed 
t is for silver,’ the 







us most favourably was aes’ = orus* The { g 
beautiful choral passage ‘ Watch and pray e whole of the choral 
passages of the Condemna fe on scene (the original treatment of this 
scene evades any comparison with the part of the Passion music of 
other writers); the contralto air ‘Oh, hear ye this, all ye people’ 

the fine chorus ‘Consider this,’ the culminz Ati ng point of the scene on 
Calvary; the trio for Soprano, tenor, and bass ‘Thou hidest Thy 
face, O Lord’; the quartet ‘Hath God forgotten to be gracious as 
the strikingly effective chorus ‘God is not a man that He should lie’ 

the solo before mentioned, ‘ Blessed are the departed,’ with its choral 
appendage (soli quartet); and last, but not least in merit, the fine 
setting of Adelaide Procter’s lines, ‘Why should’st thou fear the 
beautiful angel Death,’ full like the poem of a sweet, subdued, de- 
licious calm. Mr. Gaul has not written new hymn tunes for Mr. 
Blissard’s lyrics; the tunes selected for this occasion were from 






















among those in ordinary congregational use. Altogether considered, 
Mr. Gaul’s new work will undoubtedly greatly enhance his already 


high reputation in the line of sacred composition. An overflowing 
congregation testified to the great interest taken in the service. On 
Saturday evening the work was repeated, the attendance being 
almost equally large with that of the previous ever : 











BIRMINGHAM DAILY MAIL. 

‘A second experience simply confirms the remark hazarded on the 
first presentation—viz., that the work is not only the most important 
Mr. Gaul has yet given to the world of art, but is one that, when 
familiar, must arrest attention.” 





Price, paper cover, 2s. 6d.; paper boards, 3s.; Scarlet 
cloth, 4s. 





LONDON: NOVELLO, =WER AND CO. 
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Now Ready. Small 4to, price ts. 
cloth, 2s. gd. 


Vocal Parts, 12mo, price 6d. each. 
Vocal Paris, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


Tsieslisiidl cisctisitliat 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 


“ Benedicite,” and a collection of Kyrie Eleisons, old ‘and new. 
This pointing of the Canticles is authorised shed his Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Berners Street (w. ), and 80 & 81, Queen Street (E.C.) 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 


HENRY EDWARD HODSON. 


Paper cover, 2s.; paper boards, 3s. 


| 
| 

LicHFIELD Mercury.—‘A musical work of very considerable im 
The work, which was enthusiastically received, was s| No 


portance. . 
entirely successful, “4 


BIRMINGHAM DarLty Post.—'' The composer has won laurels far | 
The work is one destined | | 


beyond the grasp of the ordinary amateur. 
to live.” 


Tue Era.— Mr. Hodson has displayed more than ordinary ability | | 


in his treatment of the subject. 


London: NoveL.o, Ewer and Co.,1, Berners Street, W., and 


bo & 81, Queen Street, E > 


FOR THE 


" ‘Two Introd uctory Voluntaries 
Three Andantes 
Postlude (Christmas). 
Andante con moto . 
. Interlude for Advent - es0 
( Prelude for Lent, Op. 10, No. 2 i} 


fo.) PEe pr F 


; Fantasia on a Theme by Her- 
{| mann Goetz, Op. 2 
7. Three Pieces: (a). ‘Bastien, @) 








NEW AND COMPLETE EDI1 SITION OF ‘THE 8, 


MASTERPIECES 


OF THE 


FRENCH OPERA ® 


From its Foundation in 1669 to the time of Cherubini. 
IN VOCAL SCORE, with PIANOFORTE ACCOMPANIMENT. 


Wedding, (c) Burial 
Voluntary for Christmastide 
9. Voluntary 


10, Short Voluntary fora ‘Time of Sorrow ove 


11. Short Voluntary for Lent .. 
Postlude in C Minor 


Three Canons 
15. Allegretto 
Allegretto in D 


(Three Pieces: No. 1, Allegretto ) 


” 4 -N . 
The subscription for the 60 Volumes may be paid in three annual | 77 { inane) ito. s, Promuaenmiinrs) 
ke ’ 
instalments of {9 12s. each, or 16s. per month. ah. vAdaantenniGe.. ; 
Subscriptions received and prospectus to be had from 19. Andante in A and Minuet in A 


NoveL LLO, »E WER and Co., Lon don. 


Now re ready. 
NEW EDITION OF 


FRANZ SCHUBERT'S 
FIRST SERIES. Vou. I 


Containing the Symphonies— 


No.1,in D major; No, 2, in . major; No.3,in D major; 


In Full Score. 


Prospectus may be had gratis, on application, from the Sole Agents | 


for the United Kingdom, 
NoveELLo, Ewer and Co., London. 


———————— | 21, 


COMPLETE WORKS ze: 


20. Allegro ma non troppo 
Processional sinaaaiies March 
22. Réverie.. 
23. Three Pieces in F, D, ‘andG 
24. Marche Serieuse... ve 

Six Miniatures 

Three Preludes ; 
_ {Soft Voluntary in D flat (Communion)... 
“7: | Preludium e Fughetta 

28. Introduction and Fugue 

0. 4 vic. | 29. Allegretto 
ies dy SO 30. Andante and Fugue... ae 
| Pastorale and Melody in A flat we 





TO CHORAL SOCIETIES, 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


Price 3s. String parts, r1s. 


GOD IS OUR REFUGE (Ps. xlvi,) 


Soli and Chorus. Price rs, 
COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., Canras. 


Wind parts, 


London: NoveLLo, Ewer and Co. 


31 
| 32. Orchestral March ee 
| 33. Sonate .. sua eas eee one 
| 34. Sketch in 1C minor ... tos eve * 
| 35. Fugue in E minor = one ° 
| 36. Minuetand Trio .. 
37. Andante in B flat, and i Short Postlude .. 
38. Sarabande... ove 
39. Postlude in D.. 
40. Andante Grazioso 
MS. 41." Fantasia in C.. 
42.* Allegretto Grazioso... 


43.* Menuetto 
44.* Postlude 





Concluding V: aaa or Fantasia (Lent) 


(To be continued.) 


ORGAN. 


George J. Bennett 
. Hamilton Clarke 


... Dr. Garrett 
.. Dr. Garrett 
.. Oliver King 


«Oliver King 


. A. C. Mackenzie (each) 
Sir Fredk, Ouseley 
Sir Fredk. Ouseley 


Ridley Prentice 
B. Luard Selby 
Dr. Steggall 

C. E. Stephens 
W. G. Wood 
«..C. H. Lloyd 
B. Luard Selby 


H. M. Higgs 


Herbert W. bel sg se Bac. 


Herford Lloyd 
Oscar Wagner 
Henry R, Bird 
B. Luard Selby 
B. Luard Selby 

B, Luard Selby 
Oscar Wagner 
John E. West 


“ B. Luard Selby 


Dr. Gladstone 

Dr. Gladstone 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 

John E. West 

John E. West 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Dr. C. S. Heap 
Berthold Tours 
Berthold Tours 
3erthold Tours 
Berthold Tours 


* From ‘“ The Organist’s Quarterly Journal 


London: NoveLLo, Ewer and Co, 


ORIGINAL COMPOSITIONS 
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1st and 2nd Series, bound together, 


coanoo& 


mM ooo0o000mno0d0d oO 


2nAomMoooOgaO 








a | 


ee ee ee 





) 





THE MUSICAL TIMES. 


OUR-PAKT SONGS by S. S. Srratron.— 
“‘ Monarch Winter,” words by W. S. Passmore, 3d.; “‘ Summer 
is but fleeting,” words by E. OxENFoRD, 3d.; “ Merrily every bosom 
boundeth,” words by THomas Mookrg, 3d, 
London: NOVELLO, Ewer andCo. 


ICKORY, DICKORY, DOCK. Humorous Glee. 


By ALFRED ALI ‘The composer evinces considerable 















humour.” day Kew Price 4d. NoveLio, Ewer and Co. 
poruiar COMPOSITIONS by GABRIEL} 
DAVIS. 
SONG Ss. NET. 
WHO’S FOR THE QUEE (New Patriotic Song.) s. a. 
The Words written by F. E. Weatherly ‘aa ‘aa “20 


by Mr. TuURLEY BEALE.) 

KING CARNIVAL, Words written by F. E. 

BY THE RIVER. The Words written by Herbert Gardner... 2 © 

ELSIE (The Flower Girl’s Song) .. one ~ 2's 

(Sung by Miss ADA TOLKIEN. : 
THE ZINGARA. in tow 2S 
(Sung 7 by Mis ss José: ‘SHERRING TON. ) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD MEADOW GATE, The Words written by R, 
Richardson, Fsq. 20 

NELLIE OF THE LEA. TheWords written by R. Richardson, "i 


Esq 
THE TITTLE LASS O’ BRAY. The “Words writien by 
Edward Oxenford ... 20 
(Sung by Miss José Sue sToN and “Miss Je ante Rosst.) 
PIANOFORTE, &c, 
ALBANY. Grande Marche Triomphale (Composed d in honour 


(Sun; 




















of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 
Transcription for the Organ, by Dr. W. J. Westbrook ... we 2 O 
MY LADYE BARBARA'S GAVOTTE ... eee oe we 2 0 

PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition tes “ ae O 2 
THE KNIGHT’S RETURN. 7th Editi on. ete tee Oo 2 
GOD SAVE THE PRINCE. 18th Edition on te o 2 
THE DISTANT SEA. 7th Editi ese ace o 2 
TO THE WOODS. oth Ed . . « oes . @ 2 
HARK! ’TIS MUSIC. 7th Ed i ° eee 02 
THE HOUR OF REST. 5th Edition “as ao Oo 2 
DAME WIGGINS OF LEE, (Humorous.) vth Edition o 2 
DAME TROT. (Humorous.) 3rd Ed ae ed ie O 2 
WHO'S FOR THE QU EEN e 3rd Edition. ssaaamaans Part- 
Song. For T.1.8.B.) rs) 


London: Nove.to, — R — Cor. i 'B erners Sarees, Ww, 
and 80 & 81, Queen Street, E.C. 


COMPOSITIONS sy CHARLES B. INGHAM. _ 





Three Songs for the Nursery and Junior 
Classes 
Price Threepence each. 
A LITTLE SKATING SONG | TWO LITTLE BIRDIES 
FLUFFIE 
TRIO FOR LADIES’ VOICES, ‘‘ DOWN ON THE SHORE.” 
Price Sixpence. 
Vocal Solo, in Landler form, with Pianoforte Accompaniment— 
“ALL THINGS HAVE VOICES.” 
Especially adapted for Unison Singing in Ladies’ Schools. Price | 
One Shilling; Vocal Part only, price Threepence. 


A short Anthem,“ THE LORD BLESS THEE.” Price Threepence. | 


London : NovELi Oy Ewe R and Co. 


~ INSTRUMENTAL COMPOSITION 
By CHARL ES B. INGHAM. 
MARCHE CHEVALERESQUI 





Piano Solo 4s. 


MINUETTO GRAZIOSO_—" ETHELWYN” 2 48. 
GAVOTTE in F ay Z 38. 
ADAGIO REL IGIOSO, “for Violin and Piano... een 48. 


ForsyTH Bros., London and Manchester. 


NEW PATRIOTIC PART-SONG FOR S.A.T.B. 
O ANGLIA! LAND OF THE BRAVE. 8vo, 
3d. By. WirtrAM J. Youna, composer of Popular Part-Songs. 
For list of Part-Songs see last month’s Musical Times. 
London: Novetio, Ewer and Co. Manchester: Hime and AppIson. 











Just published. Price 1s. 6d. net 
ONG OF THE WANDERING HARPER. By 
C. H. H. Bootu. Compass E flat to G. 
London: D. Witcock, 13, Imperial Arcade, Ludgate Hill, E.C. 


HEAP ORGAN MUSIC.—Write for list. Clegg, 
12, Trafford Street, Rochdale. 


NEW MUSIC, by ALbert Ham, F.C.O.—LITTLE 
JACK HORNER. Humorous Glee. for s.A.T.B. Sung with 
the greatest success in London and the provinces, Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 

London: NoveLto, Ewer and Co. 
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Veatherly 2 0} 
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COMPOSITIONS 
BY 
ALICE MARY SMITH. 
PASSIONS. Cantata for Soli, 


Orchestra. Price 2s. 


| ODE TO THE NORTH-I 


Chorus, and 


SAST WIND. Cantata for Chorus and 


Orchestra. Price rs. 
SONG OF THE LITTLE BALTUNG. Choral Ballad. Male 
Voices, Price rs. 
THE RED as P gag = dong Male chang (IN THE Press). 
NOVELLO, Ewes C 
‘OUK \G I S LUMANN 
OUR SO S by XR. C] UMANN 
ARRANGED AS F -PART SONGS (S.A.T.B.) BY 
GEO. fr. GROVER. 
O SUNNY BEAM waa ite ia as po po way ae 
A RED, RED ROSE _.... en ae an ae sad + ae 
WANDERER’S SONG ... ai nis eee pee we an 
EVENING SONG ea ane ae dae a Po ace “Se 
London: Novetto, E 


| 


LITILE B O- PE EP 


HUMOROUS PART-SONG FOR FOUR VOICES 
BY 
HARRY DANCEY. 


Price 
“ The re is much feeling for the 
ent of 
y. "being extrem 
could not fail to 







esp 
g iti le com} Osition 
Musical Times. 


MAGNIE ICAT AND NUNC DIMITTIS in F 


(U NIBON) 
H ARRY D. ANCEY. 








“POPULAR “PART- 


FOR S.A.T.B. 


SONGS 

















| By W. W. PEARSO> 
Sweet to live amid the Mountains (22nd Thousand)... 2d. 
| Th -rs (8th Thousand) “<i a 2d. 
| oys (Thomas Moore). “ 2d. 
¥ e (Thomas } Moore). 2d. 
|S 2d. 
| Tt i : Deep ( th Thous 14d. 
ers (16th Thousand) 3d. 
The Stormy Petrel (6th The ousand ) 3d. 
Jager Chorus (6th Thousand 1) 3d. 
Over the Mountain Si ’ 3d. 
Soul of Living Music (The 3d. 
Sweet Spring (Madrigal) ... 3d. 
| The River (4th Thousand)... 3d. 
| The Ocean (4th Thousand) si ? 3d. 
Three Doughtie Men (Humorous—1 2th Thou and) 3d. 
The Iron Horse P= 4 i 7 4d. 
A Ryghte Merrie Geste (Hu: umorou us) 4d. 
London: NoveELLo, Ewer and Co. 





ER WASSERPALL. — NEW 
“ Devonia,” 
Greatest Success of the Season. 
Playe d by many London and Country Bands. 
A very pretty set of waltzes and 1 1 above the average.”— 
Modern Society, 
“ A bright and lively production.”—Hampshire Ind leseiden 
NeekeEs and Co., Hanover Street, L 


OW TO TUNE YOUR OWN PL. ANO. By 
One Wuo HAs TauGut Himsecr. Just published, rs. 
“ The art is so simply and clearly explained that any lady or gentle- 
man may acquire it.” 


WALTZ by 



















Fourth Edition. Price rs. 


OW TO LEARN TO PLAY THE PIANO 


WELL. By One Wuo nas Taucutr HiMsetr. 
HE ART OF PLAYING AT SIGHT. By One 
Who Has TauGuTt HimseEtr. Fourth Edition. Price ts. 


ITTLE DIFFICULTIES IN 
PLAYING EXPLAINED. Price rs. 
OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN OrGANISING CHoIRMASTER. Price 1s, 


PIANOFORTE 





Tuos. SmitH, Music Warehouse, Bury St. Edmunds. 
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Second Edition. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 


COMPILED AND ARRANGED BY 
HENRY GADSBY. 


OnE SHILLING. 
London: NOVELLO, Ewer and Co. 


ATECHISM on the RUDIME NTS of “MUSIC 
and PIANOFORTE PLAYING. By E. Etticre Jewett. 
New Edition, price 1s. Also, 
LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 
IANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Ettice E, JEWwE LL. Price 
‘LamBorn Cock, 26, Old honk Street, London. 
Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss, 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times, 
‘A practical and useful book.”—Music Trade Review. 


HE SINGING BOOK Series of Two-Part Songs. 
For Treble Voices, with Pianoforte Accompaniment. Suitable 

for Classes. 8vo, 2d.each. London: Novetto, Ewer and Co. 
LFRED GILBERT’S SINGING-BOOK for 
PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 


for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London: Novetto, Ewer and Co. 




















IMPORTANT TO ALL TEACHERS OF SINGING!! 

HE SIMPLEST and EASIEST METHOD of 
a Learning to SING AT SIGHT from the STAFF is by means 
of the 


LETTER-NOTE SYSTEM. 




















The following Works are recommended :— 

ELEMENTARY SINGING MASTER,a complete course of Instruc- 
tion on the Method. Cloth, 1s. 6d.; paper, Is. 

ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for the use of Pupils. In two 
parts, price 3d. each, in wrapper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Medulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and II. now ready; Part III. in press, 

SCHOOL MUSIC. Revised and enlarged edition. Part I., 32 pp., 
stitched in paper cover, price 3d., containing a complete course 
for Junior Pupils, with the addition of Voice-training Exercises 
and Elementary Instruction in the Theory of Music. The above 
is also published in eight halfpenny numbers of 4 pp. each, This 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite high-class melodies arranged 
as duets and trios. Price, stitched in paper cover, 3d. each, 

The following numbers are already published :— 

DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 
3. Love’s Messenger; 5. Won't you buy my pretty flowers? 
&c.; 6. Say a kind word when you can, &c.; Before all Lands; 
g. Harvest Song and Dulce Domum. 

TRIOS.—No. 4. The Bells; 7. See our Oars; 10. The Wild 
Rose; 11. Have you ever heard the Echoes? 12. Where art 
thou, Beam of Light ? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 
Note, with Handsome I]luminated Covers. 

No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Price 1s. 4d. net. 
No. 2. OUR FAITHFUL FRIENDS (J. Guest)—Song for 


mezzo-soprano or baritone. Price ts. net. 


Liberal terms to the Profession. Catalogue sent post-free on application 
to F. A. and Co, 
J. Apiey and Co., Letter- Note Publishers, 26, Cornwall 
Road, Finsbury Park, N. 
Wholesale Agent: 


London: 


F, Pitman, 20, Paternoster Row, E.C, 





NEW FOREIGN PUBLICATIONS. 


da 


8,.d. 
BENNAT, F.—Adagietto and Valse. For Cello and Piano- 
forte :— 
No.1 20 
» 2 eee eee oes eee eee ese eee 3.0 
—— Allegro Caratteristico, For Cello and Pianoforte ... 3 0 
BIEHL, A.—Carillon. Op.1r11. For Pianoforte 3 0 
—— “Blumenreigen.” Op. 112. For Pianoforte... nme BO 
—— Two Nocturnes. Op. 113. For Pianoforte ... each 2 0 
FUCHS, R.—Symphony in C ing For Orchestra, Arranged 
as a Pianoforte Duet ‘ es oa ne 34 8 
FURSTENAU, A. B. —Tutor for the Flute. New Edition. 
(German words) % owe met 7 6 
HAMERIK, A.— “Christliche”  ‘Pellogie. “Op. 31. For Bari- 
tone Solo, Orchestra, and Chorus. (Latin words) :— 
Full Score.. - “ ae ose oe 48 0 
Orchestral Parts. ae <a ee i ue die wate 
Vocal Score ae 


HAYNES, BATTISON.—Four r Songs. For a Mezzo-soprano 
Voice, with Pianoforte. ial 8. (English and German 
words) . os 

HERZOGE NBERG, H. —Fantasia, ae the Organ, 0 on the 
Melody “Nun danket alle Gott.” Op. 46 ‘ie 5 0 


HUMMEL, F.—Three Fantasia Pieces. For Flute or Violin 
and Pianoforte. sis 7 
No.1 a ove eee eee ses ose wa a © 
Nos. 2and 3 3 - aes ww. each 3 0 
JADASSOHN, 6. —Ounnt, Op. me in Cs minor. For Kinane 
forte, Violin, Viola, and Cell —_— 20 0 


KLAMROTH, CH.—Romance. For Violin, veil: Ptancieete.. 3.0 





KLENGEL, J.—Concertino. Op.7. For Cello and Pianoforte II Oo 
‘“Concertstiick.” Op. 10. For Cello and Pianoforte ise 8 
KRETSCHMER, E.—Five Songs. Op.34. For Voice and 
Pianoforte. (German words) 5 3 ..each 1s.and 2 0 
KRUG, D.—“ Rosenknospen” 
No. 245. Broéllop’s eck ae sine ose ~~ 2S 
» 246. Swedish Wedding March .. 2 0 


ie 


MEYER-OLBERSLEBEN, M.—“ Moments Joyeux.” 
Pianoforte Pieces. Op. 19 :— 
No. 1. ‘ Dolce far niente e 2 © 
» 2 Burleske ... : 20 
» 3+ Novellette ee we 2 O 
—" Esquisses Musicales.” Three ’Pianoforte Pieces. “Op. 20:— 
No. 1. ‘ Jeu-des Mouches”’ “a ° Ne ae 
» 2. “Humoreske”’ .., Cae 
3. Waltz oi s 0 
MERKEL, G.—Eighth Sonata, in B Slee For the Organ. 
Op. 178. a 
—— Sixteen Organ ‘Piewes E ight P Prelndes and F gues: _ 
Book I. : oe $0 
ae Eva Selo 
OESTE N, 'M. =" Glockenthirmers Tichterlein.” ‘O. 128, For 
Pianoforte Duet oe eae ao ies ue ae 8 
—- “Sommerfiden.” Waltz. Op.129. For Pianoforte Duet 3 © 
QUANTZ, J. J.—Concerto in G major. For Flute, two Violins, 
Viola, and Double-Bass Arranged by J. W eissenhorn:— 
Full Score... ose ave ove ove ose a 
Parts ir @ 


C.—Twelve Small Fantasias on German Child- 
ren’s Songs. Op. 181. For Pianoforte Duet ... os on SE 0 
— “Udine” Sonata. For Flute and Pianoforte. Arranged 
for Clarinet and Pianoforte by the Composer... oes oe 22 0 
RHEINBERGER, J.—‘‘ Stabat Mater.” Op. 138. For four 
Mixed Voices, String Orchestra, and Organ ... os “ROE 4 
Without Orchestra... me ane ee pi a = 
RIES, FERD.—Concerto. For the Violin and Pianoforte ... 14 0 
4 
0 


REINECKE, 


RUBINSTEIN, A.—“ Eroica.” Fantasia for Orchestra. _ TIO: 
Full Score... ave _ r 
Orchestral Parts... = 

SAURET, E.—" Pensées Fugitives.” Op. 29. “Bight ‘Pieces 

for the Violin and Pianoforte +. each from 2s, to 5 0 

SCHUBERT.—New Edition of Complete Works. Vol. I. 

Containing No.1, Symphony in D major; No. 2, in B major; 
No.3, D major; No.4, Tragic Symphony. In Full Score,net 19 ° 
SCARLATTI.—Romanza 7 wanda Arranged for the 
Organ ... C: 
SILAS.— Allegretto i in iene. “Oans . Arranged forthe: Organ 4 
STRONG, TEMPLETON. —Ballade, =. 22. For the Piano- 
forte ... ase «as -_ ove a, ae 
—— Three Characteristic Pieces, Op. 24. Forthe Pianoforte 5 
STURM, W.—“ Schwerting.”’ Ballad. For Tenor and Baritone 
Solo, Male Chorus, and Orchestra. (German words) :— 
Full Score, with Pianoforte Score ... ove «. net 10 
Orchestral Parts... oe ove one ese 
WAGNER.—“ The Holy by urd ot the Apoatics: ” Arranged 
for Military Band by M. Pohle:— 
Full Score... ees sas aes ou ras jan 5S O 
Parts abs +28 0 
— Chorus of the Disciples from the same. “Arranged for Piano- 
forte, Harmonium, and Violin, by A. Ritter ... Pa 6 0 
WOLFF, G. T.—Thirty Melodious Pieces. In the form of 
Studies for the Pianoforte. Four books » each 6 © 
Sold at half-price, if not marked net. 


LONDON: NOVELLO, EWER AND CO. 
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THE CATHEDRAL PSALTER 


POINTED FOR CHANTING 





1. Imperial 32mo, cloth ... ae ues g 5. Canticles, 32mo aes me as 10 
2. Ditto, with Proper Psalms, cloth ... 1 0 6. Ditto,8vo  ... oe the ual, 3G 
3. Demy $Svo, large type, with Proper -—— 
Psalms, cloth ‘ .. 2 6 7. The Psalter, with Chants, post 
4. Proper Psalms, separately. Paper quarto, cloth sé ‘ia ve & 
cover, 32mo ua ss .. O 3 12. The Canticles, with Chants... 
THE 
: HANTS 
CATHEDRAL PSALTER CHANTS. 
8. Post quarto, paper cover... ao. & Ore Foolscap quarto, cloth sia wa a 
g. Ditto, cloth... mr a ve 3 0} 13. Sol-fa Edition. Paper cover a3 
10. Foolscap quarto, paper cover .. I of14. Ditto, cloth ... re rer asl 





The Clergy can be supplied with Copies, in quantities of not less than 25, on special terns. 


London: NOVELLO, EWER and CO., 1, Berners Street, W. 


Now ready. 5 wile 7 Just published. 

/ The 6S / ly ANT Pp —_— 
JOHAN N SEBAS PIAN 3ACH NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 





His Work AND INFLUENCE ON THE Music or GERMANY, 
1685-1750 





BY 
™ PRICE TWO SHIL LINGS AND SIXPENCE EACH. 
PHILIPP SPITTA pain meres thay 
Translated from the German by CLara Bett and No 1. 


J. A. FULLER-MaitTianp. 


Qa 


6 


6 


THREE VOLUMES, £2 2s. | ‘ R M } H E, 
London: NoveEt_Lo, Ewer and Co. B} A 


BISHOP 'S GLEES, &c. — &. wevpessony parrHoupy. 


S’ ) ‘ve 2. 
THE ORCHESTRAL PARTS WEDDING MARCH WAR MARCH OF THE 
x Ae . ' FROM THE PRIESTS 
Reprinted from the Original Full Scores. “ Midsummer Night's Dream,” FROM 
‘ 4 Op. 61. “* Athalie,” Op. 74. 
Ss. d. 
, IN ? i ms 3- 4. 

SO SERIES GALES. Quintet “+ ss ++ 29> CORNELIUS MARCH, FUNERAL MARCH, 
CHOUGH AND CROW. Trio and Chorus ae Si «a 5 0 Op. 108. Op. 103. 
COME O'ER THE BROOK. Glee. ee 


FISHERMAN’S GOOD-NIGHT. Glee ... TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 


GOOD-NIGHT, GOOD REST. Glee 


NNN 








HARK! 'TIS THE INDIAN DRUM. Round for four Voices 3 9 BERTHOLD TOURS. 
NOW BY DAY'S RETIRING LAMP. Quintet ae 
NOW TRAMP O'ER MOSS AND FELL. Chorus .. 4 3 : 
O BY RIVERS. Serenade a ve 33 No. 2. 
SLEEP, GENTLE LADY. s.a.7.B. ree 
Dito Sa >; THIRTY MELODIES 

STAY, PRY’THEE, STAY. Sestet 3 ¢ 
TO SEE HIS FACE. Round Poe per a ae 28 COMPOSED BY 
WHAT HO! CLANSMAN. Chorus... 6 o 
WHAT SHALL HE HAVE THAT KILLED THE DEER. BERTHOLD TOURS. 

Glee, with Chorus ad | eee 4 0 
WHEN THE WIND pin Raed for thine Veices 3 9 
WHO IS SYLVIA? Glee ... ree ne a 2 0 *** AN EDITION OF THE ABOVE FOR VIOLONCELLO IS 
WINDS WHISTLE COLD. Glee... 33 ALSO PUBLISHED. 


London: NoveELio, EWErR and Co. London: Nove.to, Ewer and Co, 
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THE ORGAN WORKS 


JOHN SEBASTIAN BACH 


EDITED BY 


J. F. BRIDGE, ann JAMES HIGGS, 


Mus. Doc., Oxon. Mus. Bac., Oxon. 


Book I—EIGHT SHORT PRELUDES AND FUGUES 2s. 6d. 
offered towards a correct and 
effective rendering of Bach’s Organ Music. The distri 
bution of the parts between the two hands is clearly 
shown. The notes most conveniently played by the 
right hand are printed on the upper, and those best 
taken by the left hand on the Jower, of the two manual 
staves, The pedalling is indicated where. necessary. 
Marks of expression and phrasing are added occasionally, 
and suggestions for the effective use of the organ are 
viven throughout. The Preface contains many useful 
hints. 
Book IIL—PRELUDES, FUGUES, AND TRIO ... oe 38. Od. 
The second book of the new edition of Bach's Organ 
Works is more advanced in point of difficulty than the 
first, and will be found of conspic s interest. It 
includes the well-known “Gian inor, 
shorter Prelude and Fugue in E minor (a great favourite 
with Mendelssohn), and an exceedingly efiective Pre- 
lude and Fugue in C minor, in addition to other less- 
known but important works. It is a specialty of this 
edition that a convenient and effective mode of per- 
formance is everywhere indicated. Appended to the 
preface is a suggested metronomic rate for each move- 
ment. 
Book IIL—PRELUDES, FUGUES, AND FANTASIAS... 3s. od. 
The third book contains comp sitions of greater difficulty, 
itis therefore more fully fingered an d marked for the 
pedals. It is believed Organ Students will derive the 
greatest possible assistance by having their attention 
directed from the outset to a convenient method of 
dealing with each difficulty as it arises. The present 
book includes the Fugue in B minor, on a subject from 
Corelli,a beautiful Prelude and Fug ue in A major (most 
useful for obtaining command of the his ther part of the 
Pedal-board), a Prelude and Fugue in C major, a Fan- 
tasia and Fugue in C minor, and the well-known short 
G minor Fugue. There is, as usual, inthis Edition a 
Preface containing interesting particulars of the several 
works. 
I1V.—_SONATAS FOR TWO MANUALS AND 
PEDALS oe. 3s. od. 
fourth beok contains the first three of the six ‘il 
brated Sonatas or ios for two-manual and pedal, 
Spitta says: “ These Sons atas were intended by J. S. 
Bach to complete be education of his eldest son, Wil- 
helm Friedemann, as an organist.” They are invaluab le 
as studies and ve ae beautiful as music. In the present 
edition they are for the first time fingered and marked for 
the Pedals. 


In this edition much help is 
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London: Novetto, Ewer and Co. 


SONGS OF THE FOREST 
SIX TWO-PART SONGS 
Poetry by Epwarp OxreNFoRD. 
MUSIC BY 


JOHN KINROSS. 





Or.1 
Price 1s. ; ee singly :— 
i. Early Morning _... oo. 3d.| 4. Flow’rets fair dap ves 305 
2. Hunter’s Song... we 3d. = The Waterfall ae ¥e) (ae 
. Merry Songsters ... 3d. | 6. Shades of Night ... ee 


London: Nove.Llio, Ewer and Co. 


Four SACRED DUETS 
For Soprano Voices 
COMPOSED BY 

WM. STERNDALE BENNETT. 
Ne. 1. REMEMBER NOW THY CREATOR. 

» 2 DONO EVIL. 

» 3» AND WHOIS HE THAT WILL HARM YOU? 
» 4 CAST THY BREAD UPON THE WATERS. 


Octavo, OnE SHILLING. 
London: NovELLo Ewer and Co, 








THE 


OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 


SIC BY 


SET TO MU 


JOSEPH BARNBY. 


rice 1s.; or in Numbers at 2d. each. 


No. No. 
1. Let your light so shine. i3. Charge them who are 
z. Lay not up for yourselves. rich, 
3. { Whatsoever ye wouldthat 14. God is not unrighteous. 
men. To do good. 
4. | Not every one that saith i Wie hath this world's 
{ unto Me. good. 
5. { Zaccheus stood forth. | \ Give alms of thy goods. 
6. ( Who goeth a-warfare, ' 18. (Be merciful after thy 
7. {If we have sown, power. 
3. | Do ye not know. ‘He that hath pity upon 
yg. Hethat soweth little. | “ the poor. 
10. Let him thatis taught in | Blessed be the man. 


) 
1. Let your light so shine. 
Festal Setting, 


Nt 


the word. 
tr. { While we have time. 
12. (Godliness is great riches. 
__ London: : Nov ELLO, EWER 


EASY OFFERTORY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS 
BY 
GEORGE C. MARTIN, Mus. Doc. 
Sub-Organist, St. Paul’s Cathedral. 


ConTENTS., 


and Co. 





1. Let your light so shine. >. Todo good. 

2. Lay not up for yourselves, 8. Whoso hath this world’s good. 
3. Not every one. 9. Give alms of thy goods. 

4. Zaccheus stood forth, 10. Be merciful after thy power. 
Z { If we have sown. 11. He that hath pity. 

**\ Do ye not know. 12. Blessed be the man. _ [ting). 
6. He that soweth little. 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 
London: Nove.vo, Ewer and Co. 





OFFERTORY SENTENCES 


]. T. FIELD. 


No. | No. 
1. Let your light so shine. 11. While we have time. 
2. Lay not up for yourselves. 12. Godliness is great riches. 
3. Whatsoever ye would. 13. Charge them who are rich. 
4. Not every one. 14. God is not unrighteous. 
5. Zaccheus stood forth. 15. To do good, 


6, Who goeth a-warfare, 16. Whose hath this world’s good. 
>. If we have sown. | 17, Give alms of thy goods. 

8. Do ye not know. 18, Be merciful after thy power. 
g. He that soweth little. | 19. He that hath pity. 


to. Let him that is taught. 20. Blessed be the man. 
Price One Shilling. 


r and Co. 


ENCES 


London: Novetrio, Ew 


OFFERTORY SENT 


SET TO 
TUNES FROM “ THE 
BY 


J. POWELL METCALFE. 
Price Fourpence. 
PREFACE. 

There is an ever- increasing conviction that decency and order are 
better promoted by the singing than the saying of the Offertory Sen- 
tences—and that not only in our larger, but in our smaller churches as 
well, In the latter the adoption of the desired use is to a great extent 
prevented by the anthem character of the music employed in the 
usual offertory setting. 

The following arrangements are more especially intended for the 
use of those choirs who, not being regularly trained in anthem- 
singing, are accustomed to rely on the tunefulness, form, and compact- 
ness of the hymn-tune for aid in fitly rendering the words they sing. 


London: Nove.tio, Ewer and Co, 
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ALBUMS 


GERMAN SONG 


SELECTED, 


FRANCIS 


PRICE ONE SHILLING AND SIXPENCE 


No. I. 
THIRTY SONGS 


ROBERT FRANZ. 


On the hidden wood-path, 

Sunset. 

Not astar. 

Sunset. 

Breathlessly the Lake reposes. 

In the forest, 
brightened. 

The Swiss Soldier’s complaint. 

Rest on me, thou eye of darkness, 

At night I see thee with dreaming 
eyes. 

Dreams. 

The rose and the lily, 

On the sea. 

Geatly through my bosom flow 

Omnipresence. 

Thou art far. 


No. II. 
=INTY SONGS 


TWE 


FRANZ LISZT. | 


Mignon's song—‘ Knowest thou 
the land 

The King of Thule. 

Peace. 

Clara’s song. 

Who never ate 
bread ? 

Wanderer’s night song. 

The fisherboy. 

The Alpine hunter. 

Once and now. 





with tears his 


AND THE WORDS 


moonbeamed- | 


No. 
TWENTY-FIVE SONGS 


TRANSLATED INTO ENGLISH, 


BY | 


| 
HUEFFER. | 
| 


EACH. 


A lifetime wasted. 
Lo! he has come. 
| Autumn sorrow. | 
| Will she come to-day ? 
| Love in May. 
Yea, thou art blighted. } 
| The last tear. | 
Love song. 
When my despair is deepest. 
Sweetest maid, with lips like | 
| roses. 
Thinking of thee. 
The rose has made sad moan to 
me. 
In Rhine’s broad ro3ling waters 
Forgotten, 
Good Night. 








Prayer. 

The Loreley. 

A flower thou resemblest 
Love's marvel. 

The violet. 

Flower and scent. 

I cherish thee. 

The three gipsies. 

Question and answer. 

Once again I fain would meet thee. 
How sweetly sings the lark. 





III. 


ANTON RUB INSTEIN. | 


The dewdrops shine. 
Like to a lark. 

The wood-witch. 
Aubade. 

Loss, 

A message. 

Spring song. 

In the forest all is growing. 
A flower thou resemblest. 
The Asra. 

Sun and love. 

The rose. 

Love's presence, 


LONDON: 


NOVELLO, EWER AND CO. 


| Bend, fairest blossom. i 
| Ah! could it remain thus for ever. 
| The golden sun is shining. 
| Be not so coy. 

In the forest. 

Night. | 

To Spring. 

From a Spanish song book. 
' Clara's song. 
| A tragedy. 

Morning song. 

Budding stands the queen. 








| Nought m 


| The flight of Time 

| Litany for All Souls’ day, 

| The weary 

|} Minstrel’s tre 
Soldier’s drinking 

| 


| Omnipotence. 


SCHUBERT'S SONGS 


SELECTED, EDITED, AND TRANSLATED BY 


| NATALIA MACFARREN. 
| 


PRICE ONE SHILLING AND SIXPENCE EACH. 


VotumE I. 
TWENTY SONGS 


MEZZO-SOPRANO VOICE. 


CONTENTS. 

Huntsman, rest. (Ellen's second 
song in “The Lady of 
Lake.’’) 

Thro’ the pine-wood. 

The summer waves. 

Wanderer’s Night-song. 

Trust in Spring. 

The Maiden’s Lament. 

To Mignon. 

The Passing-Bell. 

Alinda. 

Ave Maria. (Ellen’s third song in 
“ The Lady of the Lake.”’) 

The Fisherman, 

On the water. 


Praise of Tears, 

Knowest thou the land ? (Mignon's 
firstsong in“ Wilhelm Meister.”) 

The Message of Flowers. 





ay’st thou ask me. 
(Mignon’s second song in “‘ Wil- 
helm Meister.’’) 

Oh, let me dream till I awaken. 
(Mignon's third song in “ Wil- 
helm Meister.”’) 

The greenwood calls. 
Song.) 

The full-orbed moon. 
from “‘ Rosamunde.”) 

Hallow’d night, descend. 


(Slumber 


(Romance 


VotvumeE II. 


TWENTY SONGS 


FOR A 


CONTRALTO VOICE. 


CONTENTS. 
Sadness. 
To the Lyre. 
Calm at sea. 
Lay of the imprisoned Huntsman 
Passing to Hades. 
Comfort in tears. 
Death and the Maiden. 
Crusaders. 
Dithyramb. 
Prometheus, 





The wade icky Fi 
Old Man's song 





heart. 








VoLuME III. 
TWENTY SONGS 


SOPRANO OR TENOR. 


Hark, hark, the lark. 
Thee would I greet. 
| To the beloved one. 
on ilieka’s second song. 
resence of the lov ed one. 
; Laughing and weeping. 
+ Margaret's prayer. 


The Erl-King. 


Love's unrest. 

Rose among the heather, 
Sad heart. 

The band of rose 

Thou art repo 





Ganymed. ) By the doorways I will wander. 
Mignon. ' To a brooklet. 
Secrets, To Sylvia. 


LONDON: NOVELLO, EWER AND CO. 
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DEDICATED TO 
HER IMPERIAL AND ROYAL HIGHNESS THE CROWN PRINCESS OF GERMANY. 


THE 


ROSE OF SHARON 


A DRAMATIC ORATORIO 
FOUNDED ON THE SONG OF SOLOMON 
THE WORDS SELECTED FROM HOLY SCRIPTURE BY 
JOSEPH BENNETT 


AND THE MUSIC COMPOSED EXPRESSLY FOR THE NORWICH MUSICAL FESTIVAL, 1884, BY 


A. C. MACKENZIE. 


Paper cover, 5s.; Paper boards, 6s.; Scarlet cloth, 7s. 6d. 
Tonic Sol-fa Edition, 2s. 








THE TIMES. a ATHEN.EUM. 
““The composer has put forth his full strength, and has 





‘‘ The reception of the work here was decidedly favour- . 
", able, and at the end the composer received a perfect "Ot only surpassed everything he has previously done, 
ovation, in which the chorus and the audience took part | but in our deliberate opinion has produced by far the 
; with equal cordiality.” finest oratorio ever written by an Englishman... . By 
— | his new achievement Mr. Mackenzie has placed himself 
| at the head of living English composers, and shown the 
; | possession of genius as distinguished from highly culti- 
‘““At the close the general verdict was unmistakable; | \.+6q talent.” 
cheer after cheer rang through the hail, while the members 

of the choir rained down flowers upon the fortunate com- ILLUSTRATED LONDON NEWS. 
poser. The Norwich audience thus stamped the oratorio ‘** The Rose of Sharon’ contains much beautiful and 
with their approval. They could do no other and be just.” | impressive music. The vocal writing—both for the soloists 
and the chorus—is fluent and effective; the orchestral 
Bees details being throughout full of picturesque colouring and 

STANDARD. contrast.?? 


DAILY TELEGRAPH. 





WEEKLY DISPATCH. 

“This has been a red-letter day for English music. 
Among the company of young composers who are striving 
| successfully to raise the musical status of the country, 
ease and grace of the melodies, together with the poetic Mr. A. C. Mackenzie may be accorded the foremost place, 


feeling which underlies it, all set the seal of nobility upon and he has now gained a conspicuous triumph in the most 
‘The Rose of Sharon.’ ” | difficult branch of the art—namely, oratorio.” 


“T have already alluded to the hearty reception given 
to Mr. Mackenzie, who richly deserved all the encomiums 
passed upon him. The knowledge of orchestral combi- 
nation, the contrapuntal skill displayed no less in the 
instrumental than in the vocal parts, and, above all, the 


SUNDAY TIMES. 
: “Tt was listened to from the first note to the last, not 
“It is one of the most important works of its class that only with patience and rapt attention, but with a delight 
has been produced for many years, and will doubtless | Which the audience could not at times refrain from show- 
speedily find wide acceptance.” ing. The interest of the story, the charm and the grandeur 
- of the music, the excellence of the performance—all com- 
MORNING POST. bined to impress upon the hearer one simple but decisive 
| opinion, that ‘ The Rose of Sharon’ is a magnificent work, 
“Mr. Mackenzie has produced a work which will make | and brings fresh honour to English art and additional fame 
a distinct mark in his own career, as well as in the history | ¢9 its gifted composer.” 
of modern music... . It is the most remarkable endea- : = 
vour of a high character which has as yet been achieved NORWICH ARGUS. 
by an Englishman, and as such it deserved the enthusiastic| ‘‘ The scene of enthusiasm witnessed in St. Andrew’s 
reception which was accorded to it at the conclusion.” Hall on the termination of Thursday morning’s perfor- 
mance has probably never been equalled in the history of 
the Norwich Festival. . . . Again and again was Mr. Mac- 
DAILY CHRONICLE, kenzie recalled to the platform, and each time was the 
“Considered from any aspect, ‘The Rose of Sharon’ is | same rapturous ovation repeated. The excited assemblage 
a credit to British musical art, and as such should be cul-| shouted with delight, and assuredly, we repeat, put in a 
tivated in public esteem.” ‘best on record’ in the way of festival receptions.” 


LONDON: NOVELLO, EWER AND CO. 


DAILY NEWS. 
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